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i. VARSITY/BLOODPACT 

split I2inch 
$ 6.00 
+/- Records 

2. CAVE IN 

"Creative Eclipses” 
CDep $6.00 
Hydra Head Records 

3. LICKITY SPLIT 

self titled 

CD/LP $io.oo/$8.oo 

Torque Records 


4. STRETCH ARMSTRONG 

"Rituals of Life” 
LP $8.00 
Ferret Records 

5. DEAD EYES UNDER 

"Cursed Be the Deceiver” 
CD $9.00 
+/- Records 


6. METROSHCIFTER 

"Strawberries” 
MCD/ 10 ” $8.oo/$6.oo 
Doghouse Records 

7. NEXT TO NOTHING 

"To Have Courage...” 

7inch $3.00 
+/- Records 


8. PIG DESTROYER 

"Explosions in Ward 6” 
CD $9.00 
Reservoir Records 


9. SENSE FIELD 

"Part of the Deal” 
CDep $6.00 
grapeOS 

10. SHARKS KEEP MOVING 

s/t 

CD $9.00 
Status Recordings 



Lumberjack Distribution, Inc. 

RO. Box 434, 
Toledo, OH 43697-0434 


Phone 1 .877. lumberjack (toll free) 

Fax (419) 726-3935 

Order online at www.lumberjack-online.com 
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Addresses 

Punk Planet 

PO Box 464 

Chicago, II 60690 

ads, submissions & letters 

Review material accidently sent to this address 

IS NOT FORWARDED to the reviews address. That means that it will not 

get reviewed until it arrives, on your dime, at the reviews address. There 

are only two addresses, get 'em straight. 

Punk Planet Reviews 
PO Box 6014 
East Lansing, Ml 48826 
send your reviews here 

Telephone 

773-784-9774 

questions, ad reservations, 
submission queries, whatever 

773-784-9788 

a fax machine for your faxing needs 


Electronica 

punkplanet@punkplanet.com 

letters & submissions via e-mail 


AD RATES 

for an attractive calendar of all the ad due dates for 2000, 
send a stamp! 


1/6 page (2.5x5) $30 

1/3 page long (2.5 x 10) $60 

1/3 page square (5 x 5) $75 

1/2 page (7.5x5) $100 

Full page (7.5 x 10) •••• • $300 


call for pricing/availabiltiy on inside front & back covers. 

All ads are due 
October 15th 
for PP35 January/February 2000 

Ads not reserved will get in, but you have no say as to what issue. Any 
ads received after deadline may run in the following issue Those are the 
risks ... Are you the gambling type 7 

the risks 


www.punkplanet.com 

web page 
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f there is one thing that’s constant 
here at Punk Planet , it’s change. Every 
time I think we’ve finally hit our 
stride, it’s usually a pretty good sign that a major 
curve is about to sneak up on us. This issue is no 
different — change is on its every page. 

The biggest change for this issue is that it is 
the first one that doesn’t have the talents of Josh 
Hooten helping drive it since issue eight. After a 
period of re-thinking his role here at Punk 
Planet, Josh finally decided that the best thing 
for him was to focus on other things in his life — 
like running the Chicago Marathon this 
October (good luck Josh!). Josh has been an 
unyielding force in the creation of Punk Planet, 
designing half the issue every issue, writing one 
of our most popular columns and doing a 
number of the best interviews we’ve run. He’s 
going to be missed around here and his depar- 
ture is sure to leave some holes unpatched for 
some time to come. Please make sure to read his 
goodbye in his column this issue. 

While it’s sad to see Josh go, I’m glad to 
announce that while it may have taken four 
people to replace him, we found ourselves a 
staff of wonderfully talented young designers 
that are chomping at the bit to lay out the 
magazine. This issue is the result of my col- 
laboration with them and while I had to 
approach it with a bit of sadness— change will 
do that to you — I also was excited and re- 
energized by their enthusiasm. • 

The other huge change this issue is the 
rebirth of our stagnating reviews section. 

After realizing that it wasn’t living up to the 
quality of the rest of the issue and running an 
ad calling for new reviewers — and receiving a 
staggering 1,500 responses — our trusty reviews 
editor Eric and his sidekick Scott narrowed 



the field down to just over 40 qualified 
reviewers. Over 400 reviews later, we can now 
boast the largest and most complete punk 
record review section of any zine anywhere! A 
great deal of gratitude needs to go out to Eric 
and Scott who put in long hours, saw their e- 
mail boxes crumble under the weight of the 
responses, but managed to persevere and 
rebuild the foundation of our review section 
to make it strong again. Thanks guys! 

Speaking of additions, this issue we’re 
also proud to add our final DIY columnist to 
the mix, our new DIY Sex columnist, Sheri 
Gumption. Sheri’s here to answer your 
questions and concerns about sex and rela- 
tionships, so fire questions to her at 
diysex@punkplanet . com . 

Finally, I’m proud to announce the 
relaunch of punkplanet.com, our website 
that has been woefully offline for close to a 
year. By the time you read this, the finishing 
touches should be complete and the whole 
site should be back online with a TON of 
new surprises (including one so big that it 
has to remain a secret). 

Which brings us, finally, to the issue you 
hold in your hands. Over the last few years, 
everyone and their mother has been scram- 
bling to get onto the Internet— that includes 
activists. Armed with keyboards and knowl- 
edge instead of megaphones and posters, 
these digital resistors have created their own 
movement — Hacktivism. It’s an exciting new 
twist to civil disobedience and I’m proud to 
have Chris Ziegler’s fine coverage of the 
movement as our cover story. Enjoy! 

See you in the winter, 

// 






Never Existed* 
jd.b.s. * 

|The Cost 

iTheGodsIIateKansas 
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A Static State of Developmental Disability CD-$7 | 

Some Boys Have It, Most Men Don’t CD-$8 ; 
Self-Titled CD-$7 jj 

Mischief is Its Own Reward CD-S6 

Self-Titled CD/LP-$7/$8 



25 Liars 


* 



Here’s six of ‘em 


The ‘Blind’ 7-inch 
Out now on Electric 
Octopus Records 

Send $3 to: 

25 Liars 

66 Park Ave.,Apt. 5 
Hillsdale, NJ 07642 



Out Now!!! 


Situation At 1200 
De-Luxe CD-EP 




Big, swirling rock in the vein of Hum and 
Swervedriver. Come on, you know you 
loved 120 Minutes back in 1991. Give in. 

You And I 

Within the Frame CD-EP 


The critically acclaimed release by this 
now-defunct hardcore band will leave you 
wanting more. A study in contradictions : 
screamy yet subtle, intricate yet chaotic. 



HOUR BEST GUESS 


PO Box 64 // Denville, NJ 07834 
www.yourbestguess.com 


CD-EP’s are $7 ppd US/$9 elsewhere. 
Checks made out to Toby Carroll, not 
Your Best Guess. 




THE PROMISE RING VERY EMERGENCY 

LP/CD JT1043 


(C) & (P) Jade Tree 1999. JT1043. 

2310 Kennwynn Rd. Wilmington, DE 19810 

jadetree@jadetree.com / www.jadetree.com / Distributed by MORDAM. 




Blue Tip 

Diesel Boy 

The Promise Ring 

D.O.A. 

No Use For a Name 

Tribe 8 

Nobodys 

Mustard Plug 

Jets To Brazil 

Sweetbelly Freakdown 

NOMEANSNO 

Jade Tree 

Hopeless Records 

Stink 

am Spoonbender 
At the Drive In 
Lagwagon 
Joan Of Arc 
Funeral Oration 
88 Finger Louie 
Swiz 
Digger 
Lifetime 
Dillinger A 
Mad Caddies 
The Queers 
Sax-O-Tromba 
Secret Agent 40 
Against All Authority 
Heckle 
Fury 
Frodus 
Stagger 

Liquid Meat Records 

Kat Records 

Discount 

Lovitt Records 

Vinyl 

22 Jacks 

The Burdens 

Mint Records 

Midge 

JP5 

Good Riddance 

Humdrum 

Hanson Brothers 

Showbusness Giants 

Alternative Tentacles 

Siren 

Bracket 

Clowns For Progress 
Unamerican Activities 
Miss Lonelyheart 
Revelation Records 
Kid Dynamite 
MEAN PEOPLE SUCK 
The Last Record Store 
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ANY COLOR! ANY SIZE! FAST TURN AROUND! 

*100 13 X18.5" 1 COLOR SHEETS AS MANY 
. _ _ _ STICKERS AS YOU CAN FIT ON A SHEET 

*WlTH DELIVERED FILM, ADD $30 IF WE DO THE LAYOUT AND FILM FDR YDU. SHIPPING EXTRA BUT MINIMAL. 

Fast Service, Cheapest Prices, Dp the Math 


$135 


2 WEEK TURNAROUND 


All 


heaocst^P^ccs...^ example: 

20 stickers per sheet x 1 00 Sheets 
. cct200u stickers for $135.00* 

Any Color!!! This price includes cutting!!! 

Thats only 7« each?. 1 / 

—‘With delivered film, add $30 for layout & film, shipping extra but minimal 


DM Ml 

DM Ml 


DM Ml 

DM Ml 

DM Ml 

DIM l ML 
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DM Ml 

JM Ml 

DM Ml 

DM Ml 

DM Ml 

DM IDfl 



Cheapo Deals- 500 1 color stickers different colors) 
6.14”x1.61” any color $75ppd. Other cheapo sizes avail. 


1 Color T-Shirts as low as $3.50 
We specialize in multicolor stickers and T-Shirts 
Phone 707.664.9673^) SEND0RCAlL samples and price u^. Fax 707.664.1770 
Diesel Fuel Prints 445 Portal St. #5 Cotati Ca, 94931 U.S.A. 

www.dieselfuelprints.com 








THE REPORTS "RUN INTO THE NIGHT" CD 

ALSO AVAILABLE: LAND OF THE CHOCOLATE 
STARS (EX-CONSTANTINE SINKATHI) 12”, EX-iGNOTA 
•JAMMIN' ON THE ONE" CD. CD = $8 US / $10 
OTHER PPD. 12' = $6 US / $8 OTHER PPD. 
PAYABLE TO PETER BOTTOMLEY. 
EMAIL: SKYSCRAPERZINE@HOTMAIL.COM. WEB: 
UCSU.COLORADO.EDU/-BOnOMLE/. 

SATELLITE TRANSMISSIONS 

PO BOX 4432, BOULDER, CO 80306. 

DISTRIBUTED INCLUSIVELY BY BOTTLENEKK. 



the new 7' 
out now 


Mark Stalzer 
c/o Parkview Records 
PO Box 7518 
Arlington VA 22207 


Stickfigure Zine Distribution 


zines that are available: 


Blu #3 

$3.50 

5 oz 

Comet bus #44 

$2 

3 oz 

Duh #10 

$1 

3 oz 

In Abandon #4 

$0.25 

5 oz 

Infiltration #13 

$1.00 

2 oz 

Limosine #8 

$1.75 

3 oz 

Pistil Prose #4 

$2.25 

5 oz 

Revolt #7 

$0.75 

1 oz 

Scenery #11 

$0.75 

2 oz 

Scenery #10 

$0.75 

3 oz 

Skatedork #2 

$1 

2 oz 

Sobstoiy/Kumquat #6 

$1.50 

3 oz 

Ten Foot Rule #4 

$0.75 

2 oz 

War Crime #11 

$1.50 

4 oz 

Zine Yearbook vol 3 

$5 

12 oz 

we carry numerous more titles (over 100) 

90 send 


two stamps for a catalog. Please specify that you 
want a zme catalog! prices are not postpaid, in 
the US add $1.24 for the first pound (16 ozper 
cue pound) and fifty cents for each additional 
pound, out of the country orders either send an ire 
or send more money 

stores/distros we deal direct, write for a wholesale 
list 

email: Stickfigure@bhvte. com 
web page: www, stickfi guredistro.com 
■take afi money orders out to: Stickfigure 
Stickfigure 
PO Box 55462 
Atlanta, G A 30308 

u$a 
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Kepler I Self-titled - 7" 

sparkmarker I products & accessories (cd) 

three penny opera I countless trips... (cd I Ip) 

beautifuzz I self-titled (Ip) 

three penny opera I 2GTEG25H2G4503344 (7") 

blake I self-titled (7") 

Seppuku I The Awesome Houses... - cd 
franklin I building in A & E (cd I Ip) 
thirty second motion picture I can't kill time (Ip) 
goodbye, blue monday/across five aprils I split (7") 
okara I months like years (Ip) 


endgame 

SS11 T here is where tomorrow starts. 


do you remember the movie RAD? 

this should have been the soundtrack." 

donny gilles 


out now on SpectraSonicSound Records 


Canadians pay in loons 
(taxes included), everyone 
else in american dollars 

also distributed by 

1000 leafs, bottlenekk, choke, contrast, 
ebullition, green hell, lumberjack, makoto, 
no idea, ozone, pyrrhus, schtuff, spread, 
stickfigure, very, x-mist 

SpectraSonicSound 

box 80067, Ottawa, ON, CAN, K1S 5N6 
info@spectrasonic.com I www.spectrasonic.com 


prices: 

us cdn world 
cds I $8 I $12 I $12 
Ip I $8 I $12 I $12 
7" I $4 I $5 I $5 
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This just in from Boris & Stasa! 


Dear Punk Planet, 

Thank you so much for printing our let- 
ters about Yugoslavia ["Life During Wartime” 
PP32] • We feel a bit awkward seeing our writing 
in this "huge” publication. This is the first time 
we’ve had Punk Planet in our hands. We’ve 
heard and read about you frequently, but being 
isolated for so long makes it hard to keep up 
with all of the hyper production of Western 
punk people. We are impressed by all of the 
awesome content. The layout is pretty rad. 
However, the ads tend to be a real pain in the 
ass. But this is not why we are writing to you. 

We wanted to say something about our 
letters, and try to correct some of our errors. 
We’re sorry about these mistakes. We we were 
under a constant rush of adrenaline while we 
were writing, so we tended to write nonsensical 
things such as the one about the Mostar Bridge 
in Ivo Andric’s Na Drini Cuprija.. The bridge 
in Andric’s novel is really in Visegrad, and its 
still standing. We also stated that 2,000 people 
were killed during the Nazis’ 1941 bombing of 
Belgrade. There were actually many more 
casualties, apparently something on the order 
of 20,000 or so. I’m pretty bad with numbers. 

But there is something else I want to 
add. It seems that during times of war, peo- 
ple tend to mentally and emotionally stag- 
nate. People can be like this during peace- 
time too. But during war, people tend to go 
to extremes (i.e. get extremely depressed or 
become extremely angry.) During those two 
and a half months of bombing, I went 
through both of these situations. I believe 
that some of you may notice it in my writing. 

I do not want to analyze my letters. I just 
want to say how I felt and maybe please this 
new person inside of me that was born while 
we were being bombed. Because of these 
"new persons” inside the both of us, we find 
it hard to identify with all of our letters. 

I see my writings on the pages of Punk 
Planet and I want them to be more realistic, to 
show what it was really like in order to give all of 
you better insight into my mind. But I guess this 
is not possible. I know for sure that Stasa feels the 
same way about this. We’re happy if someone can 
identify with our letters though. It means a lot to 
us. We would love to continue our efforts in 
breaking down the barriers which governments 
and nations make. I’m constantly thinking about 
doing something really positive and showing soli- 
darity with people in economically and militarily 
devastated countries. All of you who want to get 
in touch with us, feel free to do so. 

Love and Revolution, 

Stasa and Boris 

cobesta@beotel.yu 


Was our Kosovo coverage accurate? 


Hi, 

I am writing to Punk Planet to express my 
anger over the article in the most recent issue 
of your magazine suggesting that NATO was in 
some way responsible for the break-up of the 
former Yugoslavia ["Life During Wartime” 
PP32]. The author of the article would have to 
be either grossly ignorant of historical truths 
or just plain stupid to make such an irrespon- 
sible statement. The author is obviously 
unaware of Yugoslavia’s long history of 
internecine rivalries and tensions, of how Tito 
used a combination of repression and conces- 
sions to keep ethnic tensions at bay, and how 
the former Yugoslavia began to unravel after 
his death. The author made no mention of 
the 1986 Serbian Academy of Arts and 
Sciences’ Memorandum, which marked the 
resurgence of Serbian nationalism, or 
Slobodan Milosevic’s decisive "No one should 
dare beat you” speech made in Kosovo a year 
later. To state that Western governments were 
in some way responsible for rise of the various 
nationalist movements belies a confounding 
ignorance, and dangerously misinforms the 
readers of Punk Planet, who probably get too 
little unbiased news anyway (try reading the 
Washington Post once in a while). The small- 
mindedness and ignorance of your "journal- 
ist” makes it sound as if he only read his 
Microsoft Encarta summary of the war in 
Yugoslavia and then put his own twisted spin 
on it. But that misstatement was just one of 
many factual errors in the article. I suggest 
you punks go out and buy yourselves a decent 
history book on Yugoslavia. 

Andrew Kornbluth 

P.S. You also printed the e-mail corre- 
spondence of two Serbian punks "while 
NATO bombs were falling.” Why didn’t you 
print some Albanian testimonials about gang 
rape and mass graves and village burnings? Or 
is it that you just don’t care? 

Dear Andrew, 

Thank you for your letter regarding my 
introduction to Boris and Stasa’s letters. I appre- 
ciate your reaction to the positions I took, and 
respect your disagreement with them. However, 
judging from your note, I can’t help but feel that 
you misread much of what you criticize, and that 
lead you to conclude, among other things, that 
both myself and Punk Planet practice irresponsi- 
ble journalism, and even worse, engage in histor- 
ical falsifications. Nothing could be further from 
the truth. What the introduction argued was that 
there are different historical accounts about the 
sources of the Yugoslavian civil wars than those 


08 PUNK PLANET 







offered by the mainstream media. What I con- 
tended was that these ought to be taken into 
consideration as potential explanations for the 
strife that has engulfed the Balkans these past 
ten years. Not once did I state that NATO was 
partially responsible. What I did say was that the 
West bears some responsibility for Yugoslavia’s 
fragmentation, and that’s very different. 

Probably the best and most up to date source 
of accessible and well researched historical infor- 
mation on the West’s involvement in the 
Yugoslavian civil wars is the Spring/Summer edi- 
tion of Covert Action Quarterly , a long standing 
leftist periodical which I encourage everyone inter- 
ested in American foreign policy to read. While I 
don’t always agree with all of the positions that its 
writers take, the scholarship is for the most part 
solid, and so, for that matter, is the political analy- 
sis. For the beginner, other texts worth reading are 
former BBC reporter Misha Glenny’s seminal The 
Fall of Yugoslavia (now in its third edition, available 
from Penguin Books,) and Ivo Banac’s The 
National Question in Yugoslavia (Cornell University 
Press.) Banac does an excellent job of looking at 
the origins of Yugoslavia’s various nationalisms, 
from the Ottoman and Austro-Hungarian empires 
all the way to the 1920s. 

There are of course many other books one 
could read on the subject, but these texts are 
easily the best to rely on in order to understand 
the origins of the current conflict in the former 
Yugoslavia. Given that, I’d like to discuss what I 
feel are the roots of your problem with the article. 
What we did was present a kind of political posi- 
tion on the war in Kosovo which neither sided 
with Milosevic (for example, I characterized his 
state and his ideology as both authoritarian and 
nationalist,) nor with NATO. Instead, we endorsed 
Boris and Stasa’s insistence on holding onto their 
own unique political positions, which were both 
anti-imperialist and radically democratic. That’s 
far different then Punk Planet supporting Serbian 
genocide against Kosovo’s Albanian population. 
You chose to ignore that crucial detail, and in 
doing so missed the entire point of the article, 
which was to inject a little humanity into the con- 
flict by providing an example of Serbs who defied 
media stereotypes by being anti-war. 

Joel Schalit 

Associate Editor, Punk Planet 


Epicenter shuts its doors 


Punk Planet Readers, 

It is with much regret that the Epicenter 
Zone collective has decided to close. Over the 
past few years, our financial situation has 
deteriorated and we have not been able to 
function at the level that we would like. The 
collective has decided that it is more impor- 
tant to maintain the store’s integrity than to 


continue with compromised values. In our 
current financial situation, we are able to 
close Epicenter without placing workers in 
further liability or defaulting on debt. We felt 
the risks we would face in keeping the store 
open far outweighed the possible outcomes in 
closing the store. In turn, after nine years of 
serving the community, on June 30^ 1999, 
Epicenter Zone will be closing for good. 

The reasons for our dire financial situa- 
tion are quite varied. When Epicenter first 
opened, it was among few places in the area 
that carried independent label punk music. 
Since then, a number of new record stores 
carrying music similar to ours have opened 
and a strong network of small distros, labels 
and CD Internet sites has developed. In 
addition, as the Mission District has gentri- 
fied our rent has increased and was scheduled 
to rise beyond our means by mid- 2000 . 

Over the past few years, Epicenter’s 
community activities and shows have been 
practically non-existent. Several years ago, a 
sprinkler pipe was pulled down during a 
show that resulted in us losing our ability to 
legally put on events. The outcome of this 
has been the loss of foot traffic through the 
store. This was one of the vital elements in 
keeping money flowing into the space, which 
in turn lent to us being able to be an asset to 
the community. 

Epicenter has had many extremely dedi- 
cated workers who helped make the store into 
a landmark within the punk community, 
both in the Bay Area and throughout the 
world. Unfortunately, the enormous under- 
taking of running a collective record store 
and community center placed undue bur- 
dens on may of these people and inevitably 
burned them out. As a result of this, the 
store became understaffed and has gradually 
lost its momentum to develop and its ability 
to adapt to the times. 

Over the nine years of existence, 
times have changed and the needs of the 
community have changed. In the past few 
months, despite the declining financial 
situation, Epicenter volunteers have start- 
ed to realize this and have been making 
changes for the better. We have begun to 
see the need to bring together the many 
factions in our community on a common 
ground. Many of Epicenter’s volunteers 
have felt this way in the past and at times 
the store more than accomplished this 
goal. We feel that it is time to do this again 
but we also feel the need to put our 
renewed focus into a project that will bet- 
ter suit the needs of our community. 

We would like to thank everyone who has 
worked at Epicenter and who has helped us 
throughout the years. It is our hope that in clos- 


ing Epicenter Zone, we will raise people’s aware- 
ness to the need for such spaces. Even though we 
are closing, a number of the collective members 
are developing new projects. We do not feel that 
we can let our store be like another commodity 
in the market place that is lost as the fad passes. 
We will continue to look for new avenues to 
bring together the vital elements of our scene 
and be a resource for those who need us. 

Thanks to everyone for the nine years of 
support! 

The Epicenter Collective 


With friends like these... 


Punk Planet- 

After reading David Grad’s base article 
in issue #3! Punk Planet entitled "Dead 
Kennedys vs. Dead Kennedys,’’ I examined 
the cover again to make sure I had not picked 
up Maximum Rock and Roll by mistake. 

Grad has the guise of journalistic integrity by 
his "clandestine” testimonial on how he 
admires Biafra, then portrays him as a self 
absorbed, backstabbing mongrel. Though I 
do not believe that anyone is above criticism 
(much less Jello Biafra), I do think Grad 
derives peculiar glee from his facts (i.e. casu- 
ally observed opinions). 

He opened up the article by pernicious- 
ly mentioning Butthole Surfers’ lawsuit 
against Touch & Go Records as a result of 
their "failing” career. Getting dropped by 
Capitol Records can only help their career; 
after all, their last album was not even 
allowed to have the band’s name written on it 
(rather, the cutesy "Bu**hole” spelling). 

Grad then complained how Biafra con- 
ceals his true personality and character, using 
Jello’s answering machine as a weak example. 
The article is about a lawsuit, not a pleasant 
piece on the warm and sensitive side of Jello 
Biafra. I do not see the reputed shame of 
keeping your private life confidential. 

Finally, when Grad spoke of Biafra being 
corrupt (with his label and attempting to gouge 
information out of him about what other 
bandmates had said), I had a hard time believ- 
ing that the same person who speaks out quite 
eloquently about "a country hell-bent on 
screwing each other in more ways than one” is 
one of the culprits himself. Adlai Stevenson 
once said "A hypocrite is the kind of politician 
who would cut down a redwood tree, then 
mount the stump and make a speech for con- 
servation.” Sound like Biafra to you? 

Sincerely, 

Heather Hilton 

Contracting Specialist 

Department of Defense 
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$5 Postpaid 

from the NW's Newest Launching 
Pad for the Digital Underclass 
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Online ordering now available at www.kolazhnikov.com 
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_Mgjj_Q!jder^these^n^otheM:itl es from Touch and Go Records. Write for your FREE catalog. P.O.Box 25520, Chicago, Illinois 60625. Visa and Mastercard orders please call 1(800) 3-TOUCH-U [usa only]. 


I 


Distro: Revolver USj 


ALSO 



AVAILABLE ON 

POINT THE 
BLAME REC 


5iU 


CAN 7$ 
U.S. 7$ 
WORLD 9$ 


PIEBALD 


sometimes friends fight 


CAN 7$ 
U.S. 7$ 
WORLD 9f 


CAN 7$ 
U.S. 7$ 
WORLD 9$ 


GRIVER 

s/t 


more than 3000 titles of 
Rf punk, oi, ska, hardcore, 
mm emo... send 1$ (u.s.) 

POINT THE BLAME REC. 

10738, Millen 
Montreal (Quebec) 

H2C 2E6 / CANADA 
under@generation.net 



the ivy crown_ 

"after so much red wine" 


warm guitars, 

gourgeous harmonies.., 

full length cd $8 ppd 

also available: 
the ivy crown s/t 7" $3.50 



Systematic Labor 


systematic labor 

pobox 6231 

east lansing mi 48826 


navment to: shaun aodwin 


LACK OF IKTEBEST 

"Trapped Inside" LP/CD 


^ ATSTClEirr CHINES E SECRET 

"Caveat Emptor" LP/CD 



Finally! The first full length from 
these SoCal fastcore veterans! 


ipleteiy ainerem icvu vs — 

You've got to hear it to believe it! 


OTHER STUFF:. 

- s THE 

STapAHam^-^l 

r p0.8ox A20843 'Jy'A 

W^^® 3 

fajj clalojD 


All prices postpaid / US 

currency only J 


No.Am©n©» Surfac© 

Airmail 

7” = 

$3.50 4 


LP = 

$8 10 

1 3 

CD = 

$10 11 

ia IBhSb 



The Genuine Article 
"S.T" 




J & 

you Sts Here » I 
k'lJA. 1 Co Get Help 

^tT st '" II 

Parental wreckage 
l"Misconstrued Thought! 

Yfof 3 Generationa x 

I'J yK 

Forceps of Pain ^ 

("Anatomy of Satan" 

. M 

\ YOU Stay Here _ , 

» li . ia i’ll Co Get Help | 

»' t]_y “you Stay Here l 1*1^ Co Get Jesus 

"S.T.": Self Titled 
T: Tape. (Cassettes): ,4.00 CO - 

Checks and Honey Orders Acceptably 
when written out| to: 

^ The Magic Spot Productions 

SEND ,1 for tha Currant Catalog, 
Poster, Sticker, ^nd Button. 

The Magic Spot Productions 
p.O. Box 146 River Grove, XI 60171 











Itro: boulenekk, 
rot top, k, nail, 


Portland or 


god hatesic^mputers 

"don't give up tfijWito LP/CD 

reeks and tl^H^cks "u"lp 
outhud 7" 1® 

srs fun 


item 

JiSrth america, $2 world 
cash/m.o. to ^ 
ttiten aod wi n ** 





PO BOX 204 RENO NV 89504 USA 
775-358-2453 www.stickerguy.com 


ALSO NEW: DEXTER 7 “i nch Crampsy rock'n'roll from Amsterdam 

\ J ATOMIKS LP/CD Reno rockabilly / R’N'R 

\ \ THE GAIN / CRUSHSTORY 7-inch $3 

V FALL SILENT lp/cd • redrum 7-mch 


4 r EH0 hv S3 504 USA 775.358.T865 

BIKE STICKERS: FOR THE REAL GEARHEADS! $1 for two. 




PROMETHEUS! Iconoclastic Visions in the Prozac Age 



T-SHIRTS! By Artists From World War 3 Illustrated 
Explosive Artwork From Peter Kuper, FLY, Sabrina Jones, 
Lawrence Van Abbema and Eric Drooker 
♦SEND FOR CATALOG* ALL SHIRTS 12$/ 3 FOR 10$ EA. *SEND FOR CATALOG* 
SEND SELF-ADDRESSED STAMPED ENVELOPE TO: D. SPYROPULOS ; P.O. BOX 2037 . 
STUYVESANT ST A. DEPT. 307; NY, NY 10009 (WHOU^SAUnNQ^ 



/' $3. SO 
7” split single 


Sjbject> Meatjack 

Superhighway Carfire 


Mission> Destroy! 


m 

W 

i' 

u 

mi 


4 


^ Send 
P checks 


ebrnmertts^Amazi ng. “ ik 

'^Heavier i 

than dirty > 
intercourse/^ 

4 Rockpile 9.98 — 

We alsb distribute:* Bum It Down, 
www.infernalracket.com Isis, Bongzilla, Glazed Baby, + more 


P P.O. Box 4641 
Bethlehem 
18018 


CRACKLE! 

records 


PO BOX 7, OTLEY, LS21 1YB, ENGLAND 



Crocodile God - Stella Mini LP 


"Three guys that hail from Liverpool and take a traditional three 
chord axe to the door" Tim at Mutant Pop... nine fast, raw and 
furious pop-punk blasts like nothing you've heard before. 
Limited to 500 and then it’s gone forever sucker. 

Servo - Everything's Difficult CD 

A new band from Newcastle following on in the fine North East 
tradition set by Leatherface/Hooton 3 Car. Crackle's first girl 
vocals and Andy ex- of Donfisher on guitar. 

Chopper- Last Call For The Dancers CD/LP 

"Ten blasts through English pop punk at it’s finest" Fracturo 
... "A fine example of just how fun and sharp UK bands can get" 

Skimmer - Vexed CD/LP 

"After a handful of great singles, Skimmer pull together a full 
length of catchy punk" MRR. m Bouncy and rocking and packed 
w / those trademark melodies and hooklines" Real Overdose 

Broccoli ■ Chestnut Road 7" EP 

"This is one of the best 7 inchers I've picked up this year" 
Shredding Paper . "Probably one of the most under-rated 
melodic punk bands in England" MRR 

Dagobah - The Garage Is Off Limits 7" EP 

"Raunchy and snotty" Real Overdose . "Occasionally I run 
across a pop-punk record that reinvigorates my faith in the 
entire genre. This is one of those records" Punk Planet 

Cone ■ Smile For Me 7" EP 

"Raw and angry and spirited" Real Overdose.. "English sing-a- 
long punk rock. This is cool!" Punk Planet 

Caustic Soda - Femalevolence 7" EP 

"Really catchy and really loud and spiteful at the same time, the 
singer has a terrific fuck you voice" Real Overdose first 
European release for this kick-ass Australian band 

One Car Pile Up - Police Academy 7" EP 

"It's fast, energetic and witty" Flipside "Powerful but tuneful, 
political but fun, fast but tight and dumb with all of it" Fracture 
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"Blending the headlong rushing sounds of Screeching Weasel 
& the Queers to the minimum fuss of early Snuff Totally Wired 
Skimmer/Navel 7" EP Skimmer - Uncool 7" EP 
Sicko - You Are Not The Boss Of Me! CD 
Chopper - Did You Hear That? CD (singles comp) 
Skimmer - Compitoenail CD (singles comp) 
Crocodile God - Ladders 7" EP 
Dagobah - Good Rockin’ Tonight! 7" EP 
Crocodile God - Mind The Catr ' EP 
Donfisher - Setting New Standards In Apathy 7" EP 
J Church - The Dramatic History ... 7" EP 

FoJTPAlb Prices 

UK: 7” £2.40 each or £6 for 3 / LP £6.50 / CD £7.50 
Europe: 7” £2.70 each or £7 for 3/ LP £7/ CD £8 
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Cheques payable to “Crackle”. 
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Pshaw Music, PO Box 2246, Minneapolis, MN 
55402-0246 (has all the Crackle! releases in stock) 
Mutant Pop Records, 5010 NW Shasta, Corvallis, 
OR 97330 (we distro Tim's records, he distros ours) 
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present new & secondhand or check out our full online catalogue: 
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the release of... 

“My So-Called Punk 
Rock Life” 
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unreleased tracks from: 
Chixdiggit, Limp, Nobodys, Teen Idols, 
Drunken Cholos (featuring Joe Queer, 
Wimpy and Tulu), Huntingtons, Pink 
Lincolns, Lickity Split, Gotohells, 
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Smugglers, Squirtgun, Rumblers 
(featuring members of Teen Idols), 
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A total of 29 bands in all 

Available August 1999 


The Young Hasselhoffs The Cretins 

“win a date with...” “We’re Gonna Get So Laid” 

21-41 34th Ave Suite 1 0A Touring the West Coast Summer ‘99 

Astoria NY 11106 che e koo.«.b s «.. OT »M,date. 

mailorder: CD’s $10, Comp CD $7 all orders ppd w / poster & sticker add $3 out of US WWW.meltedrecords.com 
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It’s very difficult fig- 
uring out how to start 
this column, my last 
column for Punk 
Planet. It’s even 
weird to hear myself 
bill this as such. I’ve 
been so invested in 
the magazine for the 
last three and a half years or so that saying I’m stepping away from it 
only sounds like words to me— it doesn’t feel like an action. A lot of 
my identity has been defined by the work I’ve done for Punk Planet, a 
lot of my friends are people I met because of Punk Planet, I live in 
Chicago because of Punk Planet. It pervades almost every aspect of my 
life. In three and a half years, it’s pretty easy to become consumed by 
the things you spend most of your creative energy on, and I was lucky 
enough to have that thing be Punk Planet, a magazine I’m very proud 
to have worked on for as long as I have. Punk Planet afforded me the 
ability to meet and/or talk to almost every one of my favorite bands 
and people. It gave me this column, an arena to work on and develop 
my writing skills. And in working on the magazine I’ve learned more 
about design than I did in four years of college. I also learned a lot 
about people, business and any number of odd things that go into 
getting a magazine together. 

But most things have a life span, almost everything ends, and the 
end is here for me. Six months ago, it became clear to me that for me 
to get everything done that I need to get done in the course of a day, I 
was going to have to cut back on the energy I could put into Punk 
Planet, so the last six months have been a series of trials and errors of 
me trying to figure out what I could and couldn’t do. And in this 
process, I realized I didn’t want to do less than I had always done, but 
I was unable to keep up the pace I’d kept for the last three years. So 
instead of continuing on, unable to give the magazine my all, I’ve 
decided to step away completely, as I’ve been unable to find a com- 
fortable fit for me and Punk Planet. 

In the time I’ve spent on Punk Planet I’ve come in contact with 
some really inspiring people and I wanted to thank them, namely all 
the bands and people I interviewed and that gave me the time of day: 
Delta 72 , The Promise Ring, Dismemberment Plan, Change Zine, 



Pain, Rye Coalition, Descendents, Cast Iron Hike, Troubleman 
Records, Trans Megetti, Sweetbelly Freakdown, Jejune, Tsunami, 
Gameface, Gern Blandsten Records, Young Pioneers, The Van Pelt, 
Winston Smith, Chrissy Piper, Art Chantry, Paul Drake, Kim Saigh, 
World Inferno Friendship Society, Kim Coletta/Desoto Records, 
Spazz, Polyvinyl Records, Red Monkey, Compound Red, Avail, 
Assuck, Prank Records, Discount, The Get Up Kids, Jets to Brazil, 
Kid Dynamite, Hit It or Quit It zine, Rainer Maria, Wicked Farleys, 
Seaweed, Bluetip, dalek, Ted Leo, Neurosis. Reading over all the 
names brings back a lot of really nice memories for me and all of 
these bands and individuals were very accomodating and generous 
with their time and energy. So thanks to them. 

And thanks to Dan, Jessica, Joel, and Eric. Sometimes knowing 
you all were out there plugging away on your work made mine seem a 
little easier to manage. Also thanks to the other columnists and writ- 
ers and reviewers who add invaluably to the effort. 

And thanks to all the people who have written, called, or come 
up to me and said something nice — it really goes a long way. 

“J h 

Get in touch if you’re so inclined: astrocomm@macconnect.com 


Livermore Goes 
To Liverpool 

(And Winds Up In Eugene, Oregon) 

England is a really 
crowded place. Cities 
are piled on top of 
each other; an hour’s 
journey in any direc- 
tion can take you to a 
completely different world (or into the sea, if you don’t plan your 
route carefully). With some of the highest train fares in the world and 
gas pushing five bucks a gallon, it’s just as well they planned it that way. 

Of course the real reason things are cloSe together is that this is a 
relatively small island. Foresight on the part of the founding fathers 
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had nothing to do with it. Come to think of it, I’ve never heard the 
various lords and chieftains and bandits who got Great Britain off the 
ground described as "founding fathers.” No doubt this is because of 
the British aristocracy’s penchant for spawning bastards and then 
staunchly denying paternity. If George Washington had been an 
English lord, he would have said, "Me, father of the country? I’ve 
never laid eyes on that woman!” 

I recently traveled north for a weekend of dissipation in 
Manchester, a city well suited for such causes, since the weather is 
crap, the residents a bit thick (though friendly, except for the ones 
throwing bottles at passersby) (but they usually only do this on 
Friday and Saturday nights), and the ugliness that’s relieved mainly 
by the presence of more pubs and clubs per square mile than any- 
where else in Britain. 

Which is a roundabout way of saying there’s not a lot to do in 
Manchester except curse the rain, get in fights, and drink a lot. 

Thanks to that fortuitous combination of circumstances, Manchester 
has become one of the biggest party towns in the country. I had a 
room overlooking Canal Street, right in the heart of it, providing me 
with an excellent view of a drunk getting his face mashed into the cob- 
blestones and a chain -swinging, hair-pulling, ear-shredding brawl 
between two fierce lesbians. 

That was the first night, and much of the action took place out- 
side my window between 3 am and dawn (which at this time of year 
comes about 3:30 am). It wasn’t conducive to sleeping, though I 
found that a more assiduous application of alcohol the following 
night solved that problem. 

By Sunday, I was ready for something different, so I hopped a 
bus to Liverpool, less than an hour away. But though there’s only a 
few miles of open country separating the two cities, there’s no way you 
could confuse them. Even the weather is different; in Liverpool the 
sun sometimes comes out in between bursts of rain, whereas in 
Manchester, the rain comes out in between bursts of overcast. 

Liverpool was once one of the most important cities in the 
British Empire, and this was even before the Beatles. Through its har- 
bor came millions of immigrants, both to settle in Britain and to 
embark for the New World. Liverpool grew rich on the African slave 
trade, until it was outlawed in the early 19th century, and then grew 
even richer as the principal seaport of the Industrial Revolution. 


It’s looking a bit dog-eared these days, though. Coming out of 
the coach station, the first thing we saw was a dead pigeon splayed 
across the sidewalk. Gill said it had probably jumped to its death 
because the view was just too depressing. 

"Tawdry” was the word I grabbed at to describe my surroundings, 
but that might be putting too glamorous spin on it. Closed down 
shops, an uninviting pub or two, and the usual concatenation of 
mini-cab offices and kebab stands that seems to pop up in streets that 
no one cares much about anymore. 

At the bottom of the road, some hubristic (and obviously very 
rich) Victorians had tried to re-create the Roman Forum. The 19th 
century buildings were brown and dingy from 150 years of industrial 
pollution, but there was no mistaking the grandeur to which they 
aspired. They might have been a bit pretentious, suggesting a primacy 
of money over taste, but their pillars were massive enough, their stat- 
uary sufficiently monumental, their presence at the heart of the city 
so undeniably ponderous, that they achieved the desired effect: letting 
you know Liverpool was not a city to be trifled with. 

But that was then. Many of the buildings had fallen into disuse or 
disrepair, and most of Liverpool’s life took place down below, on the 
way to the Mersey. Looking out over the city, at the jumble of con- 
flicting architectural styles and the painfully obvious examples of 
urban decay, it was too easy to see that somewhere along the way 
Liverpool had lost the plot. 

The most obvious example was a tower dating from the '70s, by 
far the tallest thing on the horizon. I racked my brain for synonyms 
for "ugly” and finally settled on "hideous,” adding "brutally” as a 
modifier. The thing might be seen as some architect’s benighted trib- 
ute to Liverpool’s industrial past, but that’s being charitable. Crudely 
executed in gray concrete, it looked like doughnut impaled on a 
smokestack. Whoever designed it seemed to be giving the finger to 
everyone for 50 miles around. 

No doubt someone thought it was a good idea at the time. I 
could imagine the city council enthusing about how the tower would 
help spark an urban renaissance by bringing people back to the cen- 
ter city, the same excuse used all over America and Britain for level- 
ing old buildings and replacing them with malls, motorways and 
"industrial parks.” And the damn thing is, much of it was done with 
the best of intentions. 
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Liverpool is a bastion of the old Labor Party, the unabashedly 
socialist wing that has now pretty much been drummed out of the 
ranks. For decades they controlled local government and their legacy 
is everywhere. Old Labor believed it was government’s duty to make 
sure people had a decent and reasonably priced place to live, and it’s 
hard to argue with a noble principle like that. But oh, the way it 
turned out... 

Huge sections of the inner city have been knocked down. German 
bombers did some of the work, but far more of it was done by govern- 
ment officials (many of whom seem to have had good friends in the 
demolition and concrete industries). Hie terraced row houses where 
the working classes once lived gave way to hulking tower blocks that 
shattered neighborhoods and created high rise slums surrounded by 
windswept, litter-strewn "plazas” that remain terrifyingly empty of 
people, apart from the occasional pack of muggers or vandals. 

And it was all done for such a good cause. True, life before 
council estates (Britspeak for public housing projects) was no picnic 
for poor and working class people. Most of their homes had little in 
the way of heat or indoor plumbing. But old row houses can be 
remodeled, as the yuppies have shown, turning former slum housing 
into trendy "period” dwellings that working people could never afford 
today. Instead, the government sinned twice, first by knocking down 
the old buildings instead of modernizing them, and again by replac- 
ing them with far uglier structures that destroyed the communities 
they were meant to serve. 

The theory was that poverty and crime were caused by neighbor- 
hoods that were too densely populated, and that giving people modern 
flats with lots of open space would somehow morally elevate them. The 
world of full of theories, some sound and some fanciful; the trouble 
with this particular one was that millions of human beings had to be 
the guinea pigs it was tested on. Many of the council estates are now so 
miserable that people, no matter how poor, refuse to live on them. 
Many are already having to be demolished, only 20 or 30 years after 
being built. Houses ten times older, from the Victorian and Georgian 
eras, are changing hands for hundreds of thousands of pounds. 

The whole mess is a mini-version of what happened in the Soviet 
Union and Eastern Europe, where similarly well-intentioned (and 
similarly corrupt) governments were so determined to provide hous- 
ing for everyone that function ran roughshod over form. Nobody 
worried about the ugly designs, the slipshod construction, the 
impractical locations. It might have made sense on paper, but some- 
one left out the human factor. 

For just as an environment reflects the people who inhabit it, 
people similarly reflect their environment. Put them in ugly, shoddy, 
faceless buildings, and they will react by acting the same way. The 
message they see coming at them from all sides is one of casual brutal- 
ity and thoughtlessness; why should it be surprising when they 
respond in kind? 

It typically turns out whenever ideology is put before practice. 

Left wing, right wing, anarchist or fascist, the minute you start 
upholding "principles” over common sense, you’ve become your own 
worst enemy. 

And thus my monkey mind leaps from the backstreets of 
Liverpool to Eugene, Oregon, USA. It will be old news by the time 


you read this, but in mid-June a convention of "anarchists” celebrat- 
ed its conclusion by trashing the center of town and striking tempo- 
rary terror into the hearts of the soft-hearted (some might say soft- 
headed) liberals who make up much of the local population. 

Before I go further, I should declare an interest: I am no fan of 
Eugene, Oregon. If the same bunch of pseudo-anarchists started 
busting up my town, I would urge the police to shoot them down in 
the street, pausing for a bit of ritual torture if time permitted. But 
in this case I could almost sympathize: if any place deserves to be 
infested with pea-brained radicals who think they’re being frightful- 
ly clever to throw rocks at the local bank and fast food outlets, it’s 
got to be Eugene. 

What is my gripe with Eugene? After all, I love the Pacific 
Northwest. Vancouver, Seattle and Portland are wonderful places; 
even the little redneck towns where every other house sports a "This 
family supports the timber industry” sign, have their charms. To 
answer, I must jump back to London for a moment. 

At the bottom of my street is Portobello Road, which has always 
been a bit trendy, but now, thanks to the movie Notting Hill, is 
famous worldwide. It’s been getting heavily gentrified in recent years, 
but now the ultimate disaster has struck: Starbucks. 

I can’t fully explain why I so passionately hate Starbucks. I can 
put up with McDonald’s and Burger King and Kentucky Fried 
Chicken, despite their foul smell and gross patrons, whereas the sight 
of a Starbucks makes me want to join the bomb-throwing anarchists. 

If the Eugene mob were to have restricted themselves to trashing 
Starbucks, I might have been tempted to send them a donation. 

Actually, I think I’ve figured it out. Everyone knows that places 
like McDonald’s are the lowest of the low. If you go there, you just 
don’t give a shit. Either you are already a fat slob who couldn’t care 
less about what you put in your body, or you know you are going to 
end up as one. 

Starbucks customers are different. Some of them actually believe 
they are being hip and sophisticated, that they are making an impor- 
tant statement by patronizing that particular chain. Starbucks has 
turned one of civilization’s finer attributes, the cafe experience, into a 
pseudo-experience. People don’t go to Starbucks to sit and talk about 
philosophy or to read and think; they go there to purchase a lifestyle. 

What Starbucks is to coffee houses, Eugene is to college towns. I 
enjoy college towns in general, the mixture of bookstores and cafes 
and clubs, tempered by the side-by-side presence of frat boys and 
drunks and morons. Eugene has all of these things, but, like 
Starbucks, is missing the crucial essence that makes it real. 

I’ve visited Eugene many times, trying to understand what exactly 
is wrong with the place. On my last trip, I think I figured it out. Just 
before I arrived, there had been a brutal murder. Three kids, aged 13 
and 14. had bludgeoned an 85 year old man (the grandfather of one 
of them) to death for $5. 

The papers were full of the usual agonized bleatings. ’What’s the 
matter with kids today?” "It’s not their fault, it’s society’s.” 'We need more 
playgrounds and youth groups.” "It’s all the sex on violence on TV.” 

But what really got me was the parents of the murderers. One 
mother, a hippie dingbat who’d obviously been crawling up her own 
patchouli-scented asshole for so long she had no clue which way was 
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out, said she couldn’t believe her little darling could do such a thing. 
"He’s so good at art, and he loves animals,” she sighed. 

The boy’s picture told a different story. Half punk, half psy- 
chopath, his piercing eyes and sullen features made it obvious to anyone 
with half a brain that here was Serious Trouble. Even if he was onlyl4 
years, I would unhesitatingly have crossed the street to avoid him. 

How could his own mother have failed to notice this? Well, the 
newspaper story made it clear: during the murder and for a couple 
weeks before that she’d been over on the coast seeing her other newest 
boyfriend. Who’d been looking after her kid? Apparently no one. I 
mean, after all, he was good at art and liked animals. Surely he could 
look after himself. 

To me that summed up the Eugene story. A place run by former 
hippies, now grown prosperous but as self-centered as ever, too busy 
contemplating their crystals or working on their auras or monitoring 
their real estate investments to notice that the heart had been torn out 
of their town. 

And I was being charitable: what I really suspected was that the 
heart of town was not just missing, but that it had been sold off to the 
highest bidder. My suspicions were confirmed by a trip downtown. 

Or to where downtown used to be, that is. Just as in Liverpool, 
some brilliant visionary, with similar connections to the demolition 
and concrete industries, had destroyed the center of the city and 
replaced it with something called the Downtown Mall. Whether the 
postmodern irony was intentional or not, there was little downtown- 
like or mall-like about this several-blocks-long strip of cement. Half 
of the stores looked on the verge of going out of business, and fewer 
than that sold anything remotely useful or necessary. 

I had come to see the "feral packs” of young people that the 
newspapers complained were infesting the Mall, and I was not disap- 
pointed. There were two main groups of them, divided by fashion: on 
one block were the punks, on another the hippies. The punks were a 
bit subdued — it was from their midst that the murderers had just been 
plucked— but the hippies were in full effect. 

A dozen or so of them sprawled around, passing joints and 40s, 
while a few of them hassled passersby for spare change. A naked baby, 
presumably related to one or more of the hippies, crawled unnoticed 
across the pavement, headed for a nearby street. I thought to myself, 
as I often do in such circumstances, "Three thousand years of Western 
civilization, eh?” 

Once again, I’m sure it seemed like a good idea at the time. "We’ll 
have a nice open space, where people can shop and dine and gather 
together to talk about the issues of the day,” some city councilman 
must have enthused while convincing his fellow politicians to tear 
down the center of the city and pave it over with this monument to 
ugliness. Whether he bothered coming around later to see what he 
had wrought, or simply moved to the suburbs to count his profits, we 
don’t need to know. 

Most American cities have pathetic or nonexistent downtowns, 
and for pretty much the same reason: a malignant combination of 
stupidity, greed and neglect. But I find Eugene especially offensive, 
because here is a place that is supposed to know better. Here is a place 
full of self-proclaimed environmentalists, radicals, visionaries and 
intellectuals. Walk a few blocks from downtown and you’ll find tree- 
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lined streets filled with beautiful old houses. In the driveways are 
Volvos whose bumper stickers urge you to "Free Tibet” and "Heal the 
Planet.” The backyards are spacious and flower-strewn, perfect for 
sunny summer afternoons spent barbecuing tofu dogs and garden- 
fresh organic vegetables. 

But while the lucky ones behind this pleasant facade congratulate 
themselves on their good fortune and elevated consciousness, the 
other Eugene festers, breeding a generation of hate and ignorance 
and violence. The one-time hippies don’t like to think about such 
unpleasant realities, because it makes it all too obvious that they and 
their principles have been a disaster. So they shrug it off, abdicate 
responsibility, say, "They’re just doing their own thing, man,” until 
their kids start murdering old men or trashing the town. 

Then they do a bit of hand-wringing, appoint a commission or 
two, and go back to the more rewarding pursuit of contemplating 
their own pudgy navels. Not a pretty picture, I’ll admit, and not much 
of a tribute to my generation. And to be fair, I shouldn’t save all my 
vitriol for Eugene, Oregon, because similar things have happened all 
across the land. Berkeley, my own former home, is no prize; the one- 
time radicals who now run the place are, if possible, more corrupt 
and incompetent than the right-wingers they replaced. 

It makes you wonder if there’s even a point to trying to change 
things. The heart says, "Of course,” but the head is tempted to say, 
"We’ll only muck it up worse.” Ultimately, my real quarrel with the 
’60s radicals, as well as the 90s radicals who don’t seem willing to 
learn from history, is that they’re not willing to follow through, that 
they’re not willing to admit that some of their theories might have 
been, well, a little goofy. It’s been an anti-intellectual couple of gen- 
erations, believing that grand gestures and good intentions counted 
for much more than ultimate results. 

Anyway, who I am to complain? To paraphrase that fellow in 
Minor Threat, what the fuck have I done? Not enough, I’ll admit. I’ll 
also admit that back in the ’60s I was as ready as the next guy to 
destroy civilization while not having much of a clue as to what might 
rise in its place. Walking through Eugene’s Downtown Mall or 
Berkeley’s Telegraph Avenue doesn’t make me too happy about what 
we accomplished. 

What does make me happy, then? The feeling that people nowa- 
days are beginning to show a bit more sense, that they are finding a 
better balance between head and heart. The self-styled "revolutionar- 
ies” who trashed downtown Eugene (and central London, on the same 
day) are fewer and fewer in number. Almost nobody takes them seri- 
ously anymore. That’s the good news. 

The bad news is that not enough constructive ideas have arisen to 
replace the failed revolution. People may have a clearer idea about 
what’s wrong and what doesn’t work, but instead of proposing new solu- 
tions, they’ve turned inward, occupying themselves with consumerism 
and the dismissive irony which is the new, albeit less violent nihilism. 

Still, I’m hopeful. Maybe I’m getting senile; or maybe I think 
that people can only pursue cluelessness for so long before it gets bor- 
ing and thinking comes back into fashion. Maybe it’s been so long 
since the last Golden Age or Renaissance that a new one feels 
inevitable. Maybe it’s just this damn millennium. But whatever it is, a 
change has got to come. 
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"So, what exactly do 
you do, Patti?” 

How many times 
have I heard that ques- 
tion as I breathe in a 
mouthful of air and 
prepare to exhale that 
which explains what I 
DO. What do you do? Ugh. I mean, I know small talk is painful but this 
is one of the worst questions ever. Literally, it is such an all-encompassing 
thing to ask for something which generally translates to 'What is your job; 
how do you make your money?” Justification to the world through a job 
title is a load of sour ass and you and I know it. Well, here I am to tell you 
what it is I do DO (doo wop wop!) for 30-40 hours a week, plus all of my 
"product research” time on the side, hehe. So you’ll all know what puts 
the grub on my table and the Black Russians in my belly. And that’ll be 
that. Really I’m just trying to chip away at the sassy mystique of us PP 
columnists here. Is it working yet? Duh. We’re just a bunch of average 
shmoes with average woes, y’know what I’m sayin’? 

In the simplest terms, I work in a sex shop and it is way rad. Very 
much similar to that of Good Vibrations in San Francisco in the sense 
that we have a distinct focus on women’s sexuality, and provide a 
homey environment for people to shoot the sex talk shit without feel- 
ing dirty or embarrassed. Not at all like the sex store supermarkets in 
the downtown core where A) they cater largely to heterosexual 
men/couples, B) you’re visually inundated with racks upon racks of 
silicone boob-style imagery on the product packaging which I don’t 
know about you but it sure doesn’t get this pussy prancing baby, and 
G) like you even want to chit-chat it up with the people who work 
there? Hells no. You go in, get your stash, pay the clerk, and off you 
go. Great for maintaining customer anonymity, but also terribly con- 
ducive to blowing a lot of moolah on toys/products which may not 
necessarily do wonders for you. Some which may even be bad for you. 
For example, any woman who has had a yeast infection should auto- 
matically avoid lubricants which contain the ingredient glycerin. 
Glycerin provides a feast for yeast and ya don’t want that, blugh. 
Communication and education are key elements to safe, hot sex. 

The best thing about this job— even better than the aforemen- 
tioned "product research”— is just being able to witness all these 
women (and some men too!) getting in tune with their bodies and 
embracing their sexuality. I know it sounds cheezy, but it’s quite 
rewarding when a woman gets her first vibrator and she’s all like 
"Wooooooooo!” She’s making a statement that says "It’s my body and 
I’m about to happily get it off!” It’s high time that more women put 
some self-lovin’ power (batteries optional) into their own hands. As 
opposed to some guys who are like the masters of the Masturb-a-thon 
and perhaps ought to invest in a pair of wrist restraints just for a 
change of pace, ee hee. Just kidding. 

It’s funny how things actually began to look different to me after 
I started working at this store. I saw dildos in playground apparatae, 
butt plugs in a pal’s tattoo design, and don’t even get me started on 
the produce aisles at the supermarket— an area which some of our cus- 
tomers graduate from actually. Sex toys on the brain 24-7, aieee! My 
friend Irene and I are particularly fascinated with Dupont subway sta- 


tion here in Toronto. It’s totally mod with all of these Georgia 
O’Keefe-esque flowers along the walls. Gotta love the vulva subway 
station, yep. Check it out the next time you’re around these fair parts. 

Just as a bit of personal history, I was raised in a family steeped in 
Catholic guilt, and sex was never really talked about. Even as a kid 
when I walked in on the conception of my little sister by accident, the 
parentals grand explanation as to why they were naked in bed was that 
they had just hopped out of the shower. How good is that?! Kids are 
not dumb. I repeat, kids are not dumb. 

The next "'sex talk” from my parents occurred when I was 15. It 
was more like the interrogation from hell. They had discovered a con- 
dom in my wallet while snooping around my bedroom for drugs. I 
guess you can see how this story is two-fold in its fuckedupness but 
anyhoo. he 'rubber’ (haha, that’s soo '80s!) had been placed in my 
wallet as a joke by Rhonda Papageorge— a girl with whom I had hung 
out with briefly and silently admired for her loudmouthed badassness. 
She got me into some deep kaka with that condom incident though. 
What a sticky mess that was, ho ho. 

And then my last sex talk with the folks was at the beginning of 
college. I was visiting the fam one weekend and my mom came to pick 
me up at the subway station. Whenever I get into the car with her, as 
soon as the doorlock clicks, I feel the dread rise and I think to myself 
"Okay, what’s the lecture of the day going to be?” Tired of fighting, I 
usually yes’m her all the way home and humour her well-intended but 
oft-skewed logic. Alls I remember about the sex lecture is that she 
wanted me to be SAFE. To which I grumbled "I know.” Ajid that was 
that. Now if you take me as a microcosmic example of sexuality barely 
being discussed while growing up, and toss it into a bowlful of similar 
beans, it’s no wonder why so many po’ beans get left in the dark. 

Here are a smattering of questions I’ve been asked while on the job: 

"Gan flavoured lubricants be used for intercourse?” 

"I’ve lost a latex cockring inside of me. Is there cause for panic 
right away?” 

"Is it okay for me to jerk off my II-year old son?” 

And if you answered no to all of the above then you win a free 
vibe tour from yours truly! Never mind the fact that that’s part of what 
I do. And that last question was a crank call so y’all can unfurrow 
those pretty brows. Anyway, I love my job, my co-workers are awe- 
some, and my boss is thee coolest fucken boss — right up there with an 
ex-boss who once said to me "What? What’s this magazine you write 
for, Patti? Pint Planet ?!” Heh. Okay, so now our beer connoisseur 
readership needs to converge and come up with the zine to go along 
with that title, hey hey! C’mon, you could set up a beerfest sponsored 
by Pint Planet and Maximum Rolling Rock, wouldn’t that be sweet? 
Although the latter does seem like a bit of an oxymoron. Eh well. 

Um, during the course of my writing this column, I notice that 
on the ass of my favourite flannel jammies is this huge gaping hole 
exposing major right buttock action. A sad day in PK pajama history 
indeed. This must be retribution for all the times I teased my old 
roommate Dave for his flannel "Acid Nuts” boxers. That boy’s shorts, 
with the two perfect little holes eaten through right where you can 
imagine, were like the prize jewel of our household for a while. That 
alongside our free-floating copy of "School Meat” which was H-O-T 
(yow!) enough to burn holes through anyone’s pants. Not rilly, but it 
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did even end up in the freezer at one point. My point being that you 
weren’t a true guest in our house until I cajoled Dave into showing 
you the infamous Acid Nuts boxer shorts. And now I too boast the ass 
of class. Acid Ass. Lovely. Let this be a lesson of karma in action my 
friends. Toodles. 

• • • 

Patti Kim, Box 68568, 360A Bloor St. W, Toronto ON, M5S iXl 
Canada or fhabzine@interlog.com 


Since book publishing 
these days is all about 
the blockbuster-con- 
solidation of both 
publishers and retail- 
ers means it’s harder 
and harder to turn 
"enough” of a profit 
while publishing small writers, quirky books with modest sales, or any- 
thing that takes any sort of risk at all— it’s not surprising that one runaway 
bestseller should influence the direction of so many publishers’ summer 
rosters. In the Drink : Sex and the City : Altar Ego : Otherwise Engaged: 
Run, Catch, Kiss; the list goes on and on. The latest Next Big Thing, 
inspired by the phenomenal sales of Bridget Jones’s Diary , is fiction 
about single women in their late 20s and early 30s. This, taken by itself, 
is a good thing. After all, the Last Big Thing in fiction (encompassing, 
say, the bulk of literary history) has been the young man’s search for his 
life’s meaning. So if the astronomical sales of one little book can gener- 
ate some more interest in the distaff side of the story, I’m all for it. But 
since Bridget’s popularity was seen as hinging on her pathetic self-obses- 
sion and the search for male companionship — conveniently confirming 
for the bookish crowd what so many other media professionals (tv writ- 
ers, Hollywood filmmakers, magazine editors, cheesy self-help authors) 
think they know about women — what we’ve got now is an interest not in 
the lives of single women but rather in the regurgitation of a particular 
overdetermined experience: The old-enough-to-know-better career gal 
looking for love in all the wrong places. 

Correction: It’s neither the writers nor the readers who crave 
this cliche; it’s a whole slew of marketing professionals, forced by 
their own business models to plug a sure thing over a good thing. 
Thus, serial bandwagon-jumping. The problem is not so much a glut 
of books on similar themes— it’s actually a pleasure to see so many 
young women raising their voices on the literary scene. But, though 
the books themselves are far from cookie-cutter (some are wonderful, 
some terrible, most in between), they’re being plugged as if they were. 

The latest casualty of this phenomenon— and, in my opinion, the best 
book of the lot — is Melissa Bank’s The Girls’ Guide to Hunting and 
Fishing, a thoroughly charming, well-crafted book of stories following 
episodes in the life of Jane Rosenal and her sly, perceptive wit as she grows 
from self-conscious and hyper-aware 14-year-old wryly observing her 
brother and his girlfriend, to self-conscious and hyper-aware twentysome- 
thing wryly observing her boss, her stumbling career, and her love life. 
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The book’s promotional copy sells the Guide as "One of the 
most eagerly anticipated books of the season— funny, sexy, wise fiction 
from the freshest new voice in women’s writing — With a steadily 
growing cadre of readers who delight in her smartly comic and 
insightful writing, Melissa Bank is an event waiting to happen. The 
Girls’ Guide to Hunting and Fishing explores the life lessons of Jane, 
the contemporary American Everywoman who combines the charm of 
Bridget Jones [and] the vulnerability of Ally McBeal.” 

Indeed, the publicists succeeded in selling the Bridgetized Jane, 
hyping the book as a transatlantic translation and making much over 
the final story’s device of a pair of maddeningly, manipulatively perky 
self-help authors, modeled on those who penned The Rules, brought 
to life inside Jane’s head to sabotage her budding romance. This is 
evident in the posted comments of crabby Amazon.com customers 
who felt shortchanged by a book that is an elegant exploration of 
human relations in general rather than a stunted look at romantic 
battles. "DON’T BELIEVE THE HYPE!! I was SOOOO disappoint- 
ed in this book. This is the hottest thing in all the magazines and 
reviews lately, but I have the distinct feeling that reviewers only read 
the last story, which is the only one that even comes close to any com- 
parison with Bridget Jones.” "Disappointing. I ordered this book 
pre-pub and was looking forward to the fun I had discovering Bridget 
Jones. The Girls’ Guide is nothing like it.” "Disappointing, and not 
worth the hype or the money. Everyone had compared this much- 
anticipated book to ...Bridget Jones, so what a disappointment it was 
when I read it. The hype of a quirky look into Jane’s life once she 
reads a self-help book... is merely glanced over in the final chapter.” 

Of course, there were also a number of readers who appreciated 
the book for what it was and were pleasantly surprised by its vast dif- 
ferences from Bridget. Now, it’s hard to fault marketing for getting 
people to buy the book. That’s the whole point of marketing— the 
money flowing to the publishers is the same whether the folks whose 
money it was loved the book or hated it. But I think it’s safe to say that 
when people who liked the book liked it in spite of their advertising— 
and publicity-induced expectations, and those who hated it did so 
because of them— well, there’s a wee problem. 

And here’s what it is: When intelligent, literary books about 
women coming of age amid conflicting messages and desires about 
work, self-image, ambition, loss, love, and sex— about life itself— are 
sold as shallow, facile romps through the life of an angsty single girl 
(it’s certainly no accident that The Guide’s promo copy sought to 
capitalize on Ally McBeal as well, Bridget’s televised counterpart), we 
are all led to believe that a) all women want to read about is shallow 
single-girl angst, b) all women think about is their dating woes, and c) 
whenever women examine their own lives the results are necessarily 
shallow and facile. You wanna know why no woman has written the so- 
called Great American Novel? Because when women write about the 
complexities of the human condition (as sometimes embodied in 
romantic entanglements), it’s understood as just one more chick 
whining about the dearth of good men and pouting on her barstool. 

• • • 

Get the zine I edit, Bitch: Feminist Response to Pop Culture, from 3128 
l6th Street, Box 143P, San Francisco, CA 94103 ($15 for four issues or 
$5 for one). Or check out our website at www.bitchmagazine.com. 
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I just got back from 
something I never 
could have imagined 
myself doing: lobby- 
ing on Capitol Hill. 
Every year the East 
Timor Action 
Network (ETAN) 
coordinates this 

amazing event called Lobby Days. This year there were 2 because so 
much is going on in East Timor, one in March and one 5-9 June. At 
the one I attended (June) there were 62 activists from over 40 states. 
If any of you are wondering, "What the hell is ETAN/East Timor?” 
"What were you lobbying for?” or "What was lobbying like?” read on. 

Brief background on East Timor 

East Timor is a small half island (West Timor is part of 
Indonesia) near Indonesia about 400 miles northwest of Australia. It 
was ruled alternately by the Netherlands, Japan, and Portugal since 
the mid-l500s until Portugal began a de-colonization process in 
I 974- By September 1975 the Revolutionary Front for an 
Independent Timor (Fretilin) had control of virtually all of East 
Timor and declared independence on 28 November. The Timorese 
people barely had time to celebrate before Indonesia invaded on 7 
December, interestingly enough the day afteT U.S. President Ford 
and Henry Kissinger met with Indonesia’s former president/dictator 
Suharto in Jakarta, Indonesia’s capitol. More than 90% of the 
weapons and equipment used in the invasion had been provided by 
the US. Indonesia "annexed” East Timor in April 1996, a move never 
recognized by the United Nations (UN) who still consider Portugal 
the sovereign country. Since the invasion 200,000 Timorese, or a 
third of their pre-invasion population, have died as a direct result. 
Shocking, yes, but not surprising considering the regime of Suharto, 
a man who slaughtered a million of his own people when he wrested 
control of Indonesia by means of a bloody coup in the '60s. 

After the invasion, the armed faction of Fretilin broke off and 
formed the East Timorese resistance forces (Falantil). In November 
1992 Xanana Gusm„o, the leader of Fretilin, was captured and 
imprisoned in Jakarta. Since then there has been widespread interna- 
tional pressure from the likes of US Secretary of State Madeleine 
Albright to release him and other political prisoners. 

I first heard of East Timor after I randomly happened across a 
flyer for a talk in town by Nina Maria da Costa, an East Timorese 
activist, in November 1997- Her stories and those of other Timorese 
I’ve heard speak enraged me, broke my heart. It’s nearly impossible to 
believe or fathom such cruelty inflicted upon human beings. Whole 
families (sometimes villages) tortured and slaughtered with guns and 
machetes by the Indonesian military (TNI-ABRI) which operated with 
complete impunity under Suharto. Schoolgirls and women were 
forcibly sterilized (one woman I heard speak was actually given steril- 
ization shots twice! — once in her home and again in school) and raped 
by ABRI soldiers. Members of the younger generation are routinely 
tortured, incarcerated, and/or executed by the Indonesian military. 
On top of that many are forced to join ABRI to help terrorize and kill 


their own people. I saw a video called License to Kill which showed 
children with enormous puncture wounds (actual gaping holes!) 
through which you could see inside their bodies and people hacked to 
death, lying in pools of their own blood. Suharto’s government insti- 
tuted a relocation program to encourage Indonesians to move to East 
Timor, forcing people out of their homes. Tetum, their native lan- 
guage, was banned and Bahasa Indonesian taught in the schools. It is 
clear that this is genocide on all levels. 

Most people probably wouldn’t have ever heard of East Timor 
were it not for the Santa Cruz massacre. On 12 November 1991 there 
was a peaceful funeral procession and demonstration at the Santa 
Cruz cemetery in Dili, East Timor’s capitol. Indonesian soldiers mas- 
sacred over 270 Timorese. Mass killings of this sort were not unusual 
but this time a crucial element was present: foreign journalists. Word 
spread internationally; ETAN and other like groups were formed. In 
addition 2 East Timorese activists, Catholic Bishop Carlos Belo and 
Jose Ramos-Horta, were awarded the Nobel Peace Prize in 1996. 

Recent events (and some analysis thrown in for good measure) 

Due to constant rioting and serious social unrest, Suharto 
stepped down from power on 21 May 1998. He appointed Vice- 
President B.J. Habibie to take his place in a transitional government. 
The atmosphere in East Timor was immediately transformed. Within 
a month Habibie announced his intention to offer limited autonomy 
to East Timor. The Timorese welcomed the proposition as a step in 
the direction of independence though they did not support the idea 
of limited autonomy itself. All over East Timor and Indonesia, for 
the first time ever, there were peaceful demonstrations and free- 
speech forums in support of independence without violent interven- 
tion from TNI-ABRI. Powerful international heads of state, ambas- 
sadors, and the like were meeting with Gusm„o, now the elected 
leader of the newly-formed umbrella resistance organization, 

National Council of Timorese Resistance (CNRT). The East 
Timorese were jubilant and hopeful after more than 20 years of 
repression and fear. When I read about this incredible turn of events 
and saw photos of the euphoric demonstrations my heart soared — the 
news was almost too good to be true. As it turns out, it was. 

Threats of the creation of paramilitaries made up of Timorese 
(laughably labeled civilian defense groups by ABRI) in response to 
this newfound freedom came to fruition, rapidly and drastically 
returning East Timor to a state of terror, violence, and repression 
once again. Since late last year I’ve heard constant reports of individ- 
ual killings, massacres, and virtually unprecedented levels of violence. 
There were at least 2 major massacres this spring. The first, which 
occurred in the sub-district of Alas, was in retaliation for the killing 
of 2 ABRI soldiers. The area was sealed off to journalists and human 
rights groups (surprise, surprise) so reports have been difficult to 
confirm. In the town of LiquiAa there were about a thousand people 
taking refuge in a church. On 7 April ABRI soldiers threw tear gas in 
the church and as the refugees ran outside they were shot at and cut 
down with machetes by paramilitaries. Most witnesses and survivors of 
the massacre say that over 200 were killed while "officially” 57 have 
been identified and confirmed dead. 

But it’s not just the violence that is disturbing. These paramilitary 
groups are supposedly protecting the East Timorese from Falantil, a 
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completely farcical and ridiculous concept. The Indonesian military has 
cleverly manipulated the situation causing some to speculate on the 
possibility of a civil war. Those expressing these concerns do not realize 
several important factors: i) The paramilitary groups were and are cre- 
ated, trained, and armed by the Indonesian military, a fact they contin- 
ue to deny. 2) ABRI soldiers have actually been seen (most recently by 
UN officials) helping paramilitaries raid towns and commit massacres. 
3) The paramilitary groups were formed in a large part through forced 
recruitment, i.e. the military threatened to kill those who refused to 
join and/or their families. 4) Members of the paramilitary groups are 
starved and given constant and heavy doses of behavior -altering drugs. 
They are not committing acts of violence and killing out of free will. It 
is clear from these factors that the so-called threat of civil war is com- 
pletely fabricated by and to the advantage of the Indonesian military. 

On 5 May of this year the UN, Portugal, and Indonesia signed an 
agreement to hold a popular consultation in East Timor on 8 August. 
This vote (similar to a referendum) would allow Timorese to either 
accept or reject Habibie’s offer of autonomy. According to the agree- 
ment, if autonomy is rejected the process of independence would be 
immediately effective under the guidance of the UN. Like previous 
rays of hope, this development has some sobering realities in its shad- 
ows. There are currently over 50,000 people that have been displaced 
from their homes, at least a third of whom are being held in concen- 
tration camp-like settings. The military and police forces claim they 
are refugees fleeing from Falantil and are free to leave but video 
footage and press reports from these sites show a clearly different 
reality. The people are forced to sing the Indonesian national 
anthem, wear red and white (the colors of the Indonesian flag) arm- 
bands and scarves, and are obviously afraid to speak to journalists. It 
doesn’t take much imagination to see that these displacement and 
forced relocation tactics are being utilized to ensure that the people 
are not able to vote freely on 8 August. 

The current climate of violence is the primary obstacle to a free 
and fair vote. The first condition of the UN agreement is that the 
Indonesian government take responsibility for ensuring "[a] secure 
environment devoid of violence or other forms of intimidation.” 
Thus far the Indonesian government appears to have no control over 
the military or the paramilitaries. In the scant month and a half since 
the agreement the military has openly violated the prerequisite of the 
"absolute neutrality of the TNI” through various tactics such as orga- 
nizing pro-integration demonstrations. (The Timorese rounded up 
for these demonstrations are often paid to be there and usually have 
no idea what the banners they’re holding, written in English, say.) 
Several witnesses, including UN officials, have seen TNI-ABRI sol- 
diers in uniform participating in these demonstrations. At the time 
of this writing (late June), the UN has decided to postpone the 8 
August consultation because the necessary conditions agreed upon by 
the UN, Portugal, and Indonesia are not even close to being met. 
Another postponement could be a catastrophic permanent setback. 

What are people doing about this whole mess? 

Since I live in the US I know most about what has been happen- 
ing here although there has been quite a lot of activity in other parts 
of the world, particularly Indonesia, Australia, and Ireland. 
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As previously mentioned, ETAN was formed in 1991. Their initial 
efforts focused on pressuring the US government to halt weapons sales 
to Indonesia and to stop training the Indonesian army. Surprisingly, 
ETAN met with quite a bit of success rather quickly. In 1993 public 
and congressional pressure led to halting the transfer of F-5 fighters to 
Indonesia. The State Department instituted a ban on the sale of small 
arms, crowd control equipment, helicopter-mounted weaponry, and 
armored personnel carriers the following year. Indonesia canceled a 
potential sale of F-l6 fighters in 1996 due to threats from Congress of 
appending human rights conditions. In late November 1997 Congress 
and President Clinton passed legislation prohibiting the use of US 
weapons in East Timor. Since then there have been no reports of any 
potential major arms sales from the US to Indonesia. 

In 1992 Congress placed a ban on the International Military 
Education and Training program (IMET) to Indonesia. In simple 
English this meant that because of human rights violations, Indonesia 
could not receive any further military education or training from the 
US. After Lobby Days visits in 1997* certain Department of Defense 
documents accidentally wound up in the hands of Congressman Lane 
Evans (D-IL) who had requested further information from various 
government branches. These documents contained information 
about a program called Joint Combined Exchange Training (JCET) 
which was almost exactly the same as IMET but with a different name 
to circumvent the congressional ban on IMET. There was a huge 
uproar in Congress as representatives and senators realized that the 
Pentagon had blatantly and arrogantly violated congressional legisla- 
tion. In response, Representatives Evans and Chris Smith (R-NJ) 
drew up House Resolution 1063, a bill that would close the loophole 
created and utilized by the Pentagon. HR 1063 is currently co-spon- 
sored by over 70 representatives. 

There are two other currently pending resolutions, one in the 
Senate (SRES 96) and the other in the House of Representatives 
(HCON 97)- Last year the Senate unanimously passed a resolution 
(237) expressing support for East Timorese self-determination. SRES 
96 and HCON 97 continue in the same vein, this time specifying the 
need to disband and disarm the paramilitaries, allow full access to 
EAST Timor by international human rights monitors, humanitarian 
organizations, and journalists, and re-stating the conditions previ- 
ously placed on US arms in Indonesia. 

The International Federation for East Timor (IFET) is coordi- 
nating efforts to send people over as monitors and observers during 
the crucial period surrounding the consultation. Their goal is to send 
some 200 people. Some people— including a recent acquaintance of 
mine, Garrick— are already there. For more information on this or 
fundraising efforts contact IFET or ETAN (addresses below). 

Lobbying 

As Lynn Frederickson (DC ETAN representative) said at Lobby 
Days, it can be frustrating for activists to work within the system to 
enact change. However, the effectiveness of putting pressure on and 
dealing with government officials and representatives by lobbying can 
not be denied. Out of the 12 congressional offices I met with only I 
was not familiar with East Timor. I was surprised at how knowledge- 
able they were and how receptive they seemed to our ideas, sugges- 
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tions, and the various bills and resolutions. One legislative aid even 
remarked on how organized and effective we were. 

The appointments were between 5-30 minutes long. We generally 
began by bringing the office up to date on East Timor and then dis- 
cussed the current bills and resolutions (HR 1063, HCON 97, and 
SRES 96) with them. Each office received a folder containing recent 
articles and copies of the bill and resolutions. We would thank the office 
if it had already co-sponsored any of the three bill/resolutions or ask for 
co-sponsorship and support for them once they reached the floor. 
Additional provision of requested information and follow-up calls make 
up post-lobbying activities. It was surprisingly easy and straightforward 
and I honestly believe that lobbying has been extremely effective. 

So, you want to find out more? 

I sincerely hope that this column has sparked some interest in the 
issue of East Timor. This is an absolutely critical time for action 
whether that be in the form of pressuring government officials, going 
to East Timor, or educating yourself and others further. I encourage 
you to write to me, ETAN, and/or IFET for more information. Any 
of us could put you in touch with organizations in your country or 
town that are also working to support the people of East Timor. The 
Nation, Washington Post, Christian Science Monitor, NY Times, and 
the Economist have all published some relevant articles. If you write 
to me, I will send you copies, just tell me what more you want to 
know. Of course there are several relevant websites as well, most of 
which you should be able to access from the ETAN website. ETAN 
info: ETAN-US: PO Box 1182 White Plains, NY 10602 USA or 
www.etan.org 

IFET: Asia-Pacific Coalition on East Timor c/o Initiatives for 
International Dialogue 27~D Rosario Townhouse, Galaxy St. GSIS 
Heights, Matina, Davao City 8000 Philippines or Charles Scheiner 
c/o ETAN-US 

• • • 

Me (new addresses!): 2340 W. 24 th St. • Chicago, IL 60608 • USA or 
kimbaeI@yahoo . com 


I am encouraged. 
Even though punk 
has its head in the 
trenches— with its 
woefully typical 
Marxist critiques of 
the dominant culture 
and so forth— in 

terms of pushing the boundaries it claims to push, the mainstream is 
leaving punk in the dust'. This is best exemplified by two recent 
Hollywood hit movies: The Matrix and Instinct. 

The Matrix, despite being cloaked in a sci-fi setting, ultra-digital 
effects and hipster fashion, is a fairly astounding movie. The implica- 
tions of its spiritual mores, and the story of breaking through the 
dominant control of the Artificial Intelligence matrix in order to 



restore a sense of what it means to be human, serve as an important 
metaphor for how we live today. The cyborg Secret Service agent 
taunts the modified human Morpheus by extolling what he sees as 
behavior intrinsic to humans: humans naturally occupy an area, sully 
it with their waste as their populations grow, extract area resources for 
their survival and exponential growth, and then spread to conquer a 
new area. The Secret Service cyborg goes on to say that because of this 
behavior, humans are not mammals but instead resemble only one 
other living organism: a virus. Thus, humans are deemed a plague 
worthy only of being bred for their bioelectric energy that the 
Artificial Intelligence matrix sustains itself with. 

The story line touches base with some of the narration in Daniel 
Quinn s Ishmael particularly in regards to the matrix serving as a con- 
venient metaphor for today’s dominant culture. Mother Culture is 
what Ishmael calls it. The Matrix outlines how humans live in a 
prison, "the prison of your mind,” is how it’s put, with intangible cell 
walls and bars. Ishmael essentially says the same, that the people of 
our culture are bound by the walls of a cultural prison and that 
through our attitude that we know what’s best for everyone and every- 
thing, we have lost a sense of what being human can be about. 
Additionally, in another Quinn book, the character B is quick to 
point out that despite what our culture has done to the world, and 
despite how we view ourselves as the pinnacle of humanity, we are not 
humanity— because for millions of years before us humans lived a rad- 
ically different lifestyle, and some continue today. 

At the end of The Matrix, the unimpressive actor Keanu Reeves 
who plays The Chosen One, Neo, sends a message to the matrix: He is 
there to set the last remaining humans free, free of rule and control 
by the oppressive entity of the matrix, and he is on a path to essential- 
ly reassert what it means to be human. 

The simple line of, "It’s one thing to know the path, another to 
walk it, given to Neo by Morpheus, holds the same credo as, for 
instance, how American Indians walked the earth versus how the peo- 
ple in our culture conduct themselves: We’re pretty much in control 
of every damn thing in our lives, from our heads on down, and if it’s 
not that way, someone else is to blame. Repeatedly through The 
Matrix, reference is made to how we command our destinies with our 
minds, that we are in control. Natives, in contrast, lived acceptingly. 
Knowing the path one walks is radically different from accepting the 
abundance of what comes our way rather than attempting to control it 
at every turn. 

Strikingly too, the message of Instinct, suggested in the novel 
Ishmael, also hints at accepting the forces of life rather than putting 
ourselves in a position where we think we command them. Animals 
instinctually live acceptingly, because it is all that animals need to do, 
as Anthony Hopkins’ character discovers after spending time studying 
gorillas in Africa. Hopkins’ character is eventually turned off enough 
by the trappings of civilization, and seduced by the freer, healthier 
lifestyle of the gorillas he’s studying, that he joins the gorillas’ ranks. 

Later, as he’s inducted his prison shrink to be his de facto pupil, 
he tells the character played by Cuba Gooding, Jr., that by pointing 
out the differing styles — one which accepts and which humans fol- 
lowed for millions of years, the other which takes and was adopted 
only 10,000 years ago— he begins taking from him his illusions. 
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Illusions, that is, that our culture’s lifestyle is the one we’re destined 
to live, and the ways in which we live this lifestyle are natural ways 
humans we’re meant to be. Gooding, Jr. reveals this to himself when 
he realizes how he is sometimes awake at night worried about if he’s 
playing his cards right professionally, getting ahead in the game and 
so on. This is much in the same way that The Matrix's Neo is con- 
veyed to be disconcerted with the life he too is living at the beginning 
of the movie, knowing almost instinctually that another truth of life 
is out there. 

The naysayers, who find comfort in holding the view that humans 
indeed are a plague and perhaps deserve to be consumed by their alleged 
pre-destined evolutionary unstable strategy of subsistence, will be skepti- 
cal 2 . On a simpler level, they may ask: But aren’t these movies Hollywood 
puffery through and through, instilling in us the typical consume, go 
home, sleep and work routine we’re all so content with? To some 
degree, yes, of course. At the same time, Instinct and The Matrix go 
beyond Hollywood’s expectations by expressing the simple message that 
we can create for ourselves another vision, one that lies beyond that of 
the A.I. cogs of The Matrix or the Takers, the dominant culture men- 
tioned Instinct. What both movies are talking about is us and how it will 
require true revolutionaries to, first, balk at our structures of knowing 
how to be, and second, to proactively move from there. 

Will we pay attention? The warnings have been given through the 
front door, now, so there really is no excuse for each of us not to be at 
least shifting our gazes in other directions. 

Sustainable Economics? 

Systems Thinking? 

New Urbanism? 

Biomimicry? 

New Tribalism? 

New Reciprocity? 

Possibilities are endless, and this is just my list based on one or 
two books that remain my sole inspiration, showing of course that I am 
obviously not one of those inventive enough to get beyond what I con- 
sume. My job apparently, then, is to point out that when the main- 
stream can throw down an encouraging challenge to the world, it then 
shows up punk rock, because punk’s incessant rules, morals and limi- 
tations end up consuming as much, if not more, energy than any other 
part of life, rendering it generally unsellable to people who genuinely 
want something different. Thankfully, with movies like Instinct and 
The Matrix, I suspect we will be seeing much more in the way of future 
challenges for people to find what lies beyond who we are now. These 
movies open up new avenues on a far-reaching, limitless scale. In the 
increasingly insignificant face of the dour punk rock, it will be good. 

• • • 

(i) Punk Planet, for example, rejected without explanation my inter- 
view with international best selling writer Daniel Quinn. Quinn, 
whose works, Ishmael, The Story of B, My Ishmael and Beyond 
Civilization, I frequently refer to in this column, talks about things 
that don’t jibe with the punk credo. In essence, punk, since it was 
borne as response to the dominant culture, has followed a vision that 
continues to react to the dominant mores of the time. Quinn, in 
contrast, is, pointing out the need to create a new vision away from the 
destructive one we, punks too, follow if we care to ensure ourselves a 
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habitable planet. To see what Quinn has to say about punk rock, and 
my comment on Revisioning Punk, you can read the interview in 
Second Guess Issue 15, available for $3.50 ppd. to Second Guess, PO 
Box 9382, Reno, NV 89507- 9382. 

(2) Included in this group are those who deny any mind-body con- 
nection, which implies a spirit, which, to them may imply all things 
New Age. Someone once commented, after looking at the cover 
Ishmael, and reading its subtitle, An Adventure of The Mind And 
Spirit, that the book looked New Age. He therefore wouldn’t read it. 
This is in light of the fact that in most non-white cultures mind-body 
connections are widely known in spirituality and in daily life. 
Furthermore, the mind-body subtext implies that those of us who 
have feelings, and express them, are experiencing a process that is not 
necessarily cognitive-based, which lends an answer to, if nothing else, 
the question of what spirit may refer to. 

• • • 

Bob Conrad, PO Box 9382, Reno, NV 895^7 

http : / /users . intercomm . com/ 2 ndguess/IND EX. HTM 


I bought tickets to the 
Hole show at Roseland 
pretty much the day 
they went on sale. 
Roseland is a big 
place. For those of 
you who haven’t had 
the pleasure, it’s a 
huge old ballroom. 
There’s no seating to speak of. I’m not sure what the legal capacity is, but 
I imagine it’s a lot. I know a lot of people can’t stomach Hole and/or 
Courtney Love. I’ve come to her defense in these pages more than 
once — not because I think she’s a stellar human being (I have no idea 
what kind of a human being she is... it’s not the point) or a musical 
genius— but because I think she has been an undeserving target for a lot 
of alterna -guile. I can’t count how many times I heard that all the songs 
on Live Through This were written by Kurt Cobain. I’m sure he wrote 
some of the music. Whatever. Does that make her a stupid slut with no 
talent, as so many alterna-boys have assured me, their eyes wild with 
spite? Get over it. Some of these charming fellows have gone so far as to 
suggest that Courtney actually KILLED Kurt, their Messiah. Again, 
what-fucking-ever. Many have whined that she’s a drug addict. I guess if 
countless rock idols want to drink, shoot, snort, and pop their way into 
Betty Ford (or how about that new treatment center that Clapton just 
opened, eh? I hear he’s even doing some counseling) that just comes 
with the territory, but somehow Courtney Love is a hopeless crack- 
whore with no morals who was so hard to live with that her equally 
addicted and fucked up rock star husband had to blow his brains out. 

Where was I? Oh yeah. Roseland. Hole sold out that show, and 
then added another the next night, and then sold that one out. 

Now, sheer numbers don’t tend to impress me, but what did impress 
me was the nature of the crowd. I kind of expected hordes of teenage 
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girls who knew the words to every song. I didn’t expect all the 40ish 
fans (both male and female). It was one of the widest age mixes I 
have seen at a rock show in a long time, maybe ever. And about 
those teenage girls... when I was a teenage girl back in the ' JOs/'Sos , 
we had people like Patti Smith and Debbie Harry in the MAIN- 
STREAM. They fronted their bands, they weren’t just marketing 
vehicles, and they had real edge. What’s the majority of girl-fronted 
mass- marketed music like now? A lot of it is folky, whiny and 
wimpy. There isn’t a whole lot out there that I would call real rock 
and roll. Mind you, I’m talking about the mass market here. I know 
it exists, but it doesn’t make it into the mainstream. It’s the same 
with theatre. I’m always hearing people say things like "There are no 
good new plays,” and "There are no good new plays by women,” and 
I’m over here jumping up and down going "Pick me! Pick me!” So, 
that’s not what I’m saying. I’m saying that when the average middle 
American teenage girl goes to the record store at the mall or listens 
to her local radio station, Bikini Kill will not be among the offer- 
ings. The Spice Girls will be, Brandy will be, and Jewel and those of 
her ilk will be. I happen to think it’s fortunate that Hole will be 
among them as well. Say what you will about Hole, they are, in many 
ways, still an alternative. Of course Celebrity Skin is immeasurably 
inferior to Live Through This. But it’s still better than the fucking 
Spice Girls. Hole put on a good show. Courtney is a diva and a half, 
and her voice is shot, but she was loud and gritty and full of acidic 
witticisms. To a kid in the crowd with a "Marilyn Manson Rules” 
sign, she said, "Get out of here. You’re nothing but a suburban jock 
white boy pretending to be disenfranchised.” Best of all, she pulled 
about twenty kids, mostly girls, out of the pit and they sat on the 
stage for the entire show. 

By the way, how much does Manson actually suck? I made myself 
very unpopular by liking his cover of "Sweet Dreams” a few years ago, 
but now it has become clear that he can’t write a song to save his own 
life, and his schitck is just quasi-goth-Alice-Cooper rip off bullshit. 
Am I missing something here? 

• • • 

Okay, enough about the rich and famous, it’s time to talk 
about me. So I finally get the new issue of Violation Fez out, after a 
year of procrastinating. Every time I do an issue, I forget some lit- 
tle detail. I’ll space out placing a page number, or I’ll forget to 
spell-check a story. This time, ironically, I forgot to put the price 
on the cover. A few long-time readers have said they think it’s my 
best issue yet. One thing is for sure. I’m as broke as I ever was, and 
I could certainly use that buck. Pretty much every zinester I know is 
fucking broke. So what’s new? 

One of the first orders of business when I finish an issue is to 
send it out to all my fellow zinesters and see what I get back. It’s like 
coming back to your hometown and seeing who’s around. I’ve got- 
ten things in the mail from all over the country in the last few weeks. 
Most notably, I got a letter and the most recent issue from Jeff Kelly 
of Temp Slave!. Some of you know that he published (in coopera- 
tion with Garrett County Press) a book, Best of Temp Slave. I’ve 
never made any secret of the fact that Temp Slave! is one of my all 
time favorite zines, and this was true before they ever printed any- 
thing of mine (I swear to God). Please order the book (and the zine) 


direct from Jeff who is now doing all his own distro. If you’re used 
to picking the zine up at a store, you may find that store is not car- 
rying Temp Slave! anymore. But I promise you, it still exists. Issue 
# I2 is $2-50- You can order it from POB 8284, Madison WI 
53708-8284. You can get the book for $IO ($12 with first class 
postage) from Garrett County Press, 828 Royal St., Suite 248, New 
Orleans, LA 70116. 

• • • 

While yer at it, Violation Fez #7> the school issue, is finally out! 
And I’m hoping to get the next issue out before another year passes. 
The theme is MONEY. Send me your submissions! Violation Fez ($1 
or trade) c/o Leah Ryan, PO Box 2228, Times Square Station, New 
York, NY 10108. 


I’ve decided, despite 
my hopes and dreams 
to the contrary, that 
there is a conspiracy. 
Yes, a conspiracy. 

And when I mean a 
"conspiracy,” I mean 
a full-on, paranoid 
conspiracy, replete 
with secret meetings, secret handshakes, rogue operatives and govern- 
ment betrayal. We’re talking Alien invasions, we’re talking radio waves 
received through your silver fillings. 

We’re talking metal underwear. This is serious, this is everything 
you’ve ever worried about, this is everything that you’ve been warned 
about since you were a child. 

This is in the works. 

It all seems so clear now; I must have been blinded by the reflec- 
tion of my own bland existence in the high gloss sheen of the conspir- 
acy itself. Yet, despite my dense, thickset mind, I figured it out even- 
tually, with a bit of help from People magazine and other facets of the 
new canon of Western Civilization. 

I received my first hint in music, my second hint in politics, 
and my third hint in a business magazine. Let’s look at the evidence 
piece by piece: 

M\uic: I turned on the radio and I heard the song "Freak on a 
Leash” by Korn. Now, this is hardly an earth-shaking occurrence 
these days; those angry boys sell quite a few slabs of digital optical for- 
mat, and it was somewhat inevitable that the folks in broadcast land 
would begin to notice and give them a little bandwidth. But as I began 
to think about this, in the context of my own misspent youth, I real- 
ized that there was a problem. 

In my youth (and yes, we’re talking the Pleistocene era, here folks) a 
tiny subculture of kids listened to loud obnoxious music. We listened to 
things that pissed off the other kids at school, and life was swell. There 
were a couple of kids in every school who liked that kind of music. If a 
top selling album by the Dead Kennedys or Black Flag sold more than 
100,000 records at the time of release, I would be surprised. 

Everyone else was listening to Foreigner, Journey and (I’m 
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really dating myself here) Styx. Now, angry music is everywhere. 
Used to be that what passed for "angry” music was the Who and 
(occasionally) the Rolling Stones. Now, such "angry” bands as 
Korn, Marilyn Manson, Nine Inch Nails and a legion of others 
fill the airwaves. This has two effects: (i anger has been co-opted 
by the larger culture so that it is now an incoherent, adolescent, 
testosterone-filled yelp without meaning, reference or context; (2 
it has become safe, packaged and sold by large corporations to 
safe kids who want to feel "rebellious” without actually having to 
think about anything. 

Of course, on a certain level, I wasn’t exactly thinking when I 
jumped on my bed screaming the lyrics to "Too Drunk to Fuck,” 
so who am I to judge? But it does seem strange that a society in 
the midst of the greatest "recovery” in modern economic history 
would suddenly find itself full of angry, platinum record achiev- 
ing music. My theory: if kids think of "angry” music the way they 
once thought about Styx, they’ll all grow up to be productive 
members of our society, working happily as accountants for 
Arthur Andersen. 

Politics: I’ve begun to notice (not that this is any news) that 
the republican and democratic candidates for president sound 
exactly the same. It used to be that they’d at least pretend to sound 
different. They don’t even bother with the pretense anymore. Gore 
and Bush can be differentiated on exactly two points: abortion and 
gun control. That’s about it. And the candidates are so mushy- 
mouthed on those two topics (don’t want to offend the gun-culture 
types who live below the Mason-Dixon line) that I don’t know 
whether it really does matter who gets elected. There’s been a com- 
plete merger of the two parties: the left wingers and religious right 
wing wackos have each been left on the sidelines. Politics has 
become centrist to the point of being meaningless. No one feels 
that they have to actually address anything controversial, because 
their main constituency doesn’t care; they just want the economy to 
keep moving forward so their kids can happily buy Korn records 
and become accountants. 

Business: A significant number of businesses that I run across 
these days, in real life and in magazines, are run by people in their 
2 Os who look and sound exactly like me. They don’t care about poli- 
tics (though they run their businesses with a degree of relaxation and 
respect for their workers that I used to think the government would 
have to require), they don’t care about rules, except to break them, 
and they are all making a lot more money than I am. 

I don’t know what that means, but I’m sure it’s part of the conspiracy. 

A friend of mine just received millions of dollars in investment 
capital for her internet company. Someone else I know just quit 
their boring job to get millions in (potential) stock options, work- 
ing for some small startup run by some 25 year-olds with punk 
haircuts and combat boots. I don’t have stock options. I don’t have 
investment capital. 

I do have a Korn record, however. I’m going to go listen to it. 
Maybe it will tell me how to get there. Soon. 

• • • 

E-mail at: Kerosene@aol.com 


For me it started in 
1980 or there- 
abouts. My dad was 
an electronics hob- 
byist and bought a 
Texas Instruments 
computer, a huge 
box with no internal 
hard drive and no monitor, which plugged into our little ten-inch 
black and white tv set. It read and transcribed data onto audio cas- 
settes, which when played aloud made a horrible squealing and 
hissing sound. My brother and I learned BASIC, or the basics of 
BASIC, which involved writing ten-line print programs that, to 
our wonderment, made words scroll into infinity down the black 
screen. I was in Girl Scouts, and today I would do anything to have 
back the "computer programming” merit badge I earned when I 
was ten years old. In the summer, I got sent to horseback riding 
camp for two weeks, and my brother got sent to computer camp. 
When I went with my dad to pick my brother up, there wasn’t a 
single girl in the parking lot waiting to be taken home. And that 
didn’t surprise anyone. 

I quickly lost interest in my dad’s computer though— I mean, 
they really couldn’t do anything fun yet, unless you wanted to write 
complicated programs, so they were still confined to the strictly 
geek realm. For many years my dad would spend every night in his 
room writing code. I’m not even sure what language he was writing 
in, something supported by DOS, since by this time he had gotten 
an IBM and a dot-matrix printer and was running MS-DOS. My 
dad wrote games, specifically a visual blackjack game. I think he and 
his business partner had a plan to market the game and sell it to 
Microsoft, which was, at the time, still a local software company. 
They made hundreds of copies of the game on big floppy disks, had 
boxes and labels made, and then the games sat in a big cardboard 
box for the next decade. Oh well. The fate of most startups, I 
would later realize. 

Meanwhile, I entered high school. The computers my under- 
funded public school had in its computer "lab” were of the crappy 
behemoth IBM variety, of course running some version of DOS and 
useless for anything but maybe WordPerfect. My dad had tried count- 
less times to get me to use WordPerfect, but I hated it. The ASCII 
characters, the non-intuitive commands, the difficult page-format- 
ting, the amber words on the black monitor — it was the opposite of 
"user-friendly.” When the printer spit out my pages, they were diffi- 
cult to read and just plain ugly. A typewriter was more useful and aes- 
thetically appealing. 

Then I started hanging out at the school newspaper. The 
Hawkeye had the only Macintoshes in the entire school, three little 
beige boxes with handles. I fell in love. You could easily open up 
Word, teach yourself to use it in minutes, and there were these things 
called "fonts’” that let you make the type look real, instead of like an 
ugly computer printout. I was hooked on Apple for a long time after 
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that, in spite of the way it always crashed and the way it had 4^ of 
RAM. I begged my dad to get me one, but they were kind of expen- 
sive back then (at my house we now have two old Macs serving as 
bookends on our fireplace mantle. They are now worth about $10) 
and my dad was a die-hard Microsoft enthusiast. From my experi- 
ence with WordPerfect, I determined that I detested the non- GUI 
interface and refused to let my dad even give me his old IBM. So I 
was computerless for years, borrowing friends’ Macs to write papers 
and such in college. 

In 1996 I had six hundred dollars burning a hole in my pocket 
and bought my friend Jason’s old Macintosh LC; the pizzabox. It 
came with a black and white flatbed scanner and a tiny 12-inch Mac 
monitor, Word 6.0, and that was about it. I figured that was all I 
needed it for, a glorified typewriter. In retrospect I realize that 
$600 was a hell of a lot to pay for that machine, but it ended up 
being worth it. I used it sporadically, to write stuff for my zine, to 
write letters and stories, and Punk Planet columns. Back then I 
would save my column to a floppy and send it US Mail to Dan. Oh 
those wacky days. 

My pal Ert had just gotten an unpaid gig at Gyborganic, a little 
start-up in the SOMA. She would occasionally come with me for 
middle-of- the- night Kinko’s runs to scam copies for my zine. It was 
here that I discovered the Internet. The connection was dreadful, and 
all they had was Netscape 3.0, but I was enchanted with what I could 
do. I started hanging out at Cyborganic on my days off from my shitty 
telemarketing job, and this was where I used my first Unix shell, and 
my first telnet session. It was two years ago this month. I didn t know a 
single thing about the net, or about Unix, or about HTML. An ex- 
employer of mine gave me a 2400K modem, which on my computer 
allowed me to use one telnet window at a time, and maybe Netscape 
2.0 with the images turned off. Just getting on the internet on the old 
Mac was a miracle, since the LC was never meant to be connected to 
another machine. 

That winter, I had managed to master reading my email with 
pine, and chat with my friends in a simple Unix interface. My 
boyfriend at the time was a sysadmin at (yet another) SOMA startup, 
and one night he taught me the basic fundamentals of HTML and 
using my shell and home directory for more than just email. In one 
night I learned how to ftp from a command line, a dozen Unix com- 
mands, and I wrote the first version of my website, a screamingly 
orange page with green text. I think what was most valuable about this 
was that in my initial experience with writing HTML, I totally side- 
stepped editing tools like Dreamweaver and the gruesome Frontpage, 
and just typed it by hand in notepad. Brendan showed me how to view 
the sourcecode of any website on the internet with the "view source” 
selection that was in every browser. He even sent me little tutoring 
emails every day with a new command or a new trick to use. From 
there it was only a matter of time. 

By this point, I was still working a sort of crappy dead end job 
as receptionist. Granted, I did work for an Internet company, but 
the extent of my work was highly non-technical. But through my 
peers I met all kinds of geeks who were happy to show me the way. It 
was about year ago that I managed to snag my first real job— con- 
tracting to produce HTML and helping build the commerce site for 


a multi-billion dollar apparel company. I don’t know how I ever got 
that lucky. By the time I got the receptionist job, I finally knew, 
after so many years, what I wanted to do. I had found a field that 
could be made into a career, that could be fun, that was easy to 
learn, that could give me the first real salary I had ever had. I didn t 
need a college degree, I didn’t need the kind of luck you need to be 
a professional, paid writer. After almost twenty years of being 
around computers, I realized that this was what I wanted to do. So as 
I sat there at the front desk answering the phone and collating 
copies, I was also perfecting my resume and working on my website 
and looking up jobs. It didn’t take long. 

And I am just beginning. I still want to master Unix, and Linux, 
and learn scripting languages. Everyone I know who is a Unix geek 
for a living is self-taught. But they mostly started as teenagers, so I 
reckon I have a bit of catching up to do. But I am lucky in other 
ways — I live in San Francisco, and there is no better place to be when 
it comes to this industry, which is still in the process of being 
formed, and growing much faster than anyone had expected. I am 
still amazed sometimes, that two years ago I knew nothing, that I had 
a soul-killing phone job making seven bucks an hour for twenty 
hours a week. I thought I would just go through life like that, with a 
series of jobs that would mean nothing to me and use none of my 
skills or my brain, and earn me just enough money to survive. But 
through this random chain of events, I ended up here. And my par- 
ents sent my brother to computer camp. 

• • • 

Tomorrow is the first day of summer, though this year I doubt it 
will be much of an event, since there hasn’t been an honestly hot day 
in months. I’ve been buying flowers a lot lately, and yesterday bought 
a leafy plant for my room. It must be springtime. Spring makes me 
domestic. I rearranged the furniture in my bedroom for the first time 
in nearly a year, and last month bought a bed for the first time in my 
life. I’m amazed I had gotten by with handed down free beds for so 
long actually, considering I’ve been on my own for six years. 

Being in furniture stores or places that sell house wares always 
sends me into this fantasy about My Very Own Apartment. With the 
rent in this city, it truly is a fantasy right now. It’s all about having my 
own living room with all my books, my computer, and my stereo 
tastefully placed around, instead of cluttering my bedroom. It’s about 
the bedroom being a place reserved for sleeping and dressing and 
snuggling. My very own little kitchen filled with daylight and stocked 
with my set of cute dishes I got at a secondhand shop. Plants and flow- 
ers everywhere, frames on every picture on the clean white walls. All 
the food in the kitchen, mine. All the dirty dishes in the sink, mine. 
Oh yeah, and a paycheck that affords me the privilege of paying $1300 
for this dream flat. It’s no wonder working class families with kids 
can’t afford to move here anymore. I’m just a single girl with a pretty 
good salary and it would break me to have my own place. Sigh. It’s 
nice to dream though. A few years ago this particular dream was ten 
times crazier than it is now. I guess there s always Oakland... After 
almost ten years one grows tired of the dormitory lifestyle and wants 
their own space. Easier said than done! 

Lately I have been taking walks in my neighborhood. The city 
is still on Saturday mornings. The sun burns deep within a lid of 


28 PUNK PLANE 


fog, which seems to thicken as shadows fall into the ground and 
light flattens to silvery white. I walk up Dolores to the park and 
climb a wet slope of grass to look over my shoulder toward the 
shapes of downtown. It seems early to me, but the tennis courts are 
full and the park is ringing with the voices of dozens of dogs, off 
their leashes and chasing each other in wide circles. The park is 
shaped like a lopsided bowl. I walk around it a few times, looking 
up to the top of the hill with its purple houses and thundering J 
train. Such a pretty city, with such rough edges and such incredi- 
ble personality. 

Seems like everyone I know is traveling this spring. Lisa I. is in 
Italy, Shannon just went to England and Holland, Jaime just left for a 
week in Mexico, Lisa E. is going to New York City in a few weeks, my 
ex is going to London tomorrow after having spent a few weeks in 
Hawaii and Austin. Ian went to see a festival in Europe, another co- 
worker just got back from New York, and Robyn is going to Europe in 
the Fall. And me? Well, I did go to Willow Springs for Aaron’s 
motorcycle race last month. And I might go to Olympia in July, but 
it’s not like I have plane tickets yet. I miss traveling. It has been so 
long. I miss strange streets and unfamiliar skies. Sometimes I catch a 
faint hint of the distinct odor of London in my brain and close my 
eyes to picture Camden High Street choked with cars and people or 
the long gray platform at Leicester Square Station. I used to be able to 
drop everything, job included, and take off with just a little bit of cash 
and a long-saved-for plane ticket, and just wander around a foreign 
city for a few weeks. Those days seem quite distant now. I guess that is 
the price I pay for my newfound sense of security. 

• • • 

In my ears this Spring: Pedro the Lion, Silver Scooter, Elliott 
Smith, Julie Doiron, Jimmy Eat World, Beulah, Geoff Farina and 
Karate, Joan of Arc, Sparklehorse, and the Glenn Miller Orchestra. 
CDs are for burning. 

Jane Hex.jane@jane.org. www.jane.org. PO Box 14934 San 
Francisco, CA. 94114* Cheers. 


"I sold my first har- 
ness yesterday!” 

K tells me, all 
excited, in a down- 
town Oakland restau- 
rant where, I’m 
sure, such words have 
never been uttered til 
then. As she’s relating her "firsts”— first vibrator, first dildo, first har- 
ness sold — I think to myself that I’ve never seen anybody get so excited 
about their retail job, and wonder if the glow of selling sex toys will 
fade, in time. 

Jokingly, I ask her just what differentiates one harness from 
another, and she launches into a lecture— still fresh in her mind- 
given to her just the day before. Leather harnesses come with a life- 
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time guarantee, some people prefer buckles over d-rings, some har- 
nesses come with different-sized rings for different-sized dildos, et 
cetera. I get dizzy with the wide array of choices available on the mar- 
ket and my mind starts wandering into theory, as it often does when 
not corralled, and into theories of consumer capitalism and the 
utopian promises offered up by the commodity and oh dear, should I 
be thinking these things while K explains the difference between sili- 
cone and rubber? 

I remind her to let me know where the products she sells are 
manufactured. 

The other day I was browsing Good Vibrations in the City — I 
think Mark and I were cracking on a "sport massager” when I practi- 
cally stumbled over their "African-American History Month” display. 
On a low-standing table covered in kente cloth sat propped-up porn 
videos featuring black performers, "black erotica” novels and how-to 
guides (including Taschen’s Black Ladies volume, the epitome of the 
"colonial gaze”), and a veined black rubber dildo, complete with testi- 
cles, modeled on black porn star Sean Williams’ penis. 

I grabbed Mark’s arm and we left, both vaguely disturbed. Out 
loud, we might have said something about "niche” marketing, the 
mostly white clientele in the store, or the further commodification 
of an already token gesture (being "African-American History 
Month") by a supposedly conscientious feminist collective. We 
might have said something about how black struggles’ for civil rights 
was summarily distilled into the freedom (if you’ve got the cash) to 
buy product. 

But what had really unsettled me, what I left unspoken at the time 
because I didn’t know how to articulate it, was this: for a split second, 
looking at that display, my mind had conjured photographs and 
descriptions of lynchings. 

Months later, the "African-American History Month” display 
at Good Vibrations still nags. I wonder, out loud, what kind of his- 
torical narrative is being consciously invoked here and to myself, I 
wonder which ones are repressed, those that haunt the "positive” 
space of celebrated black (porn) sexuality and evoke its own struc- 
turing absence. 

See, at about the time I wandered into Good Vibes I’d also been 
reading A Red Record by anti-lynching black activist Ida B. Wells in a 
graduate seminar. A Red Record is simply that: a record of lynchings 
so, it’s hoped, we never forget the breadth of racist violence that laid 
the foundation for much of American ontology. Among the more 
common features of lynchings is the genital mutilation and castration 
of black men (and, it should be noted, black women). 

And the recent trial that eventually convicted one of the white 
supremacist men who brutally murdered black Texan James Byrd, Jr., 
was simultaneously present, a reminder of a past that’s hardly past at 
all. I remember listening to the reports from the courthouse that 
February; a Pacifica reporter had described the damage done to Byrd’s 
body, seen in autopsy photographs. Flesh torn from bone, the 
reporter also noted the mutilation of his genitals. 

It’s these things that flashed before me, standing in front of that 
display, noting the prominent place of the black rubber dick. 

How should I read this? I see ghosts as the violent historical cir- 
cumstances of maligned black (and in the dildo context, specifically 
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male) sexuality are seemingly disappeared here. Because this history of 
violence is so integral to our collective psyches, I want to know how it 
haunts, and who; if it signals a loaded racial fetish, a bondage-and- 
domination fantasy with deep historical roots. 

And I’m thinking of a sex column I read over a year ago in which 
a white straight woman narrates her arousal watching Amistad, visions 
of buff, black men in chains. She doesn't understand why her black 
boyfriend doesn’t want to re-enact those scenes of slavery and wants to 
know how she might convince him. 

Is sex always just about fucking? Does sex have a history? a mem- 
ory? For the white woman, it seems the violent legacy of slavery is best 
dealt with by stripping it of its historicity, its material and psychic 
realities of torture, suffering, and death. But as feminist theorist and 
video-maker Laura Kipnis writes, "How long can the amnesia last? 
And does it stay forgotten?” 

And what if he wanted to do it, and who’s to decide what counts 
as "authentic” sexual expression? The idea that we come to know and 
love someone, including ourselves, through the lens of an inevitably 
produced social identity— including one filtered through stereotype, 
the Black Buck, for instance, or a dystopian historical tale — only dis- 
turbs because it is, after all, a very real possibility. 

A few years ago I attended a forum organized by a group of 
Korean/American feminists. Through a translator, a Korean woman 
described her efforts to help other women escape U.S. military-sanc- 
tioned prostitution or service (including employment at the myriad 
of bars and clubs geared toward the U.S. troops), detailing abuses by 
U.S. soldiers stationed in South Korea, including rape, kidnapping, 
mutilation, and brutal murder. One young woman, Yoon Geum Yi, a 
bar waitress, was repeatedly beaten over the head with a Pepsi bottle. 
Her murderer then inserted an umbrella into her anus, the Pepsi 
bottle in her vagina, and a match between her teeth. 

The guilty GI, Kenneth Markle, got away with a slap on the wrist 
for her murder. (Most crimes committed by U.S. soldiers against 
Korean civilians go unpunished.) It was, to say the very least, nerve- 
wracking. And carefully outlined was the U.S. military’s neo-colonial 
role in South Korea, ties to other outposts of American masculinist 
imperialism (the Philippines, for another), and an analysis of that 
invasive historical narrative. 

During the Q&A session, a young white woman in the crowd, a 
few rows back, stood up and asked, "Isn’t her message damaging to the 
sex-radical movement in the U.S.?” 

The audience was stunned into silence. If I recall correctly, the 
translator and the panel moderator refused to address the question. 

The myopia is amazing. 

Flipping through the catalog K left with me, I start wondering, 
once again, about the utopian promise of the commodity, the ideo- 
logical guts of consumer capitalism, and the glowing rhetoric of free- 
dom and individual self-determination that defines all ad copy- 
including that for sex toys. The revolutionary premise of sexual liber- 
ation feels short-sighted. What does it mean when politics is an indi- 
vidual enterprise that can happen entirely within the confines of the 
bedroom (or whichever room you decide to deploy your toys) and the 


orgasm the tool of emancipation? What exactly counts then as "liber- 
ation,” and what is the vehicle for it? 

What partially counts as subversion in this scenario is also a mat- 
ter of material privilege, niche marketing and complicity with the 
problematic logic of transnational capitalist production. Those bat- 
tery-operated vibrators aren’t manufactured by other First World, 
savvy urban (white) women. Turn the box over and there’s the "Made 
in China” tag that potentially signals poor factory conditions and low 
wages. In an age of globalization and "free trade,” it’s the goods that 
get to travel across national borders (in order to "liberate” First 
World sex radicals), but not the workers (who might be a little queer 
themselves). The sex-toy industry is also just that: a multi-million 
dollar industry pulling down more than the GNP of not a few "Third 
World” nations. 

And I’m thinking of something Kipnis wrote, "Our sexuality is 
produced in the form of a commodity; our fantasies are repackaged 
and sold to us as products in porn stores; our desire has the grammar 
of consumer capitalism, and those sexual forms will exist as long as 
those social forms exist. The irony is in having us believe that our 
'liberation’ is in the balance.” 

I don’t have conclusions, only questions and frustrations. I’m 
a mess of contradictions myself— a bi-queer Asian girl madly in 
love with a straight white boy. I don’t deconstruct, I just bask in 
the glow. I want to acknowledge complexity, that we are more than 
the sum of our parts— which is why, I think, I don’t like the easy 
formulaic stuff. 

Anti-porn arguments bore me. Such accounts get in bed with 
right-wingers, infantalize women, condescend to sex workers, refuse 
to critically consider porn as a social practice, and prescribe what gets 
to count as "healthy” sexuality (usually vanilla, reproductive hetero- 
no rmativity). Yawn. 

But sometimes, it’s true, as a critical theorist, pro-sex politics 
also bore me. They sometimes (not always, sometimes) feel limited, 
especially when what counts as politics is just about fucking. And 
because I’m a cranky girl, I worry about the very real potential for 
flattening all those uneven social relations and their histories into a 
spread-around lack of mind-blowing sex. (If you doubt, did you read 
the above?) If we meaningfully consider sex and sexuality — especially 
in its regulation and criminalization — in a dialectic with ideologies of 
race, gender, nation, capitalism, and material realities, the rhetorical 
hard-sell of personalized liberation falls flat. 

It’s Queer Pride weekend and I open up a local weekly and the 
Good Vibes ad copy catches my eye: "Out of the streets, into the 
sheets!” I’m critical, of course. To paraphrase critical theorist Lauren 
Berlant, the real fear in America is not that we — queers, feminists, 
and others of our kind— will have sex in our bedrooms, but that we 
will have politics in public. 

• • • 

icki of STY zine (icki@mindspring.com) is putting together a book 
of photobooth pictures. Send a strip (or square, if you must). 
These will be returned upon request. (Please include a return 
address!) And don’t forget to mention the who, when, and where! 
Same address as mine! PO Box 11906 Berkeley, GA 947 I 2 - 29°£> 
slantgirl@aol . com 
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CAVE IN "CREATIVE ECLIPSES" 7"/CD EP | CAVE IN/BOTCH SPLIT 7" (IN THESE BLACK DAYS VOL. 5) | DROWN 1 NGMAN/DILLI NGER ESCAPE PLAN SPLIT 7" 

7*S : $3.5 USA/55.5 CANADA/56.5 WORLD * CD EP : $6 USA/S8 CANADA/59 WORLD * CATALOG AND 20 SONG CD SAMPLER : $2 USA/S3 CANADA/S4 WORLD * COMING SOON: NEUROSIS/SOILENT GREEN SPLIT 7'. KEELHAUL V, BOTCH NEW LP/CD. 

HYDRA HEAD RECORDS | P.O.BOX 

990248 | BOSTON | MA | 02199 | USA 
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San Diego, CA 
San Diego Street Scene 
Sunday, September 1 2th 
10:00 am Registration 
1 2:00 pm Competition 


Haleiwa, HI 

Sunday, November 14th 
In conjunction with the 
Vans Triple Crown of Surfing 


co-sponsored by Aeromexico 
1 ( 800 ) 237-6639 


Jen O'Brien photo courtesy of Silver Photo Agency - Patty Segovia 












Lung Leg 
Maid To Minx 
CD/LP $9.00/$6.90 


Sweep The Leg Johnny 
Tomorrow We Will Run Faster 
CD/LP $9.00/$6.90 


Lustre King CD $9.00 
Shoot The Messenger 


Atombombpocketknife 
s/t CD/10” $6.90/$4.90 


Fall 1999: Geoff Farina 7” Ui cdep Jeremy Boyle cd 


po box 577375 Chicago il 60657 postpaid in U.S. Canada add $.75/cd $1. 25/Ip 
send sase for a free catalog visa/mastercard orders call (773) 235-5030 
check us out online! www.southern.com/southern email info@southern.com 



the Panoply Academy Glee Club 


What We Defend 
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CDEP $7 / CD $10 POST-PAID! 


vvww. secret I vca nad ia n.com i n fo(L ,:) secretlyca nadia n.com 
Secretly Canadian 1703 North Maple Street Bloomington, IN 47404 












Also available: 

yscb- “Sweet Merciful Crap ” 20 song 
CD $5. 

v/a- “Being In a Band Doesn’t Really 
Get You Girls” 23 band CD $3. 

Orders over $ 1 0 get free shipping, otherwise add $ 1 
to US orders, $2 to Canada and Mex. orders, and $4 
to overseas orders. Send a stamp for catalog. 


YELLOW SLOTH CHICKEN BROTH 


Yellow Sloth Chicken 
' Broth- “ party of four” 
seven-inch. Four songs 
about Jennifer Love 
Hewitt, Alyssa Milano, 
Neve Cambell, and Gillian 
Anderson put to Queers/ 
MTX style Pop-punk. ^3 


Slap Happy Records Bands " se " d demos -"" 

Box 249, Byron, CA. 94514. slaphappyrecords@hohnail.com 


www.surf.tG/slaphappy 


“Holy Gobstoppers Bat 
Man!! Another Compilation 
maximumrocknroll Won’t 
Like!!” 

33 band comp featuring: Veteran 
Flashbax, White Trash Debutantes, 
Secretions, The Knockoffs, yscb, 
Cell Block 5, The Stupid Jerks, and 
more. CD $3 


Sacramento’s Secretions are back 
with their first full length CD- 
“ Attention Deficit Disorderly ”.14 new 
songs, plus 25 minutes of older, hard to 
find songs. Great old-school punk! $8 


The Knockoffs- “12 

Sucker Punches ” 

12 really good garage/ 
rock n’ roll punk songs 
from this Sacramento 
band. CD $Q 


join the congregation, 
summer 1999 


new eoletta 7" available now S4ppd. 

new Cadillac blindside 7" available now S4ppd. 
broadcaster cdep available now S6ppd. 

we are looking for bands for our new 7" series, send demos now. 
congregation records p.o.box 19547. minneapolis, mn 55419. 

e-mail us: congregation@pclink.com or contact lumberjack 

distribution: (419)726 3594 or www.lumberjack-online.com. 
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the LADDERBACK 


Honest, I Swear it's the Turns tyles_ 


12-song cd 
$8.00 

the LADDERBACK 
LEGEND of the OVERFIEND 


4-song seven inch 

$350 

KORESH 


elf-titled 


BRAxD/SLEEPYTMECAVE I^P-RiNGet 


video compilation 

$13.00 

the MALE VERSION 
of CATHERINE 


A Documentary of Two Years'' 


7-song cassette 
$ 2.00 

NAOKO KEEMO 


self-titled 


BIFOCAL MEDIA 

po box 296 greenville nc 
27835-0296 
bi_focal@hotmail.com 

— 252.758.1490 — 

919.828.5607 

overseas orders add $2.00 
checks payable to charles cardello 

***WHISTLE of the MISSLE*** 

new video comp coming soon featuring- 

HIS HERO IS GONE/ENGINE DOWN/ 
the EPISODE/DA WNBREED/CONVERGE etc. 
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Jade Tree 


Some of our bands will say that 
bigger than us. I ask myself. 
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they read some zine and it compared us to other labels that are infinitely 
“Do these people realize that its just two guys running it out of a house?” 



PUNK 



BaiTKgoD ®go m®wooQg oddQ® aoo ®fff?o©®§ I think the thing 
break. I watch it every day at 1:00. Obviously there 


ade Tree is probably one of the 
hottest record labels out there 
right now — and it only took them 
ten years to get there! Home to 
two of the largest bands in the 
underground today, the Promise 
Ring and Jets to Brazil, as well as the launch- 
ing ground for acts as diverse as Joan of Arc, 
Kid Dynamite and Euphone, Jade Tree seems 
to be playing ball with the big boys and win- 
ning. And amazingly enough, they’re winning 
while refusing to play by the big boys’ rules. 
While throwing gobs of money at bands to 
make them sign seems to be the thing to do 
among large punk labels nowadays, Jade Tree 
continues to sign the big names by offering a 
label that bands can be friends with and know 
that they’ll be treated right. It’s an increasingly 
rare thing in today’s punk record industry. 

Does Jade Tree’s approach pay off? The proof 
is in the pudding: the label released less than 
ten releases in the last year, yet every one of 
them is on the tip of everyone’s tongue. I got a 
chance to talk with Darren Walters, who co- 
owns Jade Tree with Tim Owen, on the eve of 
the labels’ big move into an office after ten 
years of running it out of the house. 

Interview by Dan Sinker 
Photos by Tim Owen 

You guys have just moved, right? 

Yeah. 

Into what? 

We have a two-story office space right in the 
heart of Newark, Delaware, just off the main 
drag. We’re finally getting out of the house 
and into a real office space. 

What prompted that move? 

We hired two people at the start of the sum- 
mer and needed more room. It’s kinda nice 
to end the day and have someplace to go that 
isn’t the bedroom down the hall. We needed 
a lot more physical separation. We’re not 
forcing anything, it’s just that you get to a 


point where, at our age, and after doing a 
label for ten years, everything needs its own 
space. Your personal life needs its own space 
and your business life needs its own space. 
The last big move for Tim and I was getting 
our desks out of our bedrooms and into the 
bedroqm next to our bedrooms. 

I did the exact same thing. I moved from my 
bedroom into the room next to my bedroom. 

Then I moved from that into an office. That final 
move was just bizarre! The first month or two, I 
would come home and ask myself, “What am I 
supposed to do now?” I’ve only been doing this 
for half the time you guys have, but I had to re- 
learn what to do at night. 

Exactly. You lose sight of when fun-time 
begins. I’ve tried to adhere to having as 
close to a normal workday as possible just 
so I don’t lose sight of the fact that there 
are things to do besides business and going 
to shows. It’s OK to cook dinner. It’s OK 
to watch The Simpsons. It’s OK to do 
things that normal people to do every day. 
But there’s always that point where I’ll eat 
dinner and then think, "Well maybe I’ll 
check e-mail one more time,” or "I don’t 
quite feel that enough orders were filled 
today, maybe I’ll just do five more orders,” 
or waking up on a Sunday and thinking, "I 
don’t know, did Dan Sinker e-mail me? I’d 
better check.” Sometimes it’s bothersome, 
other times it’s not. But I think now is a 
good time to separate all of it. \ I’ve been 
saying to Tim that I think it’s time that 
both of us start to explore other avenues of 
things to do. I just bought a bike, so I want 
to get into biking. I think it’s important to 
start getting other hobbies, other things to 
do so at night, I’m not going to shows, I’m 
not doing business, I’m not checking e- 
mail, I’m not doing orders, I’m done. I’m 
going to read and that’s it. As long as the 
computer stays on, you’re always going to 
think, "I’ll just do one more thing.” I’ve 
gotten so used to it that I really feel like a 
robot! After the day is done and maybe I’ve 



I’m going to miss the most is watching Change of Heart during my lunch 
are conveniences like that which make working at home great. 


gone out and gone grocery shopping, I’m 
still going to come back and think, "I’m 
just going to work for like a half hour 
more.” You don’t really realize that it takes 
away so much of your own personal time. 
That’s fine, but when you take a look at 
yourself, you realize, "Wait, I’m not just 
about the record business. I’m still a 
human being. I’ve got a girlfriend and I’ve 
got a family. I’ve got hobbies, and there’s 
other things I want to do.” 

When I made my move, I’d been working seven 
days a week on Punk Planet. The idea of having 
a weekend off was inconceivable. It seemed like 
there was too much work. But the reality is that 
sure, there’s always work if you want to do it, 
but if you don’t do it at night or on the weekend, 
it’s still going to get done. Now I've got week- 
ends off. I usually don’t work at night except 
during production, and issues are still coming 
out at the exact same frequency. I have no idea 
what I was filling all my time with before! Shit, 
you can check e-mail 700 times a day and it 
doesn’t mean you’re going to get any more let- 
ters — it just means that you’ve wasted a lot 
more time checking. 

It’s funny because Tim and I have had several 
discussions about nights and weekends. It’s 
really hard because you’re thinking, "This is 
everything I’ve worked for, there’s tons of 
work, I’ve got to work 24 hours a day, seven 
days a week to keep up.” ^ But I also think 
that having your business in your home 
makes you a little more lazy in the sense that 
you can be like, "Hey, if I don’t get it done 
now, I’m going to be here all day.” 

Absolutely. The problem with working at home 
for me was that it had so many temptations — 
there’s a TV and there’s a bed to take a nap in... 

I think the thing I’m going to miss the most 
is watching Change of Heart during my 
lunch break. I watch it every day at 1:00. 
Obviously there are conveniences like that 
which make working at home great. Or if we 
go and see a band and don’t get back from 


New York until 3:00 am, if you sleep until 
8:30, you can just go into the next room 
and take a shower later. That’s certainly 
been nice. But I think the bigger payoff is 
having your own free time later on. 

Everyone else I’ve talked to who runs their 
own business says that they’re glad they 
moved into an office. 

I haven’t regretted it for a second. It really 
forces you to reevaluate what’s important and 
what your work’s relationship to your life is. 
When I was doing it, I felt like I was renegoti- 
ating my life with Punk Planet. You have to 
set up boundaries. 

I’m going to be happy to not hear the phone 
ring at 9:00 at night on a Saturday and 
think, "Who the hell is calling me?” Why 
would someone call on a Saturday? It’s 
things like that that has made me think that 
society is evil! Why would you call? Are you 
checking on your order at 9 = 00 at night? 

My favorite thing was the Sunday morning call 
to reserve an ad. You couldn’t have waited? But 
of course, I had to pick up the phone. Now, I’m 
not at the phone — I’m in bed a mile or two from 
the phone! H One thing that’s really interesting 
to me is that this is the first time you’ve moved 
into an office and is this the first time you’ve 
had employees other than you guys, right? 

Yeah. We’ve had interns, but this is it. As of June 
first, we’d hired two employees. So now every- 
one’s going to think that we’re super sellouts! 

It’s interesting because many people’s percep- 
tion of Jade Tree is that it’s a big label. 

And that we’re rich beyond belief. I think 
that’s what people think. Some of our 
bands will say that they read some zine and 
it compared us to other labels that are infi- 
nitely bigger than us. I ask myself, "Do 
these people realize that it’s just two guys 
running it out of a house?” Just because 
our records are successful, it doesn’t mean 
that we’re rich or driving BMWs or that we 
have some giant office, One big reason 


that I’ve been a little ambivalent about 
moving into an office space is that I was 
concerned that if people find out, they’re 
really going to think we’ve cashed in all our 
chips. People have an odd perception that 
you can’t be successful if you work in your 
bedroom; or that you must be exceptionally 
successful if you own an office. But the fact 
is, we are running a business and it’s not 
that bizarre of a move to start working in an 
office space. It’s totally natural given the 
way we’ve grown. 

This perception of Jade Tree as a big label is 
really interesting to me. I mean even for me — 
and I’ve talked to you guys many times — when I 
think of your label and try to think of who your 
peers are, I think of companies that are ten 
times the size. You guys probably put out what, 
less than ten releases last year? 

Definitely. 

It’s an incredible testament to your work that 
people will equate you with a label which put 
out ten releases last month, like Revelation. 

In some ways it’s definitely flattering for 
people to assume much greater things of 
you. But the down side of that is that you 
also seem to get lumped in with labels that 
people like to bash. People tend to think 
that you’re this gigantic corporation that 
wants to squash the little guy. But that’s 
usually the uninformed person. I’ve seen 
the positive columns where people are like, 
"Wow, you think these guys would be ass- 
holes, but they’re great — they’re just two 
guys in a house.” But then there are also 
those generalized columns where they say, 
"These labels are bad, here’s why.” But it’s 
like, "Wait a minute, why are we bad, 'cause 
we’re big?” Or they’ll say, "Did you ever 
notice how Victory and Jade Tree can 
afford a full-page ad?” OK, so that means 
we’re bad? I’m always interested to hear 
what people think because I know at the end 
of the day that I’m still right here. "You 
think we’re a big label, OK I can accept 
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that. Now we’re going home to Delaware to 
go to bed in the room next to the office.” 
[Laughs] K Let’s say I’m at a Jets to Brazil 
show in New York City and there are IOOO 
people there. I’m thinking, "Wow. I can’t 
believe that I’m still in my home.” Or when 
we first needed to get an accountant, who 
was surprised we were still working out of 
our house. Those times are when I think 
it’s not so bad that we’re working at home. 
Because there are other times you feel like 
you’re a stepchild — all the real labels and 
real people doing things are doing them 
out of offices with multiple phone lines 
and this and that. 

In talking about the perceived size of the label, 
there are definitely positives and negatives in 
dealing with the public. How does that affect 
your bands? From talking with other labels, it 
seems like artists are making more demands on 
labels than ever before. 

Definitely. 

It seems like you guys are in a catch-22 situa- 
tion. You’re a big label with a good name and 
yet you’re still really small. Even though much of 
what you put out sells very well, the volume of 
records which you produce means that the 
amount of money coming in can’t be that big. 
Which means you can’t throw $90,000 at a 
band to sign — which is a number I’ve recently 
heard for a band that I think is an equivalent to 
some of the ones on your label. Does that come 
back and bite you in the ass when dealing with 
the bands you’ve got or trying to find new ones? 

Sometimes. But that’s not something we’re 
interested in. In some respects, it’s good if 
people think, "Oh it’s just two guys in 
their house, maybe they don’t have 
$ 90,000 to throw around.” That’s cool 
because I don’t want to chase a band like 
that. I don’t want to give a signing bonus 
or an advance. We like the down-home feel 
[laughs] of being on Jade Tree. We like the 
feel of being a family. Bands that are pop- 


ular and may sell a lot of records and look 
at us and think we’re small potatoes, 
they’re not for us. Bands like that are ulti- 
mately going to want things that we can’t 
give them anyway. Even if we had the 
money to give, we wouldn’t because that’s 
not what we’re interested in pursuing. 

Given what I hear certain bands are demanding 
from indie labels these days — and getting for 
that matter— it must be disappointing when 
there’s a band that might really want to work 
with you, but ends up on another label because 
they’ve been offered more money. 

It is, but you have to ask yourself if you 
really want to deal with a situation like 
that. Who wants to deal with a manager, or 
someone demanding a crazy amount of 
money? Ultimately, if you get in a situa- 
tion like that, you’re digging yourself a 
bigger grave. It doesn’t stop with the larger 
bands, it only gets worse from there. We’ve 
had experiences in the past where, even if 
it was giving a band $IOOO towards buying 
a van, it did come back and bite us in the 
ass. We do that for a lot of our bands now, 
and it hasn’t hurt us. But in the beginning, 
when we were less knowledgeable, it’d be 
like, "OK, we’ve recorded one single for 
your label. Now we re going somewhere 
else.” H If a band would rather go to a label 
that’s just going to give them a lot of 
money and lump them in with ten other 
bands just like your own, go for it. That’s 
not what we’re about. We want to promote 
individuality in a family atmosphere. I 
think that’s one of the reasons that we’ve 
gotten to the point where we are. But it 
took a longer time than most of our peers 
to get to here. Had we jumped on a sound 
or a look, or any other trend, we probably 
would have been a much more popular 
label five years ago. But because we decided 
to say, "This band is our friend” or "we 
really like this band” or "here’s a little 
band from Chicago we want to work with,” 


it has snowballed into a label made up of 
individual bands with no definable sound 
tying them together. I think if you took a 
sampling of the bands on other labels, 
you’d hear them say "I never met the guys 
that put out my record.” Our bands come 
through and stay with us, and we hang out. 
They’re our friends. They all know us, and 
we both know all the members of all the 
bands. That comes from the kind of stuff 
that Tim and I grew up with. We’re heavily 
influenced by labels like Dischord and that 
attitude of "keep it in the family.” 

One thing you just brought up that I want to 
touch on is that you don’t think you have a 
definable sound. I think a lot of people — I 
wouldn’t count myself among them — would 
argue that not only do you have a definable 
sound, but that you’ve defined a sound. 

[laughs] Okay... 

I think that you guys are in a situation that 
Dischord found themselves in the mid-to-late 
‘80s. Even though they were putting out a 
bunch of different types of records, you couldn’t 
escape references to “The Dischord Sound.” And 
I think it’s definitely true that nowadays people 
talk about a “Jade Tree Sound.” 

Let me put it this way: it doesn’t take a 
brain surgeon to figure out the differences 
between Euphone, Jets to Brazil, Kid 
Dynamite, The Promise Ring, andjoan of 
Arc. I think there are small things tying 
those bands together, but I don’t think it’s 
the music. Maybe it’s because the bands are 
friends with each other, or the fact that 
everyone we deal with comes from a punk 
background. That’s about where it ends'. I 
think we’re going to be pushing those 
boundaries a lot more— some of the bands 
we’re currently looking at will throw peo- 
ple for a loop. We’re looking to do that all 
the time, I understand what you’re saying 
though. When we put out the Promise 
Ring, they were these little boys in sweaters 
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singing about Cherry Coke. It was great, 
but two years later, there are 4000 bands 
like that. The Promise Ring has evolved, 
but there’s this nasty tag now. People stick 
to that one thing. You still read reviews of 
the Promise Ring that say, "They still 
sound like Sunny Day Real Estate.” I think 
that the kind of people who aren’t willing 
to see that the only similarity between the 
bands is the label they’re on aren’t paying 
attention to the music. 

Unfortunately I think that’s the curse of a lot of 
labels that have a big hit. You can’t escape it. 

It’s the same thing with a label like Thrill 
Jockey. The Nerves sound nothing like Tortoise 
but Thrill Jockey is always going to be tagged as 
“that post-rock label that puts out bands like 
Tortoise.” Like it or not, you’re always going to 
bear the weight of people who think “Oh yeah, 
they put out those Promise Ring bands.” 

When Tim and I started Jade Tree, we 
wanted to put out whatever we liked, 
regardless of what it was connected to. I 
think that’s what independent music and 
punk music is really about. "Independent 
label” doesn’t mean independent label just 
for punk or indie rock. Regardless of 
whether it’s straightedge or emo or whatev- 
er, if we like it, that’s our criteria. Maybe 
you won’t like it, but we only want you to 
like what you like ’cause we’re only putting 
out what we like, What I’m finding out 
now is that there are just as many people 
who like Joan of Arc and Kid Dynamite as 
there are who like the Promise Ring and 
Jets to Brazil. There are plenty of people 
who like the opposite ends of the spectrum 
as much as they like the bands that are more 
alike one other — that’s great. People will 
comment on our website and say, "I love 
the new Joan of Arc, but I just saw Kid 
Dynamite and I’m going to order a sweat- 
shirt today.” These are the people like us — 
people who aren’t so concerned what the 
tag on the band is. 


When I made the move into the office, it made 
me think about my relationship to punk in gen- 
eral. I was finally saying, “OK, this is my busi- 
ness and this is my pleasure. Now they don’t 
mix physically.” It definitely brought up a lot of 
issues. Since Punk Planet started, my attitudes 
towards punk and why I’m involved in it have 
changed dramatically. I was wondering if you’ve 
had similar realizations either with this move or 
simply from running a label for ten years? 

I definitely have. Five years ago when 
groups like Born Against and Rorshack 
were around, I remember thinking, "God 
this is huge." It seemed like the biggest 
thing. But I don’t know where all those 
bands went — that whole scene seemed to 
die. The same with pop punk or straight- 
edge veganism or whatever. It makes me 
wonder if I wasn’t doing this label, would I 
still be going to shows? I think a lot about 
that: Am I still involved because I do a 
label or am I still involved because I still 
love it? Obviously I still love it, or I 
wouldn’t do the label. But I find myself 
thinking, "Would I be at this IOO degree 
show in somebody’s basement if I wasn’t 
doing a record label?” That’s especially 
true as I approach middle age. What was 
the question again? [laughs] 

Over the years, have you found your relationship 
with punk changing as result of your getting 
older or as a result of your being involved in the 
business end of it? Do you think that’s a good 
change? Do you think it’s natural? Are there 
parts of it that you’re nostalgic for or sad about? 

Definitely. If you’re involved in something 
for a long time, you obviously see things that 
make you go, "Wow, where did all that go? 
Where did that band go? Where did that 
scene go?” That’s especially true in hardcore 
and punk where things move at the speed of 
light. Avenue that you saw some of the great- 
est shows of your life at a year ago may be 
gone instantaneously. I think you get used to 
the heartbreak. You get used to your favorite 


band getting old or stale. You get used to 
your favorite band signing to a major label or 
putting out a sucky record. But the thing that 
keeps you going is that there are always new 
bands. Amazing bands seem to come out of 
nowhere, and they can be really uplifting. 
They make going to shows or doing a label 
great again. J Every time that we’re looking 
for new bands, there’s always a period where 
it seems like there’s no one good out there. 
Then all of a sudden, bam bam bam, we get 
hit with five bands. You always ask yourself, 
"Wow, where was this band? How did I not 
know about them?” You get that renewed 
sense of there being something new about 
punk rock. It’s exciting to go see them, to 
follow them around to a couple of shows and 
to get to know all about them. I have more 
access to music and more free zines than I 
know what to do with, but I still read them all 
'cause I still want to know what’s going on. If 
you were just interviewing me as a person 
who’s been into this kind of music for 15 
years, I would probably feel the same way. 
When you stay in it this long, you’re com- 
mitted to something that’s helped shape who 
you are, what you believe and what you do on 
a daily basis. It’s always going to be a 
love/hate relationship though. Along the way, 
someone’s going to let you down or is going 
to say, "Hey, your label sucks” or gives your 
new release a bad review. But at the same 
time, you’ve got to look at the positive side of 
things and say, "You know what? There are 
tons of people who like what we’re doing and 
I’m going to do my damndest every day to 
give it my all for them.” J As silly as it 
sounds, doing this label is my way of giving 
something back to everyone else who stuck it 
out. I like to think that Tim and I are putting 
out records not just for younger people but 
for people who are getting a little older and 
are starting to think, "Do I want to be a part 
of this anymore? What’s exciting about this? 
Why shouldn’t I be listening to Sheryl 
Crow?” This label is our answer. ® 
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T he pleasure and power of Old Time Relijun 
is in the mix. On Uterus and Fire, OTR's 
latest release on K Records and their sec- 
ond full length LR the trio of Arrington de 
Dionyso, Phil Elvrum and Aaron Hartman fuse 
roots rhythms, free jazz horn blowing and lo-fi 
rock and roll into a raw and wild musical com- 
pound. OTR’s brand of roots/jazz/rock/punk fusion 
doesn’t exhaust itself in bending and blending 
musical genres, though, it is present in each 
song’s lyrics as well. Throughout the record, OTR 
invokes mythic, nature and even religious themes 


and conjures up a lyrical landscape populated by 
a motley collection of characters including wiz- 
ards, gamblers, convicts and Johnny Appleseed. 
According to Dionyso, the desired effect are 
“images that bite.’’ 

And bite Old Time Relijun does, forcefully 
engaging the audience on a variety of levels with 
its musical and metaphorical hodge-podge. 
Listening to Uterus and Fire and the band’s self- 
released first LP Songbook Vol. I, I found myself 
delighting in the creativity and humor behind 
each song's idiosyncratic sonic mix. Yet at the 


same time, I was unsettled by the menacing 
undertones to be heard in Dionyso’s yelps and 
wails and the stomp of Hartman and Elvrum’s 
bass and drums. It is this combination of plea- 
sure and pain that gives Old Time Relijun its 
character and its appeal. 

Recently, I had a chance to talk to Dionyso 
about what goes into making OTR records, why 
he likes playing gigs at houses instead of bars 
and how growing up a preacher’s son influenced 
his view of rock and roll. 

Interview by John Brady 
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One of the things that stands out about Old Time 
Relijun’s music is the blend of musical genres 
and styles. How conscious is this mixture? Do 
you set out on each song to mix together certain 
styles or is it more of an improvised process? 

As far as the process goes, it’s all pretty 
organic. I don’t have any particular genre 
detectors — it all just sort of comes out. I 
think that the different elements that are 
present reflect what we listen to, but we never 
say anything like, "OK, this is going to be 
our R&B song. Songbook Vol. I has a few 
things on it that start out as songs and then 
flow into these extended jazz improvisa- 
tions— those I guess were more self-con- 
sciously jazz. 

Even though you draw on so many musical 
sources, is there one that you feel particularly 
rooted in? 

Well, roots music I guess. I don’t know what 
exactly to call it, maybe primitive music. 

Have you ever heard of "one string?” 

No, I haven’t 

Oh man, it’s like proto blues— music that 
came before the blues. There aren’t a lot of 
recordings of it. I like one-string and roots 
and music like that because they all have a 
timeless feel. It’s very raw music. There isn’t 
anything polished or slick about it. It is 
heartfelt, sincere music and there’s often a 
devotional aspect to it combined with a real 
emotional urgency. Those are all aspects that 
I really like. 

Not only are there a lot of musical styles on your 
records, but the songs also contain a lot of 
moods and emotions. Does this reflect what 
music is supposed to do for you? Is its supposed 
to be a tool for expressing powerful emotions? 

Yeah. You know, sometimes it is hard to say 
what music is supposed to do. But for me, I def- 
initely use music as a way to make sense of my 
life and to put things that have been difficult for 
me into an alchemical process and make some- 
thing useful out of them. I do that a lot. 



Is there any song in particular that is an exam- 
ple of that? 

On the new LP, almost all of them are com- 
ing from some pretty low down places. But I 
should say that the LP isn’t just about dark 
moods. A lot of people focus on the apoca- 
lyptic quality of the music. But to me it is 
also a very joyful process. Sure, there’s the 
intensity, the terror and the feeling like it’s 
the end of the world, but there is also the 
feeling that if it is the end of the world and 
there is nothing left, then why not make the 
best of it. So there is a joy there, but I think 
it takes a while for people to hear it. 

All sorts of characters pop up on the new album: 
gamblers, convicts, Johnny Appleseed — even 
Jonah and the whale. Do you identify with any 
of them in particular? 

All of the characters are sort of role playing to 
a certain extent. I try to give them a dream- 
like identity. They’re usually not fleshed out 
like characters in a play would be. They’re 
definitely more dream-like. They have their 
own quirks and idiosyncrasies, but they’re not 
really explainable in any rational sense. 

The songs on Songbook Vol. I and Uterus and 
Fire touch on a wide variety of themes including 
nature, myth, religion, violence and crime. What 
brought about those themes? 

That is just the stuff that I come up with. I 
really try to feel that I’m going for a deeper 
meaning with my songs. I try to reach out on 
an archetypal level where I can take something 
personal and then put it in the framework of 
a biblical or ancient story. I use language like 
that to reach out to people more directly. I 
want images that have a certain bite to them. 

I want to ask a question about the voices that 
you use on the albums because they are one of 
the elements that really stand out when you lis- 
ten to the LPs. How do you go about choosing 
which voice to use? 

It’s a fairly organic process. As far as which 
voice will pop up in each song, well, the voices 


have a way of choosing themselves. You know, 
in pop music today, people just don’t do a lot 
with voice. The voice is an instrument and 
there is such a wide palette of sounds that a 
voice can get. I think it’s kind of sad that peo- 
ple don’t use it more. There are so many 
bands where people just sort of mumble stuff 
out. It’s not very interesting at all. 

I’m curious: when you get out on the road, do 
you primarily play rock venues? 

Actually, we play a decent mix of places — a 
couple of houses and all ages clubs, some 
bookstores and record stores and even a 
restaurant. 

Do you have a preferred venue? 

I like houses when it can work out. 

Sometimes people are a little flaky about get- 
ting the donations and all that, but when it 
works, it’s great. 

What makes you like playing house shows? 

I like houses because of the intimacy. 

Intimacy is really important to me as a per- 
former. I like to be able to make eye contact 
with people. I like to pick people out in the 
audience to sing particular lyrics to. 

Does the name Old Time Relijun reflect some- 
thing specific about the band or was it chosen 
more by chance? 

We don’t really do anything by accident in the 
band. I was a preacher’s kid and choosing the 
name Old Time Relijun was one way of dealing 
with that and reconciling it with rock and roll. 

Yeah, I guess we all have to work through our 
past... 

It’s is not so much working through the past 
as it is about making things consistent and 
not having to be schizophrenic about the past 
and present. ® 
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he crowd at The Melvins’ June 17th 
show in San Francisco was a little differ- 
ent than the ones I remember from the 
band’s Bay Area heyday in the early 
1990s — it was better looking. The flan- 
neled longhairs who filled the crowd during the 
days when the band was being name-checked in 
Nirvana interviews had given way to a mix of 
everything from retro chainlink punks to Dockers- 
wearing 9-5ers who looked like extras from The 
Pirates of Silicon Valley. It was also a more 
racially diverse crowd than one is accustomed to 
seeing at rock shows in San Francisco. Everyone 
there, no matter how different, was there to revel 
in the experience. 

Even after 15 years in the music business, 
The Melvins are hard to explain to people who 
haven’t experienced them live. They don’t 
bounce around the stage and they don’t swing 
their hair like metalheads. If anything, the sheer 
height of King Buzzo’s gray-streaked coif can 
fool you into thinking that you’ve stumbled onto 
the Black Mass-version of a Cure concert, in 
which the Goth experience has been turned 
inside out to reveal the barbed wire beneath the 
black velvet. The important thing is that The 
Melvins still rock like they always have. The 
years of moving from indie label to indie label, 
their experience recording for Atlantic after a 
Nirvana-fueled signing frenzy, and their present 
situation as a once-again indie band on the 
brand-new Ipecac label have done nothing to 
blunt the force of the band’s sound. 

Punk Planet caught up with Buzz, Dale 
Crover, and new bassist Kevin Rutmanis (of the 
Cows) at Tim Green’s Louder Studios in San 
Francisco. They were supposed to be putting the 
finishing touches on a record due out in the fall, 
but a power outage had left the band with noth- 
ing to do except sit around on Tim's couches eat- 
ing mediocre Thai food and talk. 

Interview by Charlie Bertsch 


I’ve been reading through a lot of the reviews of 
your music that have appeared over the years 
and was struck by the number of times that crit- 
ics spend half the review trying to classify you. 
But in the interviews I’ve read, you don’t really 
seem too concerned about that. You’re content 
to say, “We are what we are.” How you see 
yourselves fitting into the current music scene? 
There’s been a lot of talk about how rock doesn’t 
exist any more. 

Kevin: The only people who talk about that 
are critics. And critics always say stuff like 
that about bands because critics are lazy, bad 
writers who don’t know anything about 
music. So why would we care about that? 

It is funny how with every new record you have 
these reviews saying that “The Melvins are 
doing something entirely different,” or that “The 
Melvins are experimenting in ways that are not 
going to help them commercially.” But it seems 
to me, just having listened to the albums over 
the years, that there is a lot of consistency. 

There doesn’t seem to be a great deal of differ- 
ence in terms of the underlying music. I put in 
Bullhead today back to back with your new one, 
The Maggot and was thinking that the songs on 
The Maggot would fit on Bullhead pretty well. I 
mean, it sounds different, but there isn’t a huge 
difference in the songs themselves. 

Buzz: I think it’s more evident on The 
Maggot than it will be on the next album, 

The Bootlicker. 

Dale: But still, there are songs on The 
Bootlicker that would fit on Stag, or Honky, 
or Stoner Witch. 

Buzz: I would like to think we’ve progressed 
to a certain degree, in one form or another. 

How? If you could write the story about how 
you’ve progressed, what would you say? 

Buzz: Well, take the Ramones for example. 



They had absolutely no progression whatsoev- 
er for their entire career. That’s fascinating, 
especially considering the number of records 
they did. They’d go in time and time again 
and make almost the exact same record. I 
don’t feel like we’ve done that. I feel like we’ve 
at least taken some chances here and there. 

It’s almost like it’s all been taking chances, in a 
way. The interesting thing for me is your fan 
base. I started going to Melvins shows nearly a 
decade ago and some of the friends who went 
with me, they weren’t into punk, they weren’t 
into heavy metal, they weren’t into any of the 
bands that are usually cited as your influences, 
they just liked the idea of The Melvins. It was 
just this thing to do, to go see The Melvins. 

Buzz: It’s like going to see some circus freak! 

Maybe. But they were really into the concept, I 
think. I’ve read interviews where you talk about 
the experience of opening for other bands, how 
most of the people in the audience don’t under- 
stand what you are or what you do and how you 
kind of like the fact that they don’t understand. 

Buzz: Right. We, more than anybody else, 
understand that fact. Believe me. 

But on the other hand you have people who may 
not understand any of your influences but like 
The Melvins. So I wonder what category that is. 
Who are those people? 

Buzz: Well, there are always smart people 
wherever you go. 

Kevin: If you’re influenced by things, 
hopefully you figure out your own thing. 
We’re influenced by bands, but we don’t 
sound like those bands. 

You don’t sound like much of anything other than 
the Melvins. I mean, back in the Lysol days, 
when you’d play one chord and then a drumbeat 
every four minutes, I loved it and so did my 


PUNK PLANET 44 45 


friends, but if I had to describe the experience to 
anybody outside my little world, they would have 
said, “How can you possibly like that?” 

Buzz: But then if you’d asked those people 
what they like, you could have sat there and 
said, "How can you possibly like that crap?” I 
think that there are intelligent people that key 
into the idea that we’re not just doing some- 
thing that says, ,r We want to be the new band 
that’s just like the bands on Epitaph,” or "We 
want to be a band that’s like the bands that were 
on SST,” or "We want to be a band that sounds 
like this band or that band.” I mean, I like a lot 
of different kinds of music. A lot of those dif- 
ferent kinds of music I want to do as well — I 
wouldn’t be happy just doing one form or 
another. I think that people can understand 
that we put a lot of thought into what we’re 
doing. I think it’s fairly obvious to anyone with 
half a brain that we’re something special, as 
opposed to being part of some scene. 

Kevin: I think it’s obvious that we like music. 
We’re trying to make music that we like. 

Buzz: We’re really passionate about what we 
do, no doubt about it. 

It’s not getting old after all these years? 

Buzz: Not at all, it’s funner than it’s ever been. I 
can’t think of anything else I’d rather do. I 
wouldn’t be happy playing the Berkeley Square 
or Gilman Street my whole life. We’ve done 
everything. We’ve played every kind of gig imag- 
inable. It’s really amazing, the vast array of things 
that we’ve done. And we’re happy about all of it! 

You mentioned Gilman Street. That’s sort of sur- 
prising to me. What do you think of the punk 
scene these days? 

Buzz: I’m really surprised that Punk Planet is 
interested in us. We felt really abandoned by 
the whole Maximum Rock 'n Roll scene a long 
time ago. That’s always struck me as being 
funny because, between us we have more punk 
rock history than almost anyone who writes 
for that magazines does. We’ve seen all those 
bands for years and years and years. We know 
far more about it. That’s basically what we base 
our band on. Yet we were completely aban- 
doned by that audience. I always thought that 
was highly ironic, if not moronic. 

Dale: It’s just like Flipside. All those people 
really used to like us. And there are people 
we kind of know there. But they won’t give us 
the time of day now. 

Buzz: What I always thought was funny about 



Why did you move away? 

Buzz: Because that’s where my wife lives. I 
moved down there to be with her. That’s it. 
Now I like it better. 

What does she do? 

Buzz: Graphic art. That’s what she does for a 
living. 

So does she make more money or you? 

Buzz: She makes way more money than I 
do. Isn’t that nice? It’s nice to see the 
tables turned. 


Maximum Rock n Roll is that to them, 
bands like us aren’t "punk rock.” Like we’re 
Winger, you know? Oh, I see, we’re like 
Madonna! Oh, oh yeah. OK, if we’re not 
punk than what are we? Jesus Christ! 

Dale: Yeah, somehow we just go over those 
people’s heads. 

To me, “punk” is more of an attitude. 

Buzz: I always thought it was an attitude! 

Well, right. But it sort of became, you know, a 
genre, and that’s not healthy. 

Buzz: Yeah. But if bands on Epitaph are 
"punk,” then what was Black Flag for Christ’s 
sake? Those bands sound like The Village 
People compared to Black Flag. 

I would take The Village People over an Epitaph 
band any day! 

Buzz: Right, you know what I mean. All those 
bands that are considered punk rock because 
they’re on Epitaph use the 
same kind of formula that 
they’ve been using since 
Chuck Berry was writing 
songs like "Johnny B 
Goode.” There’s nothing 
new, original or exciting 
there at all. 


But, at least geographically, 
you’re closer to that world 
than ever now. You live in 
LA now, don’t you Buzz? 

Buzz: Hollywood. I like it 
a lot. 

You prefer L.A. to San 
Francisco? 
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Buzz: I do. But I liked San Francisco a lot 
when I lived here. I didn’t move away 
because I didn’t like it. 
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Same here. 

No, my wife and I don’t actually. She’s paying 
for more than half, but we still have separate 
accounts. 

Buzz: Why is that? 

I don’t know. Our relationship just developed 
that way. And it seems to work pretty well. I 
used to have two jobs, but now I have to stay 
home with the baby. 

Buzz: So you’re like Mr. Mom. 

I am like Mr. Mom. 

Buzz: That’s great. 

The baby has had many bottle-feedings to 
The Melvins’ music. 

Buzz: You’d better keep an eye on that kid. 
Dale: How old is she? 

Seven and a half months. 

Buzz: The devil is starting to seep into 
her soul. 

I sure hope so. She was playing keyboards to 
The Maggot today. 

Buzz: I don’t think you should hide things 
from kids. I think you should tell them 
everything. Why not? 

It’s an interesting question though, because I 
feel that way in theory but then in practice 
there’s some stuff. . . 

Buzz: Like what? 

Kevin: Like when you’re screwing your 
wife and you look over your shoulder and 
see your kid standing there. 

I’m not sure that would be a good thing for 
her to see. 

Buzz: I’m not sure I’d want to show that 
to anybody. 

But you don’t think children should be shel- 
tered from the real world? 

Buzz: My sister has kids and if they ask me 
anything, I’ll just tell them. Anything: 
"What’s this?” "What’s that?” "Why do you 
do this?” "What do you think about 
school?” I tell them, "I hate school. You 
guys are in grade school. You should quit 
as soon as you can. It’s horrible.” 

But it’s different when you’re an uncle. 

When you’re an uncle, it’s your job to say 
things like that. 


Buzz: "Quit school as soon as you possibly 
can. Don’t stay there.” 

Tim Green: My grandfather always told me 
to quit school. Even when I was a little kid. 
And to do as little as possible. 

Kevin: Really? Good for him. Was he an 
alcoholic? 

Tim Green: He was. 

Buzz: There you go! Has anybody here, when 
going to apply for a job, ever had to show 
their high school diploma? Never! 

As long as you put down “I have a degree.” 

Buzz: They’re not going to check. 

Kevin: "Did you finish high school?” Yes... 
Twice. 

Tim Green: Does anyone actually have their 
high school diploma? 

Buzz: I couldn’t prove it even if I wanted to. 

Kevin: God, no. I don’t have my birth cer- 
tificate. I don’t have my social security card. I 
lost all that shit. 

You can fake a college degree pretty easily too. 
As long as you know enough about the college 
you are supposed to have gone to, you could 
probably get away with it. 

Kevin: I’m sure you could. 

If you said you went to Berkeley and at an inter- 
view someone says, “I went to Berkeley,” and 
you just say, “Go Bears!” That’s basically all you 
have to do. You can do that in all aspects of life. 

Buzz: Let me put it this way: I have a friend 
who teaches high school and whenever he’s 
teaching his kids about subjects he doesn’t 
know but I know a lot about, he’ll call me up 
and ask me about it. "We’re going over this 
World War II thing, blah blah blah...” He’ll 
ask me all these questions that the kids have 
asked him and I’ll tell him what’s going on. 

Are you a World War II buff? 

Buzz: I love World War II, it’s great. 

What’s your favorite part of World War II? 

Buzz: God, don’t get me started. 

I was a real buff too, so I’m just curious. Are 
you an air theater person, or a naval person, or 
a tank person? 

Buzz: I like it all. Every aspect of it. I just 
went to Japan and I went to Ground Zero at 
Hiroshima. That was amazing. And I found 


all these blasted chunks of roof tile there and 
toted them all home. It was a total thrill. 

When you tell that story it sounds good because 
we’re all good at being ironic. But when you were 
there, were you just appreciating it ironically? 

Buzz: What do you mean? 

When you say, “I got these cool tiles from 
Hiroshima and carted them home” people will 
laugh. But when you were there, did you get a 
feeling of tragedy too? 

Kevin: He gave me one of those tiles and I 
was thrilled to have it with no sense of irony. 

Buzz: It’s history. It’s amazing. I have noth- 
ing to do with it. I don’t feel guilty about it. 
That’s what happens when you piss off Uncle 
Sam, I’m sorry. They started it. What can I 
say? And nobody’s ever going to convince me 
that if the Japanese had had the bomb, they 
wouldn’t have dropped it on us. 

I don’t feel guilty either. But there’s a lot of stuff 
like that. 

Kevin: Do you mean because other people 
might get upset? 

No. For example, I was in this store and they had 
this limited edition John Wayne Gacy art book. It 
was too expensive, but if I’d bought it, I would 
have taken it and shown all my friends and said 
“Isn’t this cool?” And we all would have appreci- 
ated it ironically. But then you wonder, isn’t it 
sort of creepy on another level? 

Kevin: Things shouldn’t be taboo just 
because they were unpleasant for someone. 

I didn’t mean that. I just meant whether you felt 
an aura of strangeness being in Hiroshima. 

Buzz: Absolutely. But see, I like that. It’s 
where they dropped the first atomic bomb. 

It means a lot. And what also means a lot is 
that I’m only there as a result of playing 
guitar. I owe it all to the guitar. Every place 
I’ve ever visited outside of America, as far as 
World War II history goes, is as a result of 
playing guitar. 

Kevin: Me and Buzz were standing on a bridge 
in New Zealand when we were there in 
February. It was really nice. It was the middle 
of the summer in February in Auckland and 
Buzz looks up and says, "My dad was right, I’m 
never going to get anywhere playing music.” ® 

Charlie Bertsch is a writer living in Vallejo, CA. You can 
contact him by e-mail: <cbertsch@crl.com>. 
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A lkaline Trio is one of a handful of bands that 
makes me feel nostalgic. They remind me of 
“back in the day” how bands seemed virtu- 
ally uncorrectable and inspired. Back when every 
weekend was about freaking out to some new 
favorite band in some kid’s basement. Alkaline Trio 
is that sort of visceral experience live — kids yelling 
the words louder than the bands, people getting 
sweaty and dancing in a manner which passes for 
a seizure anyplace aside from The Fireside Bowl. 
The trio have multiple punk rockin’ full lengths and 
EPs available from Asian Man to boot. 

Interview by Jessica Hopper 
Photos by Shawn Scallen 

When you first got into punk rock, hindsight 
being what it is, what were some of the dumbest 
things you did or dumbest looks you rocked in 
the name of the bands you loved? 

Matt: I remember going to see Social 
Distortion when I was 12, in like 1988. I wasn’t 
very punk but I wanted to be, so I took Aquanet 
and sprayed my hair all the way out and put on 
these plaid pajama pants, thinking I was all like, 
Sid Vicious lookin’ . [laughs] I get to the show 
and people are laughing their asses off and 
pushing me down and stuff and I was just 
"YEAAAAH!” J I remember going to shows, 
like Naked Raygun shows, and it was just terri- 
fying — people kicking each others asses, skin- 
heads getting blowjobs in the corner. It was 
horrifying. I figured out early on that there was 
no way I was going to be that punk rock. 


I remember just writing the names of every sin- 
gle punk band I liked along the side of my 
Converse and looking like a total asshole for 
most of ninth grade because I had no place to 
take my clues from. 

Matt: Totally. Anarchy signs all over the Trapper 
Keeper, [laughs] "Sid Lives!” and "Never let 
them take you alive” written on your shoes. 

Dan: I went to a private high school and had 
to wear a tie, so I couldn’t get too punk look- 
ing. On "dress down day” I wore long johns 
under cut-offs and got sent home on a jeans - 
related technicality, [laughs] I did more 
behavior-type things because I thought it was 
punk. Like getting drunk when I was 14 and 
burning down porta-potties — I actually got 
arrested for that. I was chased by the cops for 
three hours and they finally caught me. My 
friend and I went to this community where 
they were building all these new houses and 
there were dumpsters full of cardboard and 
porta potties for the construction workers 
everywhere. So we would fill the porta-pottie 
with cardboard and wood and set it on fire. 
Then we’d go inside one of the half-built 
houses and hide out and watch it burn. So 
we’re hiding out and I kicked out this window 
and a neighbor called the police. Apparently, 
that summer there had been a for-real 
arsonist in Elgin, so they got the idea I was 
him. They showed up in no time and we just 
ran and ran and we thought they would let us 
go, because it was just a porta-pottie, but no, 


they were out for us. They were ultra 
pissed. . . I just wanted to be punk. 

Matt: Rebel potty burner. 

Dan: There is not much for young punks to do 
in small towns other than burn things down and 
drink on the railroad tracks. 

Matt: I grew up in a small town too — lots of 
mullets and big trucks. 

How do you discover punk rock in a small town? 

Matt: Thrasher magazine. There were ads for 
skate comps and the Misfits and stuff. I had 
older friends, older punks who took me 
under their wing and gave me rides into the 
city for shows. 

Dan: Yeah, I got into it through skating too. 

I was skating some kids ramp and he put on 7 
Seconds’ One plus One live. I bought it the 
next day. 

What was the name of your very, very first 
band? Everyone’s first band always has the 
worst names imaginable. 

Matt: We were called Absolut Zero, [laughs] 

We spelled "absolute” like the vodka does. It 
was terrible. I was 14 and played drums. All the 
songs were about drinking whiskey, [laughs] 
The people I was in the band with would push 
me around, tell me how much I sucked but 
they let me play because we practiced at my 
parents’ house. They would be nice to my par- 
ents and then we’d go down in the basement 
and my mom would just hear "FUCK FUCK 
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for young punks to do in small towns other than burn things down and drink on the railroad tracks. 


FUCK FUCK” bellowing from the basement. 
She would ask me, "What do you guys think 
you are doing?” Which was her way of saying, 
"You guys really suck. ” [laughs] My band 

after that was called High Risk, with a lighten- 
ing bolt between the two names, [laughs] We 
were more of like Guns ’n’ Roses punk. I 
thought it was OK because Duff McKagen had 
an anarchy sign on his bass, [laughs] 

Dan: Me and my brother were in a band 
together. We were called Flowers. 

What was the first album or band that really 
inspired you to be in a band? 

Matt: PIL in like 1988 or 89. Also seeing 
Social Distortion— I realized I wanted to have 
a part in creating that energy. 

Dan: I saw the Smoking Popes at a show in 
Elgin called " Elgin- Palooza” [laughs]. They 
were still a young band and I got a single that 
night and went home and listened to it. At this 
point, I had been playing acoustic guitar for a 
few years and I was listening and going, "Man, 

I could do this... probably.” The sound quality 
was terrible, but it still just rocked. It didn’t 
sound like a Billyjoel record. 

Back to the present: At the show the other 
night, you guys were saying in between songs 
that you were thinking about moving to 
California and how you’re glad you didn’t. Why 
did you want to leave? 

Dan: We’re not big on the winter. We all have 
problems, being here for the whole winter 


and we went on tour to California in March 
and it was so nice. Our label, Asian Man, is 
there. It’s beautiful, the people are nice. And 
for a while we were like, "Fuck it, lets move.” 
As soon as we got home though, we really saw 
how Chicago embraced and raised our band. 
We’re so comfortable here. Chicago is cen- 
tral. It’s a great city for music. 

Matt: There’s more reasons to stay than go. 
California makes me really calm. But 
Chicago is too good to us to leave. Our 
booking agent Michael is here and he’s really 
good to us. All our bands came up here. 
We’ve been here for so long — sometimes that 
felt like a reason to move, but it really is a 
reason to stay. 

You guys have a long punk lineage in this town. 

Dan: I was in a band called Slapstick and 
then in Tuesday. 

Matt: I played drums in the Traitors. I was 
also in a band called Jerkwater . Glen was in 
88 Fingers Louie before this. 

Dan: Yeah, it’s almost shocking to me, realiz- 
ing I’m getting older and still in a punk band. 

I didn’t think I’d be able to do this for so long. 

Who are people that you take your cues from in 
terms of longevity in the punk scene? I mean 
obviously there are a lot of people who should 
have stopped a long time ago, but who are the 
older people in the scene that still make you feel 
proud to be involved in independent music? 


Dan: Mike Park, who runs Asian Man, our 
label. He’s been doing this forever and he’s 
29 or 30. He’s been playing in bands for a 
long time and running a cool label that con- 
tributes a lot of cool things to the scene. He 
runs the label out of his garage still. Kevin 
Seconds, he’s still making music, he’s still 
pretty amazing and he’s older. Ian MacKaye. 
None of them have changed into somebody 
else. They have all stayed the same, even if 
the music they are playing has changed. 

Matt: J Robbins. I lovej Robbins, I love all 
the bands he has done. I mean you can’t tell 
from listening to our records, but he’s 
always been a big influence on me, he’s 
always done things tastefully. And Fugazi, of 
course. The whole Dischord/DC scene in 
general has not only impressed, but 
inspired me for a long time. Fugazi, obvi- 
ously, sets an example, a set of ideals that we 
strive to follow too. Working with Asian 
Man, also. Mike is someone who’s respected 
and trusted and puts out records he likes 
and bands he believes in. It’s important to 
work with someone who shares the same 
ideas, that we as a band have as far as keep- 
ing music independent and free of com- 
mercialism. Once you get into that other 
realm, you’re not working with people who 
love your music, you’re working with people 
whose job it is to make money off you. 

That’s ridiculous. That’s got nothing to do 
with punk rock. That’s got nothing to do 
with us or our music. ® 
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L istening to Eu phone’s The Calendar of 
Unlucky Days is like being invited to skim 
through founder Ryan Rapsys’ record col- 
lection, a place where traditional jazz, relaxed 
pop-rock and a number of eclectic oddities are 
collected. Calendar, his second full length, 
recalls a slew of artists: the sampling of Beck, 
the spellbound grooves of DJ Shadow and the 
vintage beats of Buddy Rich. While Rapsys, pre- 
viously the drummer for Chicago's influential 
proto-emoband Gauge, may not have a base- 
ment full of vinyl, he certainly has a musical 
mind expansive, intricate and diverse enough to 
make you think he does. 

Evolving from Rapsys’ solo project into a 
collaboration amongst friends (fellow Heroic 
Doses member Nick Marci has signed on as the 
group's full time bassist and Joan of Arc’s Tim 
Kinsella has been known to deliver spoken word 
interpretations during their live sets), the sounds 
of Euphone have matured over the years. 

Although some have labeled Euphone’s sound as 
derivative of Chicago’s popular “post-rock” scene, 
many others have embraced Euphone as the 
band of the hour. Rapsys, through intricate per- 
cussions and octopus-like compositions, has 
earned his place there. And he should stay there 
for some time, as Euphone intermittently hits the 
road for the remainder of 1999. Leaving, at least 
on your calendar, a few days far from unlucky. 

Interview by Trevor Kelley 

Do you feel that The Calendar of Unlucky Days 
is a punk rock record? 

I wouldn’t necessarily describe it as a punk 
rock record, first and foremost, but I wouldn’t 


deny, perhaps, that there are punk rock ethics 
behind it either. Certainly, being involved 
with punk rock music for as long as I have, it’s 
undeniable that some aspects will carry over. 
But, I wouldn’t call it punk rock, [laughs] I 
wouldn’t try to sell it on those merits. 

I was just discussing this with someone the other 
day. The reason I ask is because, inevitably, the 
initial audience for the record is going to be peo- 
ple who were involved with punk rock or hard- 
core at one point. That’s who is going to look at 
it first, just because of where you’ve come from. 
But to me, it seems like punk kids who haven't 
been around and haven’t developed in this fash- 
ion, will not swallow this right away. But in the 
true sense, it’s a punk record. 

I’ve never thought about it that way. I guess I 
would have a hard time calling it a punk rock 
record. I think people can choose how to 
digest it. I don’t know. That’s probably one 
of the most difficult questions I’ve ever been 
asked, [laughs] As much as I feel that it can 
be described as punk rock, that’s definitely 
something I wouldn’t pinpoint it as. My idea 
of punk rock is music that is a little bit more 
abrasive and has lyrics that are of a punk rock 
caliber. To me, it’s just music more than 
anything else. It’s sort of my evolution 
through music, I guess. 

The record is filled with so many layered 
sounds. Is that blending something that comes 
very natural are you going through a process to 
arrive at these layers? 



In essence, it’s just guitar, bass and drums. 
Any of the sounds that are included are just 
what I thought the song could use. I’m still 
trying to keep it as organic as possible and 
actually play instruments and not just use 
samples. I don’t think it should be drum and 
bass and I’m staying as far away from pure 
electronica — whatever the fuck electronica is — 
as possible, [laughs]. I would just like to keep 
it more organic and use more acoustic 
instrumentation. 

Do you feel that the approach you’re taking for 
Euphone may not necessarily be a new approach, 
but instead just one for the parties involved? 

Definitely. I don’t think Euphone is embark- 
ing on territory that has yet to be covered. To 
me, it’s just a continuation of not participat- 
ing in a full-on band but still having that 
outlet to write songs. But, no it’s not new. 
People were doing instrumental, jazz, dub or 
fucking whatever for the last 4-0 years. 

It seems that over the last five or ten years, 
especially Chicago, where you’re from, there 
have been a lot of people working on a similar 
sound. Do you worry that Calendar could be 
written off because of its similarities? 

Whatever similarities people want to draw, I 
don’t pay any attention to anyway. Nine times 
out of ten, I think they are pretty inaccurate. 
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And usually, it’s coming from a pretty unin- 
formed source, so, I don’t even think about 
that stuff. If the record loses merit based on 
how many bands it can be compared to, well 
great, then maybe I’m ripping someone off. 
[laughs] But that’s not the way I feel. To me, 
it’s still something created from nothing, 
which is all I’m trying to do. 

Well, the thing that people forget about “post- 
rock” or whatever nonsensical tag you want to 
use, is that it’s kind of like pop music. You have 
a style of music that has been around at least 
50 years in different forms, and really, it’s about 
how well and how uniquely you can interpret it. 

I’m really glad you said that, because that’s 
exactly how I feel. To me, more than any- 
thing else, it’s just pop music. And if it’s pop 
music without vocals, then it falls under the 
category of "instrumental,” which is some- 
thing that doesn’t bother me either. 

Do you feel like you are creating music that isn’t 
conforming to musical genres? 

Essentially anyone who is creating music is 
wanting it to last and stand the test of time, 
but that’s solely up to the record purchaser. I 
don’t know what my music would have to do 
to outlast any tag. Tags are always going to be 
around, but I certainly hope that it does! 
[laughs] If it doesn’t for anyone else, at least 
it will for me. 


I think that people who are too quick to tell you 
they are not one thing or the other are being 
pretentious. 

There’s no original music. There’s nothing 
that hasn’t been covered. But it should be 
special to the people making it and if other 
people latch on to it and enjoy it, then great. 

The thing with instrumental music is that it is 
rarely thought of as something people latch on 
to — at least on an emotional basis. Instrumental 
music gets this strange rap of being cold and 
emotionless. 

Well, I can understand how someone can 
think that music devoid of lyrics can be less 
emotional, because there isn’t someone up 
there telling you how they feel. But while I’m 
doing instrumental music, I feel that the 
instruments are sort of lyrical. For someone 
to say because it’s instrumental music that it 
doesn’t have any emotion, I think that’s sort 
of absurd. 

Do you see your music as a mode of communi- 
cation? There are so many possible ways to 
interpret what you’re doing. When I’ve seen you 
play live, with just a quick look around, I defi- 
nitely saw some cogs turning in people’s heads. 

Well, especially in the live arena, if there’s 
any communication going on, it seems to be 
going on between Nick and myself. But that’s 
definitely an idea I’d like to adapt to our 
music. At least these days, I think music is 


highly visual — especially instrumental music. 
If we’re getting that point across or we’re 
causing people to think one way or another, 
then we’ve done more than we’ve ever 
expected to. 

Do you feel that through that sort of exchange, 
you are working towards a body that will forgo 
all this descriptive nonsense and persevere into 
something timeless, something like we were dis- 
cussing before? Obviously envisioning a legacy is 
premature, but I wouldn’t think you would like 
to be thought of as “Euphone: a band who was 
often compared to their neighbors and was 
occasionally labeled inappropriately.” 

In a lot of reviews of Euphone records I’ve 
read, "post-rock” or Tortoise will be men- 
tioned, and that really isn’t something that 
bothers me. In fact, I’m more flattered than 
anything else because I think incredibly high 
of those musicians. To me, it’s not a crutch 
or something that keeps me up at night. It 
just so happens that this city at the moment, 
is recognized for its avant garde instrumental 
rock music. Which is great, because I think a 
lot of good music has come out of this city. 
More than anything, I hope Euphone can be 
a part of that. Maybe half of indie rock’s 
audience isn’t going to give a shit about 
instrumental music in a few years. But out of 
its ashes, you sort of hope something new 
and inventive and creative and progressive 
and enlightening and refreshing will arise. 
Because to me, what’s important is evolu- 
tion. Getting better at writing a song is really 
what it comes down to. I think my goal is to 
be forever changing. I never think of my 
music in terms of a legacy. I just hope that 
I’m still around to be making it. ® 
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W hen I first saw Instrument, the film that 
grew out of a ten year collaboration 
between Jem Cohen and Fugazi, it res- 
onated with me both as a movie and as an event. 

As a movie, it is everything a music docu- 
mentary should be — beautifully shot, visually chal- 
lenging and funny (often hilarious). In just under 
two hours, Cohen and the band present the feel of 
what Fugazi is live as well as who Fugazi are as 
people without ever patronizing the viewer. 

As an event, though Instrument is even more 
important. In a world of pseudo-indie films, 
Instrument stands up to the test: it was produced 
and financed by Cohen and Fugazi and released 
via Dischord, the label co-owned by Fugazi front- 
man Ian MacKaye. The film has been screened in 
small, independent venues across the country 
often as a benefit for local charities and groups. 
Here is a movie that, as Cohen says, quite literally 
“delivers the goods.” 

If, as some have asserted, we are embarking 
on a new wave of truly DIY filmmaking, Instrument 
serves as a strong marker of this new era. It is a 
reminder that beautiful, thoughtful films can come 
out of the punk community and a challenge to the 
rest of us to begin making them. 

Interview by David Wilson 

I'm curious about the structure of Instrument. As 
I've watched it repeatedly, things which at first 
seemed unstructured or random started to fit into 
a certain structure. How did you decide to arrange 
the material you had? 

Well, it’s a collage, but not a random one. We 
tried hard to give the film arcs and rhythms. It 
was a pain in the ass. It drove us all crazy. We 
knew we didn’t want to take a traditional docu- 
mentary approach, that it wasn’t important to 
us to be exactly chronological or to tell the 
band’s history in a didactic way. But aside from 
that, we didn’t really know anything except that 
the concentration would be on the music. We 
figured it out by trying and rearranging and — 
the worst part of all — forcing ourselves to throw 
things out. We also had some help from an 
editor, David Frankel, who came in late but 
really helped us to clarify and tighten the 
structure. After a while, you become aware of 
certain patterns and echoes within the piece. 
You have to enforce some structure or you feel 
lost at sea. 

Would you say that the end result is an equal col- 
laboration between yourself and the band? How 
did that relationship work itself out? 


During the shooting, I was left to myself as 
long as I didn’t get in the way. There were no 
directives from the band about what they want- 
ed me to shoot, but if I asked to do something 
that made them uncomfortable— like having 
them sit and do an on-camera interview with 
me— we would hash it out, and sometimes I had 
to let certain things go. The table-top scenes 
are a result of that process. I rolled video dur- 
ing a pretty frustrating discussion about some 
of the things the band didn’t feel good about 
doing in a film that they were going to be 
putting out. It became a talk about how the 
band is perceived, and about documentation 
in general. But it was a real discussion, not an 
on-camera interview, and not something the 
band knew I might try to use. J As for editing, 
there were times when I would just go off and 
cut something and send it to the band and 
there were times when band members would 
come and edit with me, sometimes for weeks at 
a time, 12 or 14 hour days. In all cases, the 
band as a whole watched and responded to the 
piece as it formed. The primary responsibility 
was still mine, but eventually it became com- 
pletely intertwined. Some of the most impor- 
tant decisions were a direct result of band 
input. I would have made a different film on 
my own, but I don’t even know what it 
would’ve been, and I 
was still able to include 
things that the band 
would definitely have 
excised. It was a genuirie 
collaboration, which 
also means it was a really 
hard negotiation on all 
sides. Also, it’s an 
unspoken collaboration 
with all of the people 
who pitched in, and 
who sent us footage. 

Where would we have 

been without some of the pre-existing inter- 
views, or the incredible basketball hoop 
footage, or other early live video material? 
That stuff was so important. 

Having seen some of your other work, one thing 
that I’m really curious about is that a lot of your 
work bears with it a really strong political content, 
and I think that Fugazi, as a band, works similar- 
ly — how do those shared politics work themselves 
out in Instrument ? 

Well, I don’t speak for the band— and it’s 
important that your readers remember that — 
but I think we’re both puzzled by this notion 


that you’re either doing "political” work or 
you’re not, and that political work has to be 
obvious. I don’t think either of us are inter- 
ested in locking in that way. We both do work 
around things that are affecting us on a daily 
basis. If I were to describe my films, I would 
never start by saying, "I make political work.” 
Personally speaking, I don’t think it’s a great 
idea to insist upon being political in all of 
one’s artwork. But by the same token, I don’t 
think that art shouldn’t be political— that 
would count out a lot of the work that I’ve 
found most powerful and important, 
whether it’s Goya’s etchings or the Mekons. \ 
I find it annoying to hear people say "Oh, 
aren’t Fugazi that political band?” It would- 
n’t occur to me to identify them that way. It 
doesn’t mean that they’re not political, but to 
foreground that at the expense of the music 
itself is to show that you don’t really know 
what’s going on there. So that’s why to me, 
Instrument had to be primarily a music 
thing. Of course there are politics attached, 
but that’s the point: they can be an internal, 
organic part of a band and not some kind of 
uniform. Anybody who reads Fugazi’ s lyrics 
carefully will run into things that have no 
clear political identification. There are all 
sorts of lines that are weird or elusive or, to 


Some of the most important decisions were 
a direct result of band input. I would have 
made a different film on my own, but I don’t 
even know what it would’ve been, and I was 
still able to include things that the band 
would definitely have excised. It was a gen- 
uine collaboration, which also means it was 
a really hard negotiation on all sides. 


use a dirty word, poetic; things that have no 
clearly "labelable” politics. The whole point 
is that it’s not an either/or proposition; it’s 
not that you’re either a political punk or 
you’re not. Part of punk is that even if it’s 
not explicitly political, there may be a politi- 
cal aspect to the creation or the delivery. 
That goes way back. Hendrix playing the 
Star-Spangled Banner is a political creation, 
even if it’s an instrumental. Cassavetes’ films 
are, for me, political acts because they chal- 
lenge a system that dictates what films are 
supposed to be— they fuck with the compla- 
cency that people have with the whole idea of 
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out the movie. I mean, we don’t get Steve Albini 
sitting down in front of the camera saying “Let me 
tell you why Fugazi is important...” And the band 
themselves don’t do it either. But ultimately, I 
decided that I liked that you don’t allow an out- 
side voice to tell us what Fugazi is. But the prob- 
lem that still remains for me is that it then places 
added importance on the few fan voices that we 
do hear, which ends up feeling sort of like Fugazi 


"No, no we don’t want to harp on that. It’s just 
something we do, not something we want to be 
recognized for.” ^ I didn’t go looking for the 
negative comments either, but I ran into them 
and we all found them fascinating. In the long 
run, I tried to give a fair cross-section. But 
there is a certain luck- of- the -draw aspect to 
what the people say. And that’s valuable too 
because it becomes a snapshot of what some 


Parking Lot. As a fan, who has enjoyed them for a 
long period of time and really been inspired by 
their work, I felt like I was without a voice in the 
film. I found that frustrating. 

You gotta remember that I got what I got out of 
those shoots. They weren’t predetermined, 
and eventually I had to stop shooting and work 
with what I had. I didn’t set out to shoot think- 
ing, "I’ve gotta find people who will cover these 
bases about the band, and talk in these seven 
different ways.” It’s a much more random 
process than that. It’s like, here I am in this 
parking lot and I’m going to talk to these II 
people. Five of them might just say, "Hey 
dude, Fugazi’ s awesome!” which doesn’t get us 
very far as a comment. It just isn’t that inter- 
esting. And even if it’s genuine, it can have a 
promotional ring to it. Now somebody else 
might speak in a pretty articulate way and go on 
for a while about the band and that may be 
more interesting to me, and I may use some of 
that. But a lot of the answers just weren’t that 
well-spoken, or fell into some grey area, or 
were even negative, and those are aspects that 
we wanted to include as well. After all, it’s 
pretty awkward to have to speak into a mic out 
of the blue. Personally, I even find that awk- 
wardness to be legitimate and interesting, 

For the band, there’s more of a limit to 
putting out a project about themselves. Maybe 
they feel like if there are going to be positive 
things said by the film about the band it should 
be expressed by the actions that the band takes 
instead of someone else pointing them out. At 
some point I said, "people really ought to hear 
more specifics about the benefit shows, 
because it’s a pretty amazing phenomena just 
how much money has been raised for these 
organizations around DC and elsewhere 
through benefits.” The band’s response was 


entertainment. So what you learn is that pol- 
itics are an inextricable part of things, not a 
separate entity that you "decide” to engage or 
disengage from. 

Sure, well, I’m thinking of like, Lost Book Found, 
which, for me, carries with it an incredibly strong 
political content, but that, for others, might not be 
read as such a political piece. 

Sure, and that’s fine. I’m perfectly happy if 
people see it as a personal street document, or 
if they see it as a critique of capitalism, or 
both. I made a film sparked by memories of 
being a pushcart vendor and by experiencing 
New York at street level, but what you see on 
the street is often determined by economics, so 
even a shot of a pile of cardboard boxes has 
another, hidden meaning. Some people will 
go for one level and some people will go for 
another and it’s usually a good sign if the work 
isn’t just one kind of thing. On the other 
hand, every once in a while, a band will come 
out with a very straightforwardly clear song that 
has an undeniable political meaning and 
sometimes I find that to be quite valuable. 

Yeah, there’s something to be said for anthems, 
whether it’s a Fugazi song or a Woody Guthrie 
song, and how they can affect groups of people. 

Right, but I don’t think that Woody Guthrie or 
Fugazi are sitting down and saying 'We’re 
going to write an anthem now.” 

Right, right 

And when some bands DO say 'We’re going to 
write an anthem today,” that can be a real 
problem. It can lead to heavy-handed work. 

One aspect of the movie that was initially the 
biggest stumbling block for me was that you 
denied the audience a voice of authority through- 






people said at that point in time. It doesn’t 
purport to be an accurate statistical sampling 
of what all American kids thought about this 
band. I got what I got and that’s what I made 
out of it. I will say that I took out some of the 
harshest comments, which were way more 
harsh than some of the ones in the movie, 
along with some of the most positive and even 
more articulate comments that the band maybe 
saw as unnecessary. But as I said before, there 
are still lots of things left in there that made 
the band uncomfortable, that I know someone 
in the band wanted out, that I refused to take 
out. It’s a matter of degrees — if there was some- 
thing that disturbed the band to the point 
where it really turned their stomachs, then why 
would I want to force something like that? 
That’s not what collaboration is about. But it 
was a tug-of-war sometimes, that’s for sure. 

I’m not exactly easy-going. J One of the first 
things that was made clear by the band was that 
it put them in a really weird place to be cap- 
ping their careers with the movie. They didn’t 
want the movie to be a summation of what it is 
to be Fugazi because the band still exists and 
are still playing and writing songs and chang- 
ing. You could make a lot of different movies 
about this band that might even seem contrary 
to each other but still be viable. I would be 
happy to see a movie where Steve Albini, or 
Joan Jett or Harry Houdini talks about how 
they feel about them, but it’s not the movie 
that I made and it’s not the movie that the 
band made. 

Were there other documentaries or films that you 
drew inspiration from as you were working on this? 

At one point I was actually gonna go rent all 
the music documentaries I could think of, 
but then it just didn’t happen. Once I made 
the decision that I wouldn’t be looking at a 


to be excited about it, but you couldn’t hear 
anything— it was so primitive that it was almost 
a rip-off. There were plenty of times I had 
gone down to visit the band and happened to 
look at live footage of other bands with them, 
just because they’re big fans of archival stuff. 
We all revere some MC5 footage we’ve just 
seen fragments of. I remember one time we 
were watching really incredible footage of 
Otis Redding and it struck me that the cam- 
era wasn’t "doing” anything. There was noth- 
ing particularly interesting about the look of 
it but it was just this fucking real-time thing 
and Otis is just really pure, straight up. I 
remember thinking, "This is so much more 
powerful than a music video. It’s just this guy, 
it doesn’t make any difference: point a pixel 
camera at him, point a video camera at him, 
super 8 , 35mm — it doesn’t matter, it’s just 
this essence coming through.” It has always 
been really important to me to make things 
that look good, that look exciting and inter- 
esting, but there’s a certain point when it’s 
really valuable to turn off the concern with 
how its gonna look and say, "I want these 
facts coming through my machine and the 
facts are a little bit more important than 
some notion of style.” 

You mentioned that in the essay that accompanies 
the video. I thought you made some really great 
points about what the music video has done to 
music and the business. 

The most important thing I could say about the 
whole MTV thing is simply that it’s a waste of 
time. It’s not like I think there isn’t ever any- 
thing creative or interesting on it, but I don’t 
have the time to sift through the pile of shit to 
see the good moments. I don’t want it to sound 
like I’m the Ayatollah Khomeni and I’m raging 
against this pop format, but for me the bad 
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So on the music videos that you worked on, did 
you consciously try to work against those flaws 
that you saw? 

Oh yeah, I always tried. The first one I did was 
"Talk About the Passion” for R.E.M, which did- 
n’t have the band in it and was clearly and 
explicidy political. At the time it was a reaction 
against the music video in every way. In retro- 
spect, I think that I was a litde bit naive thinking 
that I was gonna do something that was gonna 
have a really bold effect, because what happens is 
that it gets surrounded by all this other stuff and 
comes to seem like just a part of it, a part of the 
MTV carpeting. Still, most of the videos I’ve 
done I’m pretty proud of because they were all 
situations where I feel like I maintained a lot of 
control and tried to really get to the heart of the 
song filmicly. So, I don’t feel bad about the 
music videos I’ve done and I would do more of 
them, but as a format in general, it just became 
a commercial rut that I didn’t wanna spend so 
much time thinking about. 

Do you see a growth in the world of indie punk 
film and video? 

Well to be honest, when a lot of people think 
of punk cinema they think of the New York 
school of "transgressive” Lower East Side stuff 
like Richard Kern, but that stuff never turned 
me on. I always thought it was kinda silly. The 
stuff that was supposed to be scary and trans- 
gressive and dark* it always made me laugh, like 
"there’s another guy with a fake stump arm 
with fake blood squirting out of it I saw a lot 
of the precursors of "trash/punk cinema, ” in 
I 94 os and ’50s B- movie film noir like Ulmer’s 
Detour. I found those to be interesting and 
powerful and they do kinda have punk aspects- 
to them. American punk as I grew up with it 
was in love with B-level pop culture and so I 
got a big kick out of bad horror movies and 




When you look at the way that they have enforced certain conventions and formulas and pro- 
moted the whole notion of bands as products, of style over substance, of lip-sync as the prima- 
ry way of presenting music, it’s a pretty sorry record. These days, it seems like it’s mostly sick 
game shows or beach parties anyways. 
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whole lot of them I felt it was better just not 
to look at any of them while I worked on it. 
But I did happen to see a few: Gimme Shelter 
which is incredible, the X movie, which I 
like — but I can’t say they were influences. I 
remember in high school we were so excited 
because this punk rock movie Came out — I 
think it was just called The Punk Rock 
Movie — but we were disappointed because it 
looked and sounded like sludge. We still tried 


outweighs the good to the point where it was 
important to turn my mind towards other 
things. When you look at the way that they have 
enforced certain conventions and formulas And 
promoted the whole notion of bands as prod- 
ucts, of style over substance, of lip-sync as the 
primary way of presenting music, it’s a pretty 
sorry record. These days, it seems like it’s most- 
ly sick game shows or beach parties anyways. 


things like that when I was in high school, but 
the film stuff that I saw coming directly out of 
the punk scene just never felt that connected to 
me, unless it was something like footage of the 
Bad Brains at CBGB’s. As far as punk and cin- 
ema goes, to me it was just connections you 
had to make for yourself, ground you had to 
walk on your own. But then, isn’t that the real 
punk message anyway? ® 
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WITH THE BAND 


1. When did your band form? 12. What is the antithesis of your band? 

Summer of '97. Pantera and Bob Seger 


August 7, 2013 or when the 
Hale-Bopp comet comes 
back. 

3. What have you released 
so far? 

A five song ep called The Mechanics of Wind and a split 7” with 
Some Soviet Station. 

4. Why do you play the music that you play? 

We all have different influences and our music is the result of how 
we bring them all together. 

5. What is the weirdest thing that has ever happened at a show? 

We booked a show in Virginia on our last tour, which turned out to be 
an “end of the schoolyear party” up in the woods. We were at least 
ten years older than everyone there. Luke spent the evening talking 
about college football with the father of the girl who set the show up. 
Meanwhile both of us sipped Faygo Orange and Squirt at the 
“refreshment table.” But it was a fun night anyway. 

6. What is the best show you’ve ever played? 

Our first show together— it was the culmination of six months of hard work. 

7. State your purpose. 

Our purpose as a band is to play music. 

8. What were the runner up names for the band? 

Price of Union, The Price of Union, The Price of the Union... 

9. How do you describe yourself to relatives who have no idea 
what you play? 

Rock — not like Pantera but not like Bob Seger. 

10. How do you describe yourself to kids in the scene who haven’t 
heard you? 

If DC was in Georgia. 

11. What does the band fight about the most? 

Playing 18 and over shows. 


13. Outside of music and bands, what influences you? 

Craig— Emilie and the struggles of the working class. 

Josh-life 

Luke-visual art and geometry 

14. What is selling out? 

Fun 

15. If you could make a living off your band, would you? 

Yes. 

16. Where do you practice? 

In Luke's basement in Athens. 

17. If you could play on a four-band bill, with any bands that have ever 
existed, who would you play with and what order would they play? 

Craig-Neil Young (70s era), Embrace, Ennio Morconne 
Josh- Led Zeppelin, Sunny Day Real Estate, The Cure (’80s era) 
Luke-Led Zeppelin, Black Sabbath, ZZ Top (70s era) 

18. What goals do you have as a band? 

To keep learning and progressing. 

19. What makes for a good show? 

Being absorbed by the music and the people. 

20. If you were to cover a song (that you don’t already) what 
would it be? 

"La Grange" by ZZ Top 

At the Price of the Union 
PO Box 862 Athens, GA 30603-0862 
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1. How long have you been 
doing your zine and what 
issue are you on? 

I’ve been doing my zine for 
almost a year and now I’m on 
issue two. 


2. How long do you plan on 
doing it? 

For as long as I still feel the 
desire to. 


3. What would cause you 
to quit? „ 


4. How do you distribute your zine? 

Though stores and such in Vancouver, (Vert, Scratch and Magpie are 
some) through the mail, and sometimes I'll just send it out to some- 
one who i think might be interested in it. 


5. Why is your zine called what it’s called? 


It’s called yield because that’s kind of saying “look out, ‘get out of the 
way', we’re here, it's time,” about women skaters. 


6. In order of importance, what would you rank as the three main 
subjects you cover? 

One being women in skateboarding. Two would be opinions and 
views (about skating or other stuff). Three would be snowboarding. 


7. What’s the hardest part about doing your zine? 

Getting pictures! 

8. What is the most rewarding part? 


When I get rad letters from people telling me they liked it, and see- 
ing that there really are tons of girls into skateboarding from all over 
the place. 


9. Are you doing your zine for free records? 

I don’t get any free stuff, but if I did, no. 


10. Was it weird to interview Michael J Fox after his brave admis- 
sion of having that one disease that’s probably pretty bad but I 
can’t remember the name? 


Yeah. He has Parkinsons. I don’t know why I know that. 

11. What’s the best and worst interview you’ve ever done? 


I haven’t done any yet.. 


12. Quote your favorite thing ever said in the pages of your zine. 

“Anyone who just wants to get down on that pavement and shred is 
my friend” -Bernadette. 


13. Do you write everything yourself? If so, why? 


I write a lot of the stuff. I find writers in friends, in friends of friends 
and in that reliable source: the Internet. 


14. How is your zine produced? 

Through a combination of glue/scissors, computer/scanner, and 
photocopier. 


If every single girl (myself 
included) in the world decided 
to never skate again or never 
start. Or if I just got disinter- 
ested in the project. 


15. Handwritten vs. Typewriter vs. Computer? 

Computer for sure. There’s spell check and fonts and all sorts of fun 
stuff! 


16. What other zines inspire you? 

Villa Villa Cola by some girls in California with a skateboard company 
of the same name, Skatedork. And, after seeing issue #25, Punk 
Planet for sure! 


17. What is “selling out”? 


To me selling out means that you give yourself away to the highest 
market. You forget or don’t care anymore about what was important 
to you in the beginning as an artist or whatever and all you're inter- 
ested in now is the money/fame aspect of your job. 


18. If you could live off your zine, would you? 

YEAH! 


19. If you had a chance to interview someone who you would 
most likely never have a chance to talk to, who would it be? 

Elissa Steamer or Jaime Reyes. But who knows, maybe someday 
we’ll cross paths or something— probably at a contest. 


20. Describe your dream interview (who, where, what setting). 

It would be a sunny day in a big open skate park, at a competition 
and some unknown girl competes against all the guys and wins. I 
would want to interview her. 


Yield 19462 Fenton Rd. Pitt Meadows, BC Canada V3Y 1Z1 
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SCOT JENERIK 


1. When did your band form? 

I was in a punk/noise band called Pat's Orifice in '88, began my solo 
career in '90, and started F-Space (with Ethan Port, ex-Savage 
Republic) in '98. 

2. When will it break up? 

Ceasing creation to me would mean death, so I won't ever stop. 
My specific mode of communication, be it sound or something 
else, may change. But since sound has been so important to 
me beginning with my first conscious thoughts, I'll probably 
take it to my grave. My final performance could be contact 
mic'ing my body and coffin and sending the signal to a massive 
PA while I get cremated. 

3. What have you released so far? 

A cement LP and CD; a cement brick with an acid etched steel plate 
which holds a cassette of interpretations of theoretical and quantum 
physics; a CD of audio portraits encased in a sewn canvas strip; a 
couple of collaborative CDs; and a bunch of compilation tracks and 
video documents. 

4. Why do you play the music that you play? 

I'm searching for the perfect transference of the essence of raw 
energy through my performance to an audience. If I didn't perform 
I'd go insane. 

5. What is the weirdest thing that has ever happened at a show? 

I was the freak show for a transvestite birthday party where everyone 
was tripping on acid and x and dressed in black. I lit up the club 
with a 15-foot flame, and the promoter panicked and doused the 
room with a fire extinguisher, making it impossible to breathe. When 
the extinguisher fog dissipated, everyone was covered in white pow- 
der and was twitching uncontrollably. 

6. What is the best show you’ve ever played? 

I've liked different shows for different reasons; PA sound, my perfor- 
mance, audience size and level of enthusiasm. 

7. State your purpose. 

To create the sound/images that I want to see in the world which cur- 
rently don't exist. If something is being done well, there is no reason 
for me to emulate it. 

8. What were the runner up names for the band? 

My first release was put out with an unpronounceable symbol as the 
name. 

9. How do you describe yourself to relatives who have no idea 
what you play? 

I drum with my fists on flaming sheets of steel; I build and play per- 
cussive fireball cannons in a Dionysian frenzy; I strip paint at 50 
paces with a flame throwing instrument; etc. 


10. How do you describe yourself to kids in the scene who haven’t 
heard you? 

The same way I’m doing here, but we usually talk about influences. 

11. What does the band fight about the most? 

Maintaining a balance between the artistic creative side and the 
label/distribution business side. 

12. What is the antithesis of your band? 

A lack of passion. 

13. Outside of music and bands, what influences you? 

Many things: Rock climbing, explosives, and certain friends. 

Anything that has tapped into the essence of raw power. 

14. What is selling out? 

Compromising your artistic intent and integrity for gain. 

15. If you could make a living off your band, would you? 

I do. The idea that Musicians and Artists shouldn't make a living 
from their labor is purely American. 

16. Where do you practice? 

At my warehouse, in San Francisco. 

17. If you could play on a four-band bill, with any bands that have ever 
existed, who would you play with and what order would they play? 

Ludwig Von Beethoven, Jimi Hendrix, Einsturzende Nuebauten, 
NOFX— I'd watch. 

18. What goals do you have as a band? 

World domination 

19. What makes for a good show? 

Passionate performers, good sound system, and an amped audience. 

20. If you were to cover a song (that you don’t already) what 
would it be? 

"Sex God Sex," by The Swans 

Scot Jenerik 

http://www.23five.org/jenerik 
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mailorder: 4th class postpaid in U.S. Add $2 to order for 
priority mail in U.S. Foreign orders: prices listed include 
airmail postage. Send Cash, Check, Money Order to: 

POLYVINYL PO BOX 1885 DANVILLE, IL 61834 USA 
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BRAID 


m^mmmKmmM braid 

“PLEASE DRIVER FASTER" 2 SONG 7” 
recorded in late may at braid's last studio session, the 
production and quality of these songs achieve a new plateau, 
as braid’s swan song, the single is on beautiful white vinyl. 

IN STORES AUG 24 1999 | OR MAILORDER NOW! 
PRC-026 7” $3 US / $4 CAN / $6 WORLD 


mm AMERICAN FOOTBALL 

“AMERICAN FOOTBALL” FULL LENGTH CD 
cleanly picked guitars, intricate drumming, and sincere vocals. 

pop hooks, jazz timing, and a rock sensibility. 

ex-capn jazz and joan of arc. 

IN STORES SEPT 14 1999 | OR MAILORDER NOW! 
PRC-025 CD $10 US/ $12 CAN/ $13 WORLD 


A pretty great little 
magazine. If you do 
any recording at home 
or otherwhere else, 
it's a cool resource. 

-Davey 6 in Punk Planet #30 

Subscriptions are free in the 
USA starting with the next 
issue, or send $3.50 for the 
current issue and a 4 issue 
subscription. Write us and 
we'll make it so. 

PO Box 507, Sacto., CA 95812 
<Pwestny@aol.com> 


i 


polyvinylrecords.com 
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Remeber the first time you heard 

the Descendents, Face To Face or Weston— 

feel that tingle again 



^—NEGATIVE 

PROGRESSION 

"Just plgin cool" 



our a low no ppo us 


P.O. Box 15507 Boston, MA 02215 www.neg^tivephogt-ession.com 



pexpxess Recojros 

summeR 1999 


CD out June 24th 
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thirteen 

REGRESSION 
6 SONG EP 

OUT NOW! j 

on: 

IICURTLESS 

r e c o r d s 

242 

glen ave. 
port Chester, NY 
10573 
$3*00 ppd 

* keep one eye peeled Sor 
dementia thirteen on 
tour this summer* 
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00K0UT! RECORDSPO B0jnf374 BERKELEY, CA 94712-2374 TO ORDER: 15101 003-6971 WWW.L00K0UTREC0BDS.CBM 


Pshaw Music 


from Crackle Records (UK)CI>$llppd 7”=$4ppd 
Servo - Everything's Difficult CD 
Skimmer - Vexed CD 
Chopper - Last Call Fot The Dancers CD 
Skimmer - Compitoenail CD 
Chopper - Did You Hear That? CD 
Also 7"'s from Broccoli, Dagobah, donfisher, J Church, Toast, 
Crocodile God, Caustic Soda, Cone, One Car Pile Up & more, 
from Endearing Records (Canada)CD=$10ppd 

The Bonaduces - The Democracy Of Sleep CD 
I also carry these great labels... 

Mutant Pop, PopKid, Rhetoric & THD 

Canada/Mexico adds a buck -Overseas adds two 
Cash, check/money order payable to Johann Zweifel not Pshaw Music!!! 

QP0 Box 2246, Mpls, WIN 55402-02460 









mwm .* at F>Ner record 
Stores, op get a HOLd oF 
US For l^ope i^iFo. 


f*s P.0. Box 30377 

CHica 9 °' ,L 

)fde 773-467-9976 


Order direct FTo|^ our Neat Wet»S‘te! 

WWW.buFo|vjariNusrecordS.co|vi 

Hje^ baNdS--We’re S*gN‘Ngf CoNtact US. 


LET'S ALL BO SIDEWALK SVJtn/l' WITH 

f.y.pchaniwa 



SBRf'S BP! With one ol 
these babies, you cor really 
got around! Jump off curbs! 
Use teeth! This amazing 
“skate board" lets you roil 
off any flat -surface onto the 
asphalt below. 


F.Y.P/CHANIWA 

split 10 in/CD ep 
F.Y.P deliver 5 new songs; Japan s 
answer to F.Y.P, Chaniwa, belt out 5 
tunes. Tokyo vs. Torrance; who will 
win? (SH 013) $7ppd/$7ppd 



TEEN IDOLS/SPREAD 

"It Found a Voice.." split 10 in 

q songs by Spread from Osaka, Jac 

| 4 songs by Teen Idols from Nashvj 


4 songs uy itch - 

This is the best in pop-punk! Limited 
to 2200. (CR 012) $7ppd 



The FAIRLANES 

"Bite Your Tongue"CD ep 

I If you are a fan of NOFX, Blink 
1 182, and/( “ ‘ 


TA 


NGER 



available now 


1 80 gram virgin vinyl LP 


and also standard compact disc 


wvYW.forttanger.com 


( lulled & Operated Recordings 

Post Office Box 36 
Fort Collins, Colorado 80522 
http ; //www. oandorecords.com 



At the Price of the Union 


The Mechanics of Wind cm r 


Some Soviet Station 
At The Price of The Union 

new 2 -song split 7" 


1 M °and/orthe Queers, butwant "catch.neTs"U) itjbnndna to „ 

mJhKo 1 W 35? better, give mind later day SICkOF^T^LL 
th |S record a, listen. 8 p S° n 9 s - (SH 0 ( i i ) $7ppd/$9ppd 


I Homeless Wonders s/t CD ep $4ppd (SH 012.5) 

5 song limited CD ep (only .500 copies) 

1 Decay "back in the house 7in $^ppd (SH 010) 

I Discount/Cigaretteman split 7in $3ppd (SH 009) 

I V/a Wankin in the Pit Comp CD $8ppd (SH 100®) 

I Fairlanes "Songs for Cruising JD $8ppd (SH °° 6) 

I Digger/Fairlanes split 7in $3ppd (SH 004) 

I Apoc'alypse Hoboken "Inverse, Reverse, Perverse’’ CD I 
I V/a "No Borders" Japanese/American Hardcore comp. I 
I featurinq unreleased tracks by Snapcase, Decay, Sick 
I of It All 9 Fury 66, Kid Dynamite, Shutdown, and more. 

I Oblivion "Sweatpants U.S.A". CD, Gamits CD ■ 

\ Homeless Wonders CD, Indecision/Decay split 10in/CD| 

J&i POBox407S7, Denver, CO 80204 
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THE HAL AL SHEDAD 

Textures of Tomorrow lp/cd 
Running + Falling 7" 

Debut lp/cd 

ALSO AVAILABLE 

1 0Owattclock 1 2" ep 
Carbomb debut 7" 

Action Patrol debut 7" 


7" S3 12"EP$6 CDEPS8 LP$7 CDS9 

All prices are postage paid in the USA. World add $2. 

Money orders to M. Owens, www.thebuddysystem.com 

Buddy System Records 302 Bedford Ave. Box 284 Brooklyn, NY 11211 


theBuddy 

System 









ALLIED RECORDINGS: 1990 -1999 


WHtaj 


PEACEFUL MEADOWS 


ZEN GUERRILLA 
Mama’s Little Rocket 

Ltd. edition 1-sided 5” picture disc from ar- 
guably the best bar band around. A cool Little 
Richard tune done in true Guerrilla fashion. 
Allied No. 99 5" Picture Disc 


SQUIDBOY 
Drinking Songs 

7 shots of 100 proof rock ‘n’ roll from Iowa’s 
fortunate sons. Split with Australia’s premier 
indie label, Au-Go-Go. What’s your poison? 
Allied No. 98 CD EP 


PEACEFUL MEADOWS 
No Justice, No Peace 

“It makes me kiss the punk planet gods and 
thank them that I get to review such beauti- 
ful music as this.” — PUNK PLANET 

Allied No. 97 CD 


SAYONARA SUCKERS. ..ONE LESS LANDFILL SUPPLIER! ALLIED WOULD LIKE TO THANK THOSE WHO CARE 

MAILORDER: NO IDEA RECORDS & FANZINES, P.0. Box 14636, Gainesville, FL 32604. P: 352.379.0502 / E: noideanerds@earthlink net 
Allied is, for now, still distributed by Mordam Records P: 415.642.6800 / E: sales@mordamrecords com 
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lex was just a normal college student, until 
the day he accidentally left his homework in 
the computer lab. 

"I didn’t know a lot about computers, 
but I needed some files I saved there,” he 
explains, "so I started to try to get into the 
system.” 

He waited as the password he had typed 
in was processed, examined and... accepted! 

"It was the first time I managed to get 
in,” he says. "The feeling was amazing.” 

Six years later, that pilfered password 
which had connected him to a school work- 
station had also connected him to the 
Internet hacker underground, a tumultuous 
blend of ego, intrigue and, for him, political 
activism. He made friends (known only through e-conversations) who 
operated at a more dangerous level, breaking into high profile web 
sites like the Pentagon and www.whitepower.com and teaching him the 
codes and ethics that make up the basics of hacking. So when interna- 
tional agents from two different countries made an unexpected visit to 
his friends last year and took them permanently offline, he tried to 
help them the only way he knew how. 

He hacked back. 

Within a week, he’d altered web sites around the world to pre- 
sent the side of the story the media was ignoring— ” [We are] not a 
hacking group but just a group of people to fight pedophile [s] and 
child abuse on the net... this is to prove that not all hackers are bad!” 
—and signed it "flex,” a pseudonym to keep the authorities from 
tracking him down too. 

"From my point of view, I’m not a criminal, but we can t go 
public and point out our views. The only way is through the web,” he 
says. "I am ready to do it again and will for sure if [the government] 
still suppresses us as 'online terrorists. 

What the government calls terrorism, say flex and a growing 
movement of other hackers, is really closer to a political demon- 
stration. Dubbed "hacktivism,” it’s a new strain of politically con- 
scious direct action on the Internet: hackers using hijacked web 
pages to defend themselves or attack organizations they deem 
oppressive, blending activist tradition with hi-tech skills to get 
their messages to the world — on the home page of the US Senate, 
for example. If this is a cyberwar, then information is the weapon 
and home pages everywhere are the front line: within the last few 
years, big name corporate and government web sites have all been 
visited and changed by hacktivists. 

The Varna Hacking Group hit www.cartoonnetwork.co.uk 
months before they hacked the US Senate in June, pleading for 
"suffering and homeless Bulgarian children, asking, Aren t all 
children equal? Don’t all children deserve a normal life and 
guaranteed future?” The MilwOrm group posted a mushroom 
cloud on over three hundred different servers to protest nuclear 
proliferation, claiming to have forced Indian and Pakistani sys- 
tems offline and stating that "You people are taking yourselves 
and your countries along the path to self-destruction! Hackers 
Bronc Buster and Zyklon replaced a Ghinese-government run 
human rights homepage that they denounced as "total bullshit 
propaganda,” asking, "How can the United States trade millions 


and millions of dollars with [China]... when they know what is 
happening? Two wrongs do not lead to a right, no matter what 
twisted world you live in.” 

It’s a rising swell of cyber-civil-disobedience (according to one 
archive, back in 1997 there were about a dozen political web hacks, 
compared to over IOO during the first half of 1999 alone, and that 
not counting low traffic sites) that has garnered public attention, if 
not support, like few recent real-life protests. But along with public 
attention has come unprecedented federal attention as well. 

New government organizations like the Federal Gybercrime Task 
Force and the National Infrastructure Protection Center are clamber- 
ing into cyberspace and, recently, into hackers’ bedrooms, hauling 
juveniles (including the Chinese human rights webpage hack’s 
Zyklon, revealed to be a 19 year old Virginia teen) into court for 
computer crimes against corporate and government property. Jail 
time for a web page hack can be five years for a first offense, while the 
effort involved in securing, protecting and repairing Internet sites 
amounts to billions nationwide. 

"The law criminalizes unauthorized access to computers and it 
doesn’t matter what the motive is,” says Paul Coggins, head of the 
Federal Cybercrime Task Force and the US Attorney for the Northern 
District of Texas. "This isn’t a game. Hackers shouldn’t run that risk 
with their lives. It’s not worth it.” 

But the staggering increase in web page hacks since 1995 ar gu es 
otherwise. Team Sploit hacked the city of Los Angeles official web 
site, left a message, and signed off with perhaps the closest thing to a 
slogan hacktivism has yet produced: "Sorry for the inconvenience we 
might have caused to your web site. Things just needed to be said.” 

Ricardo Dominguez remembers when the Internet was a lonely 
place for activists and the real world offered an only marginally more 
hospitable alternative. As a career organizer for groups like ACT UP 
and the Critical Art Ensemble, Dominguez felt that media interest in 
protest actions was sharply ebbing. The generation of journalists 
who’d lived through the mass demonstrations of the 1960s weren’t 
easily impressed by the smaller, if more intense, actions of the 1980s. 
Something needed to change. 

"It seemed quite clear that we had to investigate a new site of power 
as a venue for the development and practice of civil disobedience, he 
says. "We took into account that William Gibson [author of seminal 
cyberpunk work, Neuromancer] was right and information was the dom- 
inant mode. [The Internet] creates a general attention about the action, 
even more so than having 100,000 people around the Pentagon.” 

When Dominguez and his cohorts tiptoed onto the Internet and 
began the work that would eventually coalesce into the activist group 
Electronic Disturbance Theater, they were sure they’d be all by them- 
selves, however. 

"We thought we’d never convert hackers,” he says. "We’re not 
anonymous [and] we try to push the envelope of getting the media to 
respond, which is quite different than what hackers do.” 

What he didn’t expect, however, was for the hackers to politicize 
themselves. 

"Hacktivism is much more rampant now than in the past, and it s 
only going to become more so in the future, says Deth Vegetable, a 
hacker from the Cult of the Dead Cow (a group hailed as "sickos” by 
Geraldo Rivera) who’s been banging away at dumpster-dived comput- 
ers since Reagan was in office. "You re talking about one of the few 
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arenas where one smart person can take on a huge multinational cor- 
poration or government and come out on top.” 

Hacking always had a political edge— it’s hard to uncondition- 
ally love the government that’s waiting to bust you for something 
you consider harmless— but a diffuse antiestablishmentarianism 
began to solidify as the Internet and, of course, government pres- 
ence on it grew. 

The Communications Decency Act of 1996 sparked a digital blue 
ribbon campaign and saw thousands of web pages turned black in protest. 
Hacker Kevin Mitnick (arrested and accused of 25 counts of computer 
and wire fraud in 1995) became the Mumia Abu Jamal of cyberspace, 
prompting harsh examinations of his case and treatment by the govern- 
ment as well as a thriving merchandise market— ’’Free Kevin” bumper 
stickers, for instance [see sidebar]. As the government took more and 
more coherent, decisive action, so did hackers on the Internet. 

The fundamental conflict is between the people who under- 
stand the new technology and the governments and companies that 
are frustrated and frightened by something they cannot control,” 
explains Vegetable. "The choice basically comes down to be connected 
to the Internet and try in vain to legislate around it or not be con- 
nected and be left in the dust as the rest of the world moves forward.” 

The man responsible for enforcing much of that legislation is 
Paul Coggins, the U.S. Attorney for the Northern District of 
Texas (a state that has become an unlikely nexus for the cyberwar, 
as the headquarters for both the nationwide investigation that 
snared over a dozen hackers in May as well as the brick-and-mor- 
tar home of Deth Vegetable s Cult of the Dead Cow, which main- 
tains a P.O. Box in Lubbock). Coggins admits himself that in 
terms of computer proficiency, he’s leagues behind even the most 
novice hacker. But he doesn’t need to be a hacker himself to 
understand the law— which, quite simply, prohibits hacking, no 
questions asked. He and his Federal Cybercrime Task Force have 
been prohibiting quite a bit of hacking recently, in six short 
months cracking a phone fraud ring, dismantling the global hell 
(gH) hacking group and provoking threats of massive hacker retal- 


iation on supposedly secure government web sites. 

"The war is on,” warned a Department of the Interior site 
hacked in late May. The FBI declared war,” the unknown hackers 
claim, by tracking down and serving sixteen search warrants on hack- 
ers across the country: "Now, it’s our turn to hit them where it 
hurts... by going after every computer on the net with a .gov [suf- 
fix]... This shit ain t gonna stop. We’ll keep hitting them 'til they get 
down on their knees and beg.” 

Within the next two weeks, hackers domestic and international 
had altered web sites belonging to the Brookhaven National Labs, the 
National Engineering and Environmental Lab and even the Senate, 
which had been hacked in May and patched back together only to be 


|3| earn SplOit hacked the city of Los Angeles’ 
1SB official web site, left a message, and 
H signed off with perhaps the closest thing 
to a slogan hacktivism has yet produced: “Sorry 
for the inconvenience we might have caused to 
your web site. Things just needed to be said.” 

torn to pieces again about a week later. 

It s not going to deter us from completing investigations,” says 
Coggins. "[Hacking] is not a victimless crime. Even if you could argue 
that there was no economic loss, there’s a privacy interest there. If you 
break into a mailbox and read a letter, you’ve committed a federal 
crime. It’s no different with computers.” 

Backing Coggins up is a new and improved federal posse, the 
result of a sudden realization that the nation’s computer infrastruc- 
ture was naked to the world. The FBI’s National Infrastructure 
Protection Center, just over a year old, extends a police presence into 
cyberspace, last summer the Joint Chiefs of Staff proposed a counter- 
hacker unit to be under military jurisdiction, and, last March, a 



About the same time NATO began ham- 
mering Belgrade from the air with endless sor- 
ties, news reports told of computer security 
events at US military installations and concerns 
about prolonged waves of access attempts by 
hackers. Serbian hackers, it seemed, were fight- 
ing against NATO in the only way they could. 

“We have looked at this very carefully and 
it seems that we have been dealing with some 
hackers in Belgrade who have hacked into our 
web site and caused line saturation of the serv- 
er by using ‘ping’ bombardment strategy,” 

NATO spokesmen Jamie Shea admitted. “It has 
also been saturated by one individual who is 
currently sending us 2,000 e-mails a day and 


we are dealing with macro viruses from 
Yugoslavia into our e-mail system.” 

The website www.infowar.com reports 
that in April 1999, 2000 e-mail messages 
arrived from Belgrade at the Patuxent River 
Naval Air Station in Maryland proclaiming 
“Serbia is here." The base is the headquarters 
for the Naval Aviation Systems Command, 
which tested many of the weapons now being 
used in Yugoslavia. 

In the United States, the White House 
web site crashed, and the Secret Service sus- 
pected Serbian or Russian hackers. The follow- 
ing month, a web site operated by the Navy’s 
Medical Information Management Center in 



Bethesda was hacked by Russians supporting 
Serbia. A NATO Web site in Brussels was 
hacked soon after the bombing campaign on 
Yugoslavia began on March 24. 

Starting with the NATO air campaigns, a 
group calling themselves the Belgrade Hackers 
began taking over web sites, replacing home 
pages with a “Yugoslav citizens’ message to NATO 
World Criminals.” “We are all targets!” says the 
message, “stop NATO attacks on Yugoslavia.” 

Although the targeting of US and NATO- 
owned military sites is deliberate, the nature of 
the attacks makes it difficult to know if the agents 
behind the hacks are directed by foreign states or 
if this is a form of popular uprising. ® —Plutonium 
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Massachusetts teen earned the dubious honor of being the first juve- 
nile hacker ever arrested and charged by the government after he shut 
down an air traffic control system. 

,r We’re very aware that law enforcement is behind the curve in terms of 
issues of computer and cybercrimes. The Department of Justice is playing 
catch-up now,” admits Coggins. "Frankly, the hackers got ahead of us.” 

Technology has developed so fast that the hackers may have even 
gotten ahead of themselves. 

Hacking now isn’t quite what it used to be. Deth Vegetable 
remembers the old days when hacking was a legitimate fringe culture, 
based around dumpster-dived dial-up systems housing text files on 
everything from "Sex With Satan” to "How to Card Stuff From 
Home” to Black Flag and the Dead Kennedys. Like early punk, real 
hacking information took some effort to find (and was just as misrep- 
resented in the media— like the movie Wargames, for instance). 



any recent web page hacks aren’t 
political at all, despite their claims 
to the contrary. Instead, they’re just 
temper tantrums in disguise. 


Now, hacking, along with the Internet, has become democra- 
tized. Tools that bring unauthorized access only a click or two away 
can now be downloaded from web sites and a new generation of 
"script kiddies,” who use programs they didn’t program themselves, 
seems poised to usurp the hacker mantle. 

"To be considered a ’hacker’ these days takes much less skill than 
it once did,” says Vegetable. "I would estimate that 90 to 95 percent 


of hackers out there fall into this sort of classification. They’re less 
dangerous because they’re less skilled, but they’re generally much less 
responsible than someone who grew up with the hacker ethic. Most 
but not all of the web page hacks are being done by people just 
because they can, and that is just irresponsible.” 

The hacker ethic is as hard to definitively pin down as the punk 
ethic, but still holds certain principles bred from years of painstak- 
ing exploration and experimentation — such as knowledge is power, 
"information wants to be free,” "unlimited access that script kid- 
dies haven’t put in the time to understand. Instead, they scour the 
net for information on easily exploitable software flaws and employ 
a variety of programs designed to force tiny loopholes wide open. 
Once in, they slap down whatever pictures and messages— written in 
often confusing "elite” type— they want, pen a few shout-outs and 
put-downs and disappear, leaving the government with another case 
of unauthorized computer access to investigate and the media with 
another case to publicize. 

John Vranesevich says many recent web page hacks aren’t political 
at all, despite their claims to the contrary. Instead, they re just temper 
tantrums in disguise. As the founder of AntiOnline, an Internet 
security organization that keeps an eye on the international hacker 
scene, Vranesevich has seen untold hackers disappear in blazes of dig- 
ital glory. Someone tries to hack his web site every two minutes— up 
from every five minutes since he announced he d be sharing his vast 
database of hacker lore with any government and corporate parties 
wanting to shore up their defenses. 

"I have records of 6,000 hackers and 32,000 hack incidents and 
once you start watching them, talking to them, you quickly realize how 
those lovely manifestos they come up with and their ’standing up for 
rights the government is trying to oppress’ dissolve,” he says. You see 
the reality of the egos behind the whole thing— it’s a virtual turf war.” 

With AntiOnline at the head, organizations are consolidating 







artyr or Monster 



Some hack for fun. Some hack for profit. 
And some hack for Kevin Mitnick, the 31 year 
old Southern Californian who— depending on 
who you ask— is either a monster or a martyr. 
Mitnick is a hacker who bumped heads with 
one too many computer security specialists and 
has spent the last four years in federal custody. 
For the companies behind the systems Mitnick 
cracked, it’s appropriate treatment, but hack- 
tivists ask how the government can justify 
detaining Mitnick, delaying his trial and deny- 
ing him use of a computer to review the elec- 
tronic evidence against him when similar com- 
puter criminals — and, indeed, even violent 
criminals — are back on the street after a frac- 
tion of the time Mitnick has been behind bars. 

In March, Mitnick finally had a trial after 
four years of waiting. He was sentenced to 
almost four more years in prison for 25 counts 


of federal fraud, for, among other offenses, pos- 
session of computer password files and restrict- 
ed software he'd copied from corporations like 
Netcom and Novell. He’d already violated pro- 
bation for a 1988 conviction for breaking into 
Digital Electronic Corporation systems and copy- 
ing proprietary — not for public use — software, 
and, before that, been jailed for getting into sys- 
tems at the University of Southern California. 

As early as 1989, government officials 
had guessed that Mitnick’s hacking might be a 
form of obsessive compulsive disorder similar 
to a gambling addiction. They entered him in a 
counseling program but the therapy apparently 
didn't take. Mitnick continued hacking and 
went underground in 1992 after narrowly 
evading government officials at a Southern 
California Kinko’s and popped up only sporadi- 
cally for the next three years. 


He was caught in Raleigh, North Carolina 
on February 15, 1995, after a two-month 
chase by Tsutomu Shimomura, a security spe- 
cialist at the San Diego Supercomputer Center. 
Mitnick had cracked Shimomura’s system on 
Christmas Day, 1994, in search of information 
on exploitable programming bugs and 
Shimomura contacted the government and 
helped track down Mitnick, who pleaded guilty 
to almost two dozen counts of fraud and parole 
violation and received his sentence more than 
four years later. 

Mitnick’s lawyers argue that he’s already 
served his four year sentence and more, pointing 
to his 48 months in custody awaiting sentencing 
(during which he was denied access to a com- 
puter and, at one point, even an FM radio, 
because prison officials feared he could some- 
how use it to bug the warden's office), but US 
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knowledge to counteract ever more frequent script kiddie hacking, 
and hacktivists are in danger of being dragged down with their more 
rambunctious relatives. The first Senate and the Department of the 
Interior hacks featured less political content and in favor of smears on 
other hacking groups as "special-ed stOOdentz” and invitations to the 
FBI to "BRiNG IT oN, FUQRZ!” 

The scene is in a great change. The increasing number of script 
kiddies is about to change the image of a hacker as a computer genius 
to a malicious criminal,” says Stealth, the curator of an archive of 
hacktivist sites called Digital Resistance. "The number of worse hacks 
is growing with the number of hacks in general.” 

Indeed, hacker site attrition.org released a critique of poorly 
planned hacks, demanding motives more sophisticated than showing 
off and content more mature than obscenities and indecipherable 
"elite” speak, where, as on the Senate hack, numbers and slashes 
replace letters and "tl-lls” replaces "this.” The alternative, they warn, 
is increasing alienation and irritation— as well as prosecution. The 
laws that catch the script kiddies also net the hacktivists. 

"[They’re] egoistic shits,” says flex. "Every kid wants to be famous. 
Well, to the FBI, those are the hackers, but in the real underground 
world it’s not like that. We’re there to gain knowledge. If that’s illegal 
then all the kids that go to school and college are criminals.” 

If so, then hackers like Zyklon, purportedly responsible for an 
anti-China hack as well as involvement with the whitehouse.gov hack, 
and Analyzer, flex’s Israeli friend and sometime mentor who was 
arrested by FBI and Israeli operatives, are political prisoners. 

"Hacktivism is breaking into computers for political reasons. 
Hacktivists are ’ethical’ hackers, they don’t act for personal benefit,” 
says Stealth. Hacking— or better, 'cracking’— is breaking into com- 
puters for fame or profit. Crackers are simply criminals or kids who 
don’t know what they’re doing.” 



To counteract these criminals and kids, who often as not are the 
ones who make headlines and public opinion, hackers, particularly 
those who have been around enough to not have to worry about tussles 
for status, are working to emphasize the more positive aspects of hacker 


he scene is in a great change. The increas- 
ing number of script kiddies is about to 
change the image of a hacker as a comput- 
er genius to a malicious criminal,” says Stealth. 

culture. Sites like the Hacker News Network carry technically undiluted 
articles by hackers in the know, Stealth’s Digital Resistance site archives 
only politically motivated hacks by hackers who "fight against injustice, 
oppression, racism and censorship,” and hacker group lopht even testi- 
fied before Congress on the state of the nation’s cybersecurity. 

Except for script kiddies, the scene is becoming more adult,” 
says Stealth. "Hackers are starting to think about what they’re doing 
and are working on a better image for themselves. It’s hard to report 
on hacking if you’re not deep in it.” 

Case in point are the breathless mainstream media intimations 
of "cyberwar” and "insurgency on the Internet,” which divert legiti- 
macy from real political hacks to script kiddie hijinx. Even Coggins 
discounts the idea of "cyberwar,” preferring to characterize the viola- 
tions he deals with as merely "cybercrime.” 

Still, the US government’s own investigations have yielded dis- 
turbing results. A National Security Agency exercise called Eligible 
Receiver had agents assume the role of malicious hackers and attack 
the country s digital infrastructure. They shut down communications 



Attorney David Schindler said that Mitnick would 
remain in jail until at least the millennium. 

The blame for this inordinately harsh 
treatment, say hactivists, lies with the media in 
general and a New York Times reporter named 
John Markoff in particular, for whipping up a 
whirlwind of hype around Mitnick— dubbed 
“America’s most wanted computer outlaw” and 
“a brilliant and elusive cyberthief” by 
Markoff — that demanded a correspondingly 
intense government response. When the dust 
settled after Mitnick’s 1995 arrest, the Feds 
had their man and Markoff, who had been fol- 
lowing the Mitnick saga for years, had a book 
and movie deal. 

But after Mitnick had been apprehend- 
ed, the story that Markoff turned into the 
book Takedown began to look a little off. 
Shimomura turned out to have been a friend 


and sometime source to Markoff— and, as a 
friend, Shimomura occasionally brought 
Markoff along with the posse of federal 
agents who were trying to catch Mitnick. 
Allegations of murky ties between the feds, 
Shimomura and Markoff, who hacktivists say 
sacrificed objectivity for fame (Markoff retorts 
that he just had an unusually close-up per- 
spective) outlined an image of Mitnick as a 
white-hat hacker caught in someone else’s 
sinister web. 

“The injustice Markoff has committed is 
criminal,” wrote members of Hacking for 
Girlies, who took over the Times website in 
September 1998 to protest Mitnick’s incarcera- 
tion. “He belongs in a jail rotting instead of 
Kevin Mitnick.” 

Hackers cast doubt on the estimated three 
hundred million dollars worth of damage cor- 


porations say Mitnick was responsible for. The 
2600 website, for insteance, says that while 
the software Mitnick copied from Sun 
Microsystems was claimed to be worth $80 
million, the company was offering it for free to 
“education customers” like universities a few 
years later. Mitnick was also never charged 
with trying to sell the software he copied— 
beyond making cellular phone calls and billing- 
them to other customer accounts, Mitnick 
seems to have had no financial interests— yet it 
doesn’t look like he’ll be able to get back on- 
line anytime soon. 

“Kevin is no dark side hacker,” wrote 
Hacking For Girlies on the Times website. “He 
is not malicious. He is not a demon. He did not 
abuse credit cards, distribute the software he 
found or deny service to a single machine. Is 
that so hard to comprehend?” ® — c.£ 
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and power systems and even interfered with a Navy ship at sea. 
Another study found classified material available on public servers, 
forcing teams to go sifting through directory after directory in search 
of suspect information. Perhaps most sensationally, the lOpht hackers 
told a stunned Senator Fred Thompson (R-TN) that they could crash 
the Internet in a half hour by disrupting long distance phone service. 



he government has to have plans to deal 
with a full scale attack on computer sys- 
tems, and there have been threats to 
that effect,” says Coggins. “We’ve taken 


steps to guard against that, but we don’t 
underestimate hackers. Some of them are 
extremely sophisticated.” 


"We cannot wait for an electronic Pearl Harbor or Oklahoma 
City to recognize there is a problem,” said Thompson last year. "At 
risk are the systems that control the nation s security, air traffic, 
finances, power and communications. 

Script kiddies aside, a skilled, determined and unethical hacker 
could, at least according to Senate findings, tear the nation’s comput- 


er systems apart. 

"The potential for really dangerous computer crime is very very 
real, but the danger is not from hacker kids,” says Deth Vegetable. "As 
more and more people and businesses and governments or whatever are 
rushing to get on the net, they are bound to get sloppy with their security 
once in a while. There are a lot more people out there [now] to poten- 
tially exploit that sloppiness [and that] makes for a risky combination. 

Well aware of this risk, the government responds to hackers with 
what they consider "appropriate” intensity— of course, from the other 
side of the monitor, it’s hard to tell which hackers want to post politi- 
cal slogans and which want to set off bombs. 

"The government has to have plans to deal with a full scale attack 
on computer systems, and there have been threats to that effect, says 
Coggins. "We’ve taken steps to guard against that, but we don’t under- 
estimate hackers. Some of them are extremely sophisticated. 

Some hacktivists claim that besides leaving political messages on a 
site, they patch up the security breach they used to break in, in a sort 
of chivralous nod to inept network administrators, and as further evi- 
dence of their noble intentions. Hackers posting a demand to get US 
nukes out of Germany added, "Don’t arrest me or nothing 'cause I’m 
gunna cover up the security holes that I used to get in. 

"There are two kinds of hackers in this world,” explains flex. 


"One that has the intention of making money and another who 
searches for vulnerabilities and tries to patch it up. We just have the 
urge to learn more about how the systems works.” 

These so-called "white hat” hackers probe systems but destroy 
nothing, leaving a system more solid than before. It s one of the main 
tenets of non-script-kiddie hacking. Says Deth Vegetable, "I like to 
think of it as a hacker who takes something apart and puts it back 
together better than it was before.” 


But these well meaning rogue hackers trespassing to satisfy a benign 


inquisitive streak are still trespassing, says Brian Dunbar, Internet Services 
Manager for NASA. During the last few years, he’s watched as a "pretty 
much constant” stream of unknown hackers have tried to penetrate the 
space agency’s computers. Hackers discovering security weaknesses and 
leaving hacked web sites behind is a service he could do without. 

"As far as I know, hackers aren’t e-mailing us saying, 'You got a 
hole.’ The vast majority are trying to exploit those holes,” he says. 

"We’ve got a variety of systems that in some way deal with protecting 
peoples’ lives, and it’s not something we want people who aren’t part 
of NASA fooling around with, even if it’s with the purest of motives.” 

Even changing just one web page— even leaving a copy of the old 
one behind to facilitate easy restoration— can still shut an organization 
down for days, says the Cybercrime Task Force’s Coggins. 

"If a hacker says he just got in and got out, you can t take his word 
for it,” he says. Instead, a full security audit must be run on the com- 
promised machine, as well as any machine suspected of being com- 
promised, to check for any hidden programs. Hackers may insert back 
door or sniffer programs, which allow easy re-entry and surrepti- 
tiously cull passwords from regular users. Every day the system is down 
is a day the government office is running at diminished capacity or a 
corporation is not making sales, incurring an economic loss above 
and beyond the violation of privacy. 

"If it’s free speech, it’s like spraypainting the side of a govern- 
ment building,” says Dunbar. "If somebody launches a successful 
denial of service attack and we can’t send e-mail, it costs taxpayers 
money. Where does free speech begin when compared to the taxpay- 
ers’ right to keep government working? 

But while many hacktivists have confined themselves to simply 
rewriting web pages, Ricardo Dominguez’ Electronic Disturbance 
Theater works to deliberately launch these sorts of tax dollar sapping 
events-attempting to clog Pentagon servers in support of the 
Zapatista movement, for instance. 

"TBere’s a long tradition since Gandhi of trespass and blockage, 
he says. "I’ve done my share of sitting in a governor’s office, strapping 
myself to the doors of ABC, putting red coathangers within govern- 
ment walls. To say there is some disjunction between what we do and 
traditional tactics to me seems false. This is just a continuation of that 


tradition by other means.” 

Since its founding in 1997, the ETD has been actively promoting 
electronic civil disobedience, a more accessible if less intense version 
of hacktivism. With the organization’s freely downloadable program, 
FloodNet, sites are only jammed, not changed, if enough people 
simultaneously target the same system. FloodNet has been successful 
enough, says Dominguez, that military hackers coded a "hostile 
applet” to shut it down. 


Vranesevich would rather keep things on human rather than animal 
terms, however. Even legitimate hacktivism does more harm than good 
when it abuses private systems and antagonizes organizations, he claims. 

"Breaking into web sites has never gotten anyone out of jail,” he says. 
"Researching a case, coming up with evidence, that helps people. [Web 
page hackers] just don’t realize that breaking into sites is going to accom- 
plish absolutely nothing and, if anything, exacerbate the situation.” 


What hacktivists accomplish with their web page hacks, however, is 
simply to grab headlines-and public interest for their causes, if they’re 
convincing enough. 
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"We’re on the way to a 'cybersociety’ 
and hacktivism is a new kind of protest,” 
explains Stealth. 

Politically charged messages appearing 
on popular websites, even if they’re quickly 
spotted and removed (like the "Free Kevin” 
hack that livened up yahoo.com for only a 
few minutes in 1996) create a disruption that 
gets noticed, even if the motivation behind 
them isn’t immediately apparent. 

"With real civil disobedience, people know 
the action will only be there for a few hours,” 
says Dominguez. "They may not know why at 
first, but tomorrow they’ll read about it.” 

And as Internet terminals become as 
pervasive as television sets, the potential 
audience for hacktivist actions becomes pro- 
portionately larger, says Deth Vegetable. 

"Ten years ago, when the National 
Security Agency got hacked, no one knew 
about it,” he says. "Nowadays, anyone any- 
where in the world can point their browser at 
www.nsa.gov and see the effect.” 

The challenge for hacktivists now, says 
Dominguez, is to make sure that they’re care- 
ful with that ability to get noticed. The 
Internet is a "hot medium, a strange attrac- 
tor,” he says, and irresponsible hacking 
attracts only federal intervention. Hacktivism, 
however, offers a unique chance for minority 
viewpoints to get worldwide attention, thanks 
to a few well- placed alterations to web sites. 

"You have hackers who were adolescents 
who have now become 18 year olds with a 
greater sense of the world and their position 
in it,” says Dominguez. "And I hope they find 
their position is one that will allow working 
with communities that don’t have or can t 
share that position.” 

Script kiddies’ hacks make sense to no 
one but other hackers, but hacktivism has 
the potential to resonate in the real world, 
Dominguez says. But in that real world, 
besides all the causes worth supporting, 
wait Coggins and the Cybercrime Task 
Force and the FBI, ready to catch other 
hacktivists like they have Zyklon, Analyzer 
and more. 

Flex isn’t worried, however. He’s made 
no plans to stop letting the world know how 
he feels about what’s happened to his friends. 

"The government has been tracking 
down hackers since the world had computers, 
says flex. "[But] if they want to track me down, 
all I can say is ’good luck.’ There will always be 
a new breed of hackers out there and the chain 
will pass from generation to generation.” ® 


2600 zine 

www. 2600 .com 

The website for the long-time hacker bible, 
supplementing a print zine named after the 
old blue box tone that enabled phone 
phreakers to get free calls. Has an archive of 
hacked sites, columns and technical infor- 
mation for hackers. 

AntiOnline 

www.antionline.com 

An extremely controversial and occasionally 
vilified computer security site, run by 20 
year old college dropout John Vransevich. 

A wealth of security information— it even 
has a section on "hacker jargon”— shares 
space with articles by the uncompromising 
Vransevich and staff, offering updates on 
the latest bitter hacker feuds. 

Attrition 

www.attrition.com 

Quite often, on the opposite side of every- 
thing from Vransevich, Attrition is sort of 
an anti-AntiOnline, offering information 
like text files and technical data from a 
decidedly different perspective. 

Cult of the Dead Cow 

www.cultdeadcow.com 

Lauded as "punks with computers” by 
Mondo 2000 magazine, the cDc has been a 
long-time bastion for cyber-iconoclasm. 
Besides the infamous BackOrifice program, 
which mercilessly exploits bugs in Microsoft 
Windows to allow easy remote access to net- 
works, the cDc text archives offer point- 
and-click access for everything the govern- 
ment wants off the Internet. 

Digital Resistance Archive 

www. freespeech.org/ resistance/ index, htm 
Stealth’s archive of politically motivated 
hacks, with script kiddie scrawlings and such 
conveniently edited out. Has sites dating 
back to 1996- 


Electronic Civil Disobedience 

www.th i ng. net/- rdom/ecd/ecd . htm I 

The distribution link for FloodNet, a virtu- 
al sit-in program, as well as a clearinghouse 
for information of both the theory and 
practice of electronic civil disobedience. 

Electronic Freedom Foundation 

www.eff.org 

An organization dedicated to broader free 
speech issues on the Internet, as well as the 
driving force behind the digital blue ribbon 
campaign of 1996. 

Hacker News Network 

www.hackernews.com 
Frequently updated site offering the latest 
on hacked sites, security issues and federal 
encroachments on free speech, Hacker 
News strives mightily to disseminate impor- 
tant hacker information with as little dis- 
tortion as possible. 

LOpHT Heavy Industries 

www.IOpht.com 

Home of the hackers who testified before 
Congress on the sorry state of the nation s 
digital infrastructure. This site has software 
programs, updates on security flaws and 
general hacker news. 

Kevin Mitnick 

www.kevinmitnick.com 

A site assembled by supporters of the jailed 
hacker, rife with legal documents, news 
updates and information that ably refutes 
much of the establishment line against 
Mitnick. Also offers information on how to 
help Mitnick’ s cause and where to order 
bumper stickers. —compiled by C.£ 
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W ard 8, a neighborhood traditionally called Anacostia, in 

southeast Washington DC is one of the most impoverished 
and crime-ridden areas in the country, highlighted in the 
news for its staggering homicide rates and debilitating poverty. It is 
filled with abandoned buildings and liquor stores. Gangbangers and 
the cops that watch them lurk on almost every corner. It’s perhaps the 
least likely place in the country you’d expect to find a farm. But here, 
on the grounds of St. Elizabeth’s Hospital sits Urban Oasis. 

John Friedrich is the director of Community Harvest, a non- 
profit which works to address issues of food access in Washington, DC 
He was one of the primary organizers of Urban Oasis. Community 
Harvest, along with the Garden Resources of Washington, the Barry 
Farm Public Housing Resident Council and others, started the farm in 
February of 1998 to provide the community with the initial means for 
growing its own food. Considering the options for food purchasing in 
the area— ice cream trucks, liquor stores, and corner stores specializing 
little more than junk food— the mission is a vital one. 

In an area like Ward 8, the access to nutritious food goes beyond 
simply a question of heathy eating— some believe it is a matter of sur- 
vival. The District of Columbia has the highest cancer rates in the 
country. In an article in the New York Daily Challenge, nutrition 
specialist Milton Mills reports that African-American males incur 
cancer at rates 25 percent higher than do white males. Diets high in 
rice, soy products, and vegetables lead to much lower cancer rates. 
The access to these types of food is critical. 

"Many of the residents of Ward 8 are elderly or without private 
transportation, and they are faced with the challenge of simply buying 
food,” Friedrich said. "Some have to take the bus into other parts of 
the city, often with young children, just to shop for groceries.” The 
sole supermarket inWard 8, a Safeway, closed in October 1998. Post- 
closure, a study conducted by the Capital Area Community Food Bank 
found that residents living east of the Anacostia River have l/6 the 
access to stores selling fresh produce as city dwellers living west of it. 

Friedrich selected the land at St. Elizabeth’s when he took some 
children from a local elementary school on a picnic. They were on a 
hill overlooking the plot and began discussing its potential as a farm 
site. The hospital now donates the land to Urban Oasis. 

Urban Oasis receives funding and donations from organizations 
outside of the hospital as well. Last year the project received a grant 
from GROW (Garden Resources of Washington), which helped to start 
the initial work at St. Elizabeth s. Urban Oasis also got a small grant 


from the United States Department of Agriculture and had over 60 
sponsors for its Good Food for All Earth Day festival this past spring. 

Over the last year and a half, Urban Oasis has expanded to include 
vegetables, herbs, and flowers to sell at farmstands in the community, 
co-ops such as Glut in Mount Rainier, Maryland, and occasionally 
restaurants such as Cafe Luna in DC. There are currently over fifty 
raised beds of collards, mustard greens, lettuce, kale, garlic, tomatoes, 
and various herbs to be sold primarily in the Anacostia community. 

We use the raised beds so that in the future people won’t have to 
use tractors and roto -tillers to maintain the crops — we are trying to 
show people that it is possible to do this kind of farming in an urban 
setting,” Friedrich explains. 

Preston Williams, another key player at Urban Oasis, met 
Friedrich through his work volunteering at a local men’s homeless 
shelter. The residents of the shelter began volunteering at the farm 
under Williams’ supervision to fulfill their community service 
requirement. Williams, a 52 - year-old black man who grew up in 
Anacostia, is responsible for initiating the planting of pharmaceutical 
herbs at the farm after fielding requests from community members. 

Most people think of a lot of the growth as just weeds, but some 
of them have a real medicinal value,” Williams explains. "You just 
need to educate people about how to use them.” This education is 
part of the Farm’s mission. 

Williams grew up in Barry Farm Public Housing, the second largest 
housing project in DC located across the street from Urban Oasis. This 
housing project is named after a black farmer named James Barry, who 
owned the farmland in Anacostia that became the first housing for fugitive 
(and newly freed) slaves coming from the south to DC after the Civil War. 

Williams has been concentrating on a lot of the outreach work 
associated with the project, including a flyering campaign at Barry 
Farm Public Housing inviting residents to come to the farm to take 
any produce they want. The purpose of the outreach is to build 
involvement, investment and ownership in the farm by the communi- 
ty, not dependence on it. 

Several residents took the farm up on this offer, taking home bags 
of collards and mustards, as well as tomato plants in pots so they could 
grow food from their own homes. Williams and Friedrich also provide 
instructions to those who need it on how to grow the plants. They 
encourage those who visit to spend some time and work on the farm. 

The main challenge and opportunity is having real community 
investment in this,” Friedrich explains. "I want this to not be depen- 
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and ownership in the farm by the 
community, not dependence on it. 
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dent on me, or any other individual or organization. Preston and I 
see ourselves as facilitators, and we plan to ease ourselves out eventu- 
ally.” Friedrich appreciates the substantial support from the commu- 
nity on the buying end, but he and Preston still want more involve- 
ment in running the farm. "We would hope that the farm could be 
run as a collective, with community members making collaborative 
decisions about what to grow,” Friedrich explains. "We would just ask 
that it continue to be an organic farm free of pesticides.” 

Many groups have taken an interest in the Urban Oasis project. 
Volunteer groups from local churches, corporations, schools have 
offered their time. DC Cares, a volunteer mobilization organization, 
has also provided a work force. 

Additionally, Urban Oasis serves as a way of building community 
in ways chain grocery stores can’t. Going into a local health food co- 
op such and seeing people from your neighborhood is a completely 
different experience from going into a Shopper’s Food Warehouse 
where you are processed like an automaton, Friedrich explains. 

"We’re returning to the old ways of self-sufficiency and coming 
together around food, and encouraging bulk cooperative buying in 
Ward 8, which could potentially lead to another food collective.” 

A recent lawsuit brought against the USDA by the National Black 
Farmers Association revealed systemic patterns of discrimination in 
their lending practices, accentuating the further limitations on who 
has access to the wealth generated from food. Consistent with a 
decade of mergers, a small number of corporate supermarket indus- 
tries such as Con-Agra, Perdue Chicken, Dupont, and Archers 
Daniel Midland, have combined efforts to exploit the fundamental 
need to eat for their own profit. According to a 1998 report by the 
USDA National Commission on Small Farms, "farmers have little to 
no control over setting the price for their product.” Friedrich 
emphasized the mission to combat this. 

One aspect of this mission will be this summer’s brand-new farm- 
ers market in Anacostia. Matt Hora has been working on the develop- 
ment of the weekly market. Hora works at the Capital Area Community 
Food Bank, which supplies food to 600 member agencies including 
shelters and churches around the area. He also works with From the 
Ground Up, which provides the food bank with fresh produce grown at 
Clagett Farm in Upper Marlboro, Maryland. Union Temple Baptist 
Church in Ward 8 has offered space for the market in its parking lot 
with a volunteer security force provided to help the farmers feel more 
comfortable in an area known mostly for its crime rate. 


Several members of the church work at the Capital Area 
Community Food Bank, and the church has been known for its activism 
surrounding issues of food access. The space for the market is ideal 
because it is at Martin Luther King Avenue and W Street, close to all 
public transportation including the Anacostia metro, Hora said. 

The farmers market will also provide access to fresh food to 
those on public assistance through the WIC system. The WIC 
(Women, Infants, and Children) system was instituted to address 
malnutrition. The program has pinpointed the most crucial periods 
for women and children to receive good nutrition as the pregnancy 
of women, the period of breast feeding, and the feeding of children 
between the ages of two and five. One area of WIC facilitates the 
growth of more than just the individuals who receive food stamps. By 
incorporating urban farm stands into the WIC program, small farm- 
ers get support from a demographic they might not have reached 
otherwise due to cultural and economic barriers. Local farmers are 
able to accept WIC if they sell five locally grown produce items falling 
within the guidelines set by the mid-Atlantic WIC department. The 
geographic area defined as "local to DC includes Maryland, 

Virginia, West Virginia, and Pennsylvania. 

This summer Friedrich and Williams will be working with young 
people from CEED (Community Educational and Economic 
Development), a leadership program aimed at inner-city youth to raise 
their awareness about sustainable agriculture and hunger issues. These 
youth will not only contribute to the general work on the farm, but also 
acquire the business skills necessary for running neighborhood farm 
stands. The youth will be developing and implementing farm stands 
throughout their communities, and will be earning money for their 
part-time employment. Friedrich hopes some of the young people 
involved will want to continue with the work on their own. 

There is a sense of hope at Urban Oasis. The reality of corporate 
domination in areas as close to home as food availability and produc- 
tion is daunting, and many would assume that the problems presented 
are insurmountable. The work of individuals like Friedrich and 
Williams provides the foundation for lasting change in the ways in 
which we relate to food. By taking the power of food production out 
of the hands of businesses and placing it back into the hands of indi- 
viduals, we can enfranchise those most commonly overlooked in dis- 
cussions of nutrition and well-being. ® 

To contact John Friedrich and Urban Oasis, send email to G00dF00d4@a0l.c0m. 
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Bombing the Goddess of Democracy 

T en years ago last spring, Beijing, a city the 
size of Los Angeles, was shut down by a 
spontaneous pro -democracy demonstra- 
tion that started at its universities. I’d just com- 
pleted a year as a foreign exchange student in 
Hong Kong that spring, and I was in Beijing 
during most of the movement that was head- 
quartered in Beijing’s central plaza, Tienanmen 
Square. Led by college students who were calling 
for open dialogue with government officials and 
freedom of the press, the disturbances began 
with the commemoration of the death of a 
respected government official. 

Student calls for greater democracy rever- 
berated throughout the country, triggering a 
nationwide protest movement that eventually 
turned into a general strike involving Chinese 
citizens from nearly every conceivable walk of 
life. Fearing an outright rebellion, the Chinese 
government responded with force on the night 
of June 3 rc *, 1989* hilling hundreds of protes- 
tors. Some demonstrators were shot, while oth- 
ers were simply rolled over with tanks. 

The pro-democracy movement came to be 
symbolized by a 40-foot-high plaster model of 
the Statue of Liberty. Renamed the "Goddess of 
Democracy,’’ the plaster statue indelibly linked 
the pro-democracy movement with the United 
States, both within China, as well as abroad. The 
Goddess of Democracy was constructed the week 
after I left Beijing, so I never got a chance to see 
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this time, instead of building a model of the 
Statue of Liberty, they threw rocks at the IIS 
embassy and incited the Chinese people to 
boycott Coca-Cola, McDonalds, and otner 
American brand products. The boycott was a 
powerful inversion of the movement ten years * 
earlier, for if there are any more potent icons of A 
America than the Statue of Liberty, it’s Coca- g 
Cola and McDonalds’ infamous golden arches. 
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it. However, its image haunted international newspapers and televi- 
sion news programs during the weeks following the revolt. I saw its 
image in Asia and Europe as I traveled home, and it was still in the 
media when I got back to the US weeks later. 

In May of this year, almost exactly ten years after the Tienanmen 
Square protests, the United States bombed the Chinese embassy in 
Belgrade. The attack brought Chinese university students out onto 
the streets of Beijing in protest again. But this time, instead of build- 
ing a model of the Statue of Liberty, they threw rocks at the US 
embassy and incited the Chinese people to boycott Coca-Cola, 
McDonalds, and other American brand products. The boycott was a 
powerful inversion of the movement ten years earlier, for if there are 
any more potent icons of America than the Statue of Liberty, it s 
Coca-Cola and McDonalds’ infamous golden arches. 

The international fury over the bombing overshadowed the 
tenth anniversary of the Tienanmen Square movement. The bomb- 
ing seemed to perversely serve the interests of the Chinese govern- 
ment, who wanted the anniversary ignored. The United States’ 
willingness to play the role of clumsy international evil-doer this 
spring gave Chinese officials a greater diversion from the tenth 
anniversary of the revolt than the government could have orches- 
trated on its own. Within China, public commemorations of the 
event were completely outlawed. Tienanmen square was conve- 
niently chained off for re-tiling. But in countries where Chinese 
dissidents now live in exile, the embassy bombing’s diversion of 
public attention away from the tenth anniversary of the massacre 
had a powerful, silencing effect. 

NATO attacked early enough during the anniversary to distract 
public attention from recalling the victims of the government’s crack- 
down. More significantly, the bombing forcefully brought the 


Chinese people face to face with the hard-edged 
reality of American foreign policy, thereby pre- 
cluding any commemorative cries of "freedom 
of the press” and "freedom of assembly,” or 
invocations of the Goddess of Democracy that 
might have otherwise been voiced. NATO’s 
attack may have finally ruined the rosy miscon- 
ceptions about America that were held in China. 

Same as it Never Was 

The 1989 protest at Tienanmen Square 
began as public commemoration of the death of 
Hu Yaobang, the former general secretary of the 
Chinese Communist Party (CCP). Hu had been 
disgraced from the high echelons of power 
because he was sympathetic to the cause of open- 
ing China up to public political dialogue. 

But the Tienanmen Square protest was 
not an isolated incident— it was just the last and 
the largest in a series of student-led protests in 
China in the 1980s. In 1985, Beijing universi- 
ty students publicly protested against the 
"princes” in the upper echelons of the CCP 


By Megan Shaw 

a M Ten years after the protests that rocked 

| 1 1 China, a witness to the uprising reflects. 
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who benefited from the uneven economic development of the 
country. Authorities were concerned enough about the campus 
protest activities that a unit of the Peoples’ Liberation Army was 
stationed on the campus of Beijing Agricultural University. 

Protests against government policies and secrecy continued in 1986 
and 1987. when as many as % t OOO students marched near 
Tienanmen Square in defiance of a government ban on student 
demonstrations. It was in January of 1987 that Hu Yaobang was 
forced to resign from the CCP. An advocate of political and eco- 
nomic reforms, it was widely understood that his resignation had 
been forced as a result of the student demonstrations. Hu’s depar- 
ture from the CCP quashed protesters’ hopes that there might be a 
sympathetic ear among the high-ranking officials, and for that rea- 
son Hu’s subsequent death on April 15. 1989 became a focus of 
public grief. The protest that followed his passing began as a com- 
memorative movement, in memory of the earlier protests that had 
come to naught, and as a requiem for the hope that had died with 
Hu’s resignation. 

Conversations About Democracy 

On April 21, 1989, I took the train from Hong Kong to Beijing, 
where I planned to travel around China before catching the Trans- 
Siberian railroad to the Soviet Union. But the demonstrations were 
captivating, so I decided to remain in Beijing and watch them for a 
while. By the time I decided to go see some more of the country, it 
was impossible to leave town because domestic train travel had been 
shut down by railway workers striking in support of the students. I 
ended up remaining in Beijing throughout the Tienanmen Square 
movement, leaving a week after martial law was declared, three days 
before the Goddess of Democracy was erected, and one week before 
the military’s bloody actions that ended the movement. 

I spent a considerable amount of time during those weeks dis- 
cussing the action with people in the square. The people I talked to 
insisted that they did not wish to dismantle the Communist govern- 
ment, but simply to pull off the veil of secrecy that surrounds it. They 
believed that virtually all Chinese people were deeply committed to 
Communism, and that Communism faced no threat from a free press 
or even an electoral system. 


I found myself, one American among 
thousands of Chinese, frequently quizzed 
about my knowledge of the American 
Revolution. Their interest in it was practical: 
they wanted to know how articles of freedom 
were developed, defined, and agreed-upon. 

Over the course of the demonstrations, 
the protesters defined their own articles of 
freedom in a petition. The articles included 
demands to restore Hu Yaobang’s reputa- 
tion as a servant of the people ; to end the 
Party-sponsored campaigns of 'opposing 
bourgeois democracy’ and 'cleaning up 
bourgeois mental pollution’ ; to establish 
guarantees of freedom of speech and of the 
press; to increase the budget for education; 
to announce the right to peaceful public 
demonstration; and to end favoritism and 
corruption by high-ranking officials. This 
list was partly inspired by American-style 
freedoms, and partly dictated by the 
specifics of the historical circumstances in 
which the movement was evolving, chiefly 
the death of Hu Yaobang. 

It’s understandable that the US would 
be used as an example by the protesters, 
given the agendas of the students and work- 
ers, but as a borrowed revolutionary sym- 
bol, the student leaders of the movement 
set themselves up for failure since they were 
sidestepping Chinese history by looking to 
the United States as a model. China and 
the United States are radically different 
countries, with social, political, and eco- 
nomic histories so widely divergent that it 
would be impossible for them to arrive at 
parallel — or even similar — notions of free- 
dom and democracy. Political change in 
China has historically occurred over cen- 
turies, rather than over decades, like it has 
in the United States. 

From Red Revolutionary to Capitalist Dog 

As the world’s eye turned towards China 
during the protests, the uprising’s leaders 
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were transformed into transnational person- 
alities. While the media helped draw interna- 
tional attention to the fact that the Chinese 
government did not have the mandate of the 
people it was designed to represent, it also 
redefined Chinese politics in American 
terms, which was not necessarily appropriate 
to the country’s political realities. 

In 1989, Chai Ling and Li Lu were 
Beijing University students who were among 
the vanguard of the protest leaders. Together 
with Wu’er Kaixi and Wang Dan, they were 
the most prominent public faces and voices 
of the movement. They were the ones who 
called through the megaphones for free press 
and freedom of speech and whose images 
were indelibly linked in the international 
media with the Goddess of Democracy. With 
ten years worth of hindsight, it seems that the 
Goddess of Democracy had more to do with 
the personal trajectories of a few leaders, who 
in the following years appropriated a very 
American lifestyle, than with their reasoned 
hopes for China’s future. 

Chai Ling now lives permanently in 
the United States. She went to Harvard 
Business School and worked for a while at a 
global strategy consultancy firm. She is 
now the CEO of an Internet company that 
reportedly is backed by executives from 
Reebok and Microsoft. Ling has broken up 
with her husband Feng Congde who was 
her partner in leading the Tienanmen 
Square demonstrations, and is now 
engaged to be married to an American who 
is a partner in the global strategy firm she 
worked at before she went into the Internet 
business. Li Lu now works in high finance 
in Manhattan. Having reinvented them- 
selves as capitalists, they are now free to 
forget history, and leave to others such dull 


tasks as fighting against totalitarianism and seeking redress for cit- 
izens who are killed by their governments. Chai Ling’s and Li Lu’s 
activities are not reported or discussed in China today, where peo- 
ple consider the youth of today more realistic than the youth of 
ten years ago. There is not a lot of romanticization of the former 
student leaders. 

Today there is a tiny Chinese Democracy Party (CDP) that 
exists in China, with satellite support in New York and elsewhere 
around the world. Its leaders are occasionally jailed, as opposition 
parties are illegal, but it maintains itself with a membership of 
around 1,000 people by keeping a low profile and distributing 
organizational work outside of China across the Internet and short 
wave radio networks. The CDP looks within China’s own national 
constitution for its politics, rather than that of the United States, 
finding there what they hope to be the keys to freedom of associa- 
tion and freedom of expression. 

Burying the Ghosts 

Away from the bustle of Beijing’s streets and the public eye, a 
different kind of observance is taking place. 105 Chinese citi- 
zens— close relatives of people killed in the 1989 protests or sur- 
vivors of the massacre— are petitioning the Chinese legal system to 
hold former Premier Li Peng legally liable for the deaths of the 
protesters. The petition also cites military officers and former 
Beijing city officials for planning and executing an action that 
resulted in numerous violations of China’s laws against inten- 
tional killing and injury. 

This petition is not well known within China as it has not been 
reported in any of the state-controlled news media. In spite of the 
fact that the petition has been organized within China, information 
about it is available almost exclusively over the internet on foreign 
news sites. Those in China who do know about the petition doubt that 
it will be entertained by the Chinese legal system, which is not 
autonomous from the CCP. 

But if Chinese courts refuse the petition, the petitioners, with 
support from outside China, plan to seek a hearing in an interna- 
tional court. If such action is taken and the case is head in front of a 
UN tribunal or another court outside of China, then perhaps the 
ghosts of Tienanmen Square can finally be put to rest.® 


This article owes a debt to conversations with Wang Tinan. 
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O n May 20th, the Supreme Court of Canada ruled it unconstitu- 
tional by an 8-1 vote to define "spouse” in strictly heterosexual 
terms. This ruling, which could well lead to same-sex unions get- 
ting the same rights as common law marriages in Canada, is being her- 
alded by gay rights groups on both sides of the border. The court s rul- 
ing stated that denying same-sex couples the same legal rights as hetero- 
sexual couples was an affront to "human dignity. 

Meanwhile in the US, dozens of state legislatures have staged 
debates over same-sex marriage since Congress passed the Defense of 
Marriage Act in 1996. This year, Louisiana— which like every other 
state in the Union has already banned same-sex marriage— voted to 
explicitly state that even if another state begins to allow same-sex 
marriage, Louisiana will not recognize such a marriage as legal. 
Similar bills sit in the legislatures in Massachusetts and Vermont, 
while in a separate debate, Vermont’s Supreme Court will soon rule 
on a case where same-sex couples sued on the basis of discrimina- 
tion. This case follows in the footsteps of a similar one in Hawaii in 
1993. The Hawaiian ruling, which stated that refusing to grant mar- 
riage licenses to same-sex couples was sex discrimination, so threat- 
ened the nation it spurred Congress to pass the Defense of Marriage 
Act. However, last November, Hawaii’s voters, encouraged by main- 
land Mormon and Roman Catholic organizers, amended their con- 
stitution to define marriage as between one man and one woman. 

While what is happening in Canada and the United States may 
seem diametrically opposed, they’re actually two sides of the same coin. 
While one may open the door to gay marrage and the other may slam it 
shut and lock it, both never question the validity of marriage itself. 

For "traditional family values” types, marriage is the thing that 
certifies that a couple can have sex. It makes their children legitimate. 
It means women are no longer "available. It means that wives submit 
joyfully to husbands. It means that the woman’s father "gives her away” 
to a man from another family. 

Those on the left tend to have a different idea of marriage. 

Maybe it’s not about making sex legitimate, since sex is legitimate out- 
side of marriage too; maybe it’s not about joyful submission, men 
owning women; maybe it’s not about monogamy. Maybe it’s not even 
about heterosexuality. To respond to homophobia, liberals often 
argue that same-sex marriage is important. After all, their argument 
goes, marriage confers all sorts of rights unmarried partners do not 
have, such as insurance benefits, adoption rights, hospital visitation, 
inheritance rights, immigration rights, and the right not to testily 
against one’s spouse in court. For these reasons, same-sex marriage 
should be allowed, the argument concludes. 

But this argument completely overlooks the obvious: Instead of 
worrying so much about letting some same-sex couples get married, 


progressives should fight for those rights to 
go to everyone automatically. Why should 
married people get more insurance coverage 
than everyone else? Why should anyone be 
forced to register the name of the person 
they fuck? Why should someone’s love be 
celebrated with a whole ton of crap from 
Crate and Barrel? 

A brief history of marriage 

In US history, marriage has meant that a 
wife could not own property. It has meant that 
women lost their US citizenship if they mar- 
ried a man who was not a US citizen. It has 
meant that women could not vote, since the 
opinions of fathers or husbands were thought 
to represent the opinions of their women. 

Historically, marriage has also been a 
tool of racism. Slaves were denied the right 
to marry, since they were not thought to be 
people. In 1878, the Supreme Court ruled 
that Mormons could not have polygamous 
marriages because polygamy was a charac- 
teristic of "African and Asiatic peoples.” 
Until 1967, when the Supreme Court ruled 
such laws unconstitutional, 30 states had 
laws in their books prohibiting interracial 
marriage (Interestingly enough, most 
states’ laws prohibited only the intermar- 
riage of white people with people of other 
races although Virginia’s law did make an 
exception— for persons who had "one-six- 
teenth or less of the blood of the American 
Indian and have not other non-Caucasic 
blood.” It considered them to be white 
persons, apparently, because of "the desire 
of all to recognize as an integral and hon- 
ored part of the white race the descendants 
of John Rolfe and Pocahontas.”). 

That was then, this is now 

But that’s all history. Just because people 
once used something for evil doesn’t make it 
evil forever, some would argue. Now we have 
egalitarian marriages: black people can get 
married; people of whatever races can marry 
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each other with no state interference; women don’t have to "obey” their 
husbands — they can even own their own property and vote and every- 
thing. Nowadays women can keep their own names, and men can 
change theirs. Now, people make their own rules for marriage. 

But the traces of history are still present in the institution of 
today’s marriages. More importantly, those traces of history create 
the reality of marriage today— once you strip off all the lardy white 
frosting. Through all the 


changes in marriage, 
husbands have main- 
tained the right to own 
their wives’ bodies. This 
situation dates back to the 
17th century, when British 
Chief Justice Matthew 
Hale pronounced that 
husbands could not be 
guilty of raping their 
wives — in his logic, wives 
consented to any sex with 
their husbands when they 
got married. Even though he 
had no legal basis at the time 
to make this claim, it was 
accepted as law by every new 
state in the United States. 

In 1985. the Georgia 
Supreme Court finally ruled 
that wives are not their hus- 
bands’ property, that wives’ 
rights are not subsumed under 
their husbands’, and that raping 
your wife is just as criminal as 
raping a stranger. Most other 
states have changed their laws 
since then, but many of these 
states have less harsh penalties for raping a spouse than for raping 
someone outside the bonds of matrimony. Arizona, Illinois, 
Pennsylvania, Tennessee, Virginia, and West Virginia (as of 1995) pun- 
ish the crime of marital rape less severely than non- marital rape, and 
allow less time for victims to report the crime. Kansas, Maine, 
Minnesota, New Hampshire, and New York fail to protect young mar- 
ried women because they define marital rape as a crime only for women 
over a certain age. Idaho, Kentucky, Maryland, Minnesota, Mississippi, 
Tennessee, and Texas have limited, but not eradicated, the exception to 
rape law for husbands raping their wives. For example, Texas does not 
require rape victims to prove that their rapist injured or threatened to 
injure them bodily, unless the rapist is the victim’s spouse. 

Even with these laws in place, most marital rape (and domestic 
abuse) complaints to the police do not get investigated. Juries, judges, 


By getting married- 
even if it’s a same-sex 
marriage— a person 
isn’t just affirming their 
love for another, 
they’re affirmingand 
celebrating their 
membership in the 
respectable category. 


and lawyers often believe that sex with one’s wife can never be consid- 
ered rape, and many women believe that as well, even if their hus- 
bands force them to have sex. "If you can’t rape your wife,” asked 
California State Senator Bob Wilson in 1979, "who can you rape?” 
This belief still pervades our society, even if the letter of the law in 
some states suggests otherwise. For a wife to actually prove in court 
that the sex she had with her husband was rape can be nearly impossi- 
ble, and the threat of her husband retaliating can be very real. Similar 
problems come up while trying to seek protection from and legal 
redress for domestic violence. 

While many husbands don’t beat or rape their wives, de facto , 
they have a right to. Just because a woman was lucky enough to find a 
"cool” guy doesn’t mean that she should hand him all the rights to her 
body but by getting married, he has them. 

Club Wed 

Marriage is anti-queer the way an all-white country club is racist. 
Miffy isn t racist. Some of Miffy s best friends are black, and Asian, 
and everything! Maybe Miffy even dated a black guy once! But Miffy 
really likes to play golf, and the course is just a lot better at her par- 
ents’ all-white country club— plus it has a pool and a sauna! And, 
since her parents are members, Miffy gets some kind of discount on 
her dues. These are the material benefits that she wouldn’t get if she 
were forced to golf at the public course in the park. 

Maybe Miffy could live without those benefits, except that her 
parents would really find it awkward if they had to explain to everyone 
why Miffy refused to golf there. Plus, a lot of her friends are there, 
and she wants to see them. Not to mention that her boss goes there, 
and it might give her career a boost for Mr. Bigg to see her there. 

Miffy feels that everything would just be a lot easier if she just joined 
the all-white country club. She’s not doing it to be racist, but she’s 
benefiting from the racism. 

Now Miffy’s black coworker Biffy can’t join, and can’t get any of 
the perks— material or social— Miffy would get by being a member. But 
what if Miffy joins and tries to shake things up by getting them to let 
Biffy join. Maybe Biffy gets in on the grounds that her mother is 
white. Now Biffy can toss back a few Manhattans with the boss, but 
would that make The country club less racist? 

No. It would just make it just different. The club’s existence 
would still depend on excluding someone on the basis of race. It 
would exclude people who didn’t have a white parent, at the very least. 
You can imagine all sorts of ways the story could play out. 

That’s what’s going on with marriage. At the most basic level, 
legal marriage is, as of now, denied to any same-sex couple in the 
United States. All the benefits of joining in the Married People’s 
Club go to those who get married, whether or not they want or believe 
in all of those benefits. If Johnny and Sid are brothers, and Johnny is 
queer, and Sid only gets married to get a $2,000 dollar check from 
Grandpa and to get a green card for his wife but that’s still $2,000 
dollars and a green card Johnny can’t get. Sid may really need the 
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money, and his girlfriend’s about to be deported! But maybe Johnny 
needs the money and the green card too. Sid’s not anti-queer, but he 
benefits from the heterosexism inherent in marriage. 

R-E-S-P-E-C-T 

When people get married, they get all sorts of legal and social 
benefits. They get the right to visit each other in the hospital, they can 
get green cards, they get joint parental rights over their kids, they get 
the assumption of inheritance and social security and pension bene- 
fits, they get insurance benefits and tax reductions. After all, the IRS 
doesn’t give a fuck whether your ceremony was performed by the Pope 
or by a judge done up like Freddie Mercury or RuPaul. The IRS does- 
n’t even care if you worship each other or brain each other with a 
baseball bat, as long as you pay your proportionately reduced taxes. 
Legally wed is legally wed. But when people get legally wed, they also 
get something a little vaguer and harder to pin down than a myriad of 
benefits and perks: respectability. 

By getting married— even if it’s a same-sex marriage— a person 
isn’t just affirming their love for another, they’re affirming and 
celebrating their membership in the respectable category. Even if a 
person is weird and rad in every other way, getting married still is 
an act of giving Someone Else (the church, the state, their family) 
the power to legitimate your sex and your love. And when you do 
that, you also give them the right to say that someone else’s sex and 
love are not legitimate. 

That’s what respectability is. Respectability is all about following 
rules, not challenging the regulation of our lives. Respectability is 
about suburbanism; about corporate culture and products and mar- 
keting. It’s about rewarding people who mold their lives to fit into two 
neatly regimented and separated spheres: a public sphere, of work and 
politics, and a private sphere of sex and emotions and community and 
caregiving. This makes an ethic of caring into an individual matter, so 
that any kind of caregiving is supposed to happen in private (prefer- 
ably done by women for no pay) and is thus not the responsibility of 
the society as a whole. 





Here's a few suggestions for fucking with the 
intricate workings of marriage’s mechanisms of 
social control. Instead of running all over kingdom 
come to find a minister who’ll let you keep having 
sex before your wedding day, why not challenge, 
in real, every day, practical ways, the idea that 
sex is bad except in marriage? 

Get your laws off our bodies. A marriage without 
a license doesn’t get all those state and economic 
benefits, but it's not illegal. You can still invite all 
your family and friends— why get the state 
involved? 

Marry for money. Don’t sell your soul — steal! Get 
married quietly to snag the insurance or green card 
or whatever, and refuse to submit to the pressure to 
let anyone know. That way you’ll be getting what 
you can, while not giving others power to legitimate 
you. Plus, you won’t be joining the throngs of the 
married who constantly make the unmarried feel 
their lives ain't complete. 

Fuck around. Why don’t you and your honey 
marry people you aren’t in love with and/or don’t 
fuck? If you both have insurance, then you can 
insure your friends! The four of you can build 
your own kind of community, whatever that 
means. Plus, you can get the giddy thrill of adul- 
tery every time you have sex with your one and 
only! Of course, this suggestion works best if 
everyone knows what’s happening before the 
wedding bells start to chime. Respectability is 
about dishonesty. Honesty is about fighting it. 


Saying “I don’t” 

The world is not just heterosexual and homosexual. Even if 
same-sex marriage was legal, there are a lot of people that do not 
fit into these simple comfort zones of respectability and still 
couldn’t get married. What about people whose love and desires 
are best met in a three-or-more-person relationship? What about 
people who manifest their love in a community and don’t wish to 
privatize it into one little sexual coupling? Or people whose love 
and desire moves to different people over time? Or even more 
simply, what about people who don’t want to get married? Why 
should all the respect go to those who do? Why force people, with 
citizenship benefits, insurance, tax relief and all the other perks 
to do something they don’t want to do? Why retain those benefits 
for only married people? 


Health care should be accessible to everyone, regardless of what 
job they have or whether they’re married to someone with a good job. 
So should the right to live on one side of a border or another. People 
should be taxed equally regardless of marital status. The fact that these 
human rights issues all depend on marriage is proof of how caught up 
in social control marriage actually is. 

The challenge is to come up with different and better ways to live- 
ways that don’t depend on state, church, and family approval, that don t 
equate seriousness and responsibility with licensed monogamy, that 
recognize the love and care in friendships, and that spread life s little 
rewards out more equally. Think of what would happen if people put as 
much money and energy into building communities and helping and 
caring for each other as they put into finding caterers and buying gifts 
from the wedding registry desk at Crate and Barrel.® 
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But Lopez has never done anything illegal, he asserts. His days 
consist of teaching and organizing at the center: overseeing the alter- 
native high school, family learning center, child care and AIDS pre- 
vention clinic; working for the release of 15 Puerto Rican political 
prisoners, including his brother Oscar Lopez; peacefully advocating 
Puerto Rico’s independence; and even helping at his wife’s bakery. 

But the FBI and State’s Attorney’s office contend Jose Lopez is 
the mastermind behind the FALN (Fuerzas Armadas Para la 
Liberacion), the now basically defunct independentista group respon- 
sible for a series of bombings in the '70s which killed five. They also 
say Lopez is the brains behind a botched 1992 bombing at a Chicago 
military recruitment facility, a fiasco that was by all accounts organized 
and carried out by FBI informant Rafael Marrero. 

Though there have been no acts of violence by independentistas 
in over 15 years, there appears to be no end to the length the govern- 
ment will go to get Lopez and close the center— even if it means 
destroying the positive community programs which have changed the 
lives of many in the tight-knit, poverty-, AIDS- and violence-stricken 
Puerto Rican neighborhood. In 1983, the FBI stormed the cultural 
center and ransacked the computers, furniture and files, causing over 
$25*°°° in damage but finding no evidence linking the center to ter- 
rorism. "They were turning over chairs, taking students’ files, break- 
ing toys!” says Lopez. 

Though the FBI was forced to apologize for the '83 raid, their 
surveillance and harassment of Lopez and the center only increased 
over the next decade and a half. And in keeping with a long tradition 
of Chicago police-FBI cooperation, local cops have also contributed 
to the harassment. When Lopez and about IO others were arrested 
while protesting the police shooting of two Puerto Rican youths, he 
says officers told him, "What happened to the Black Panthers is noth- 
ing compared to what we’ll do to you.” 

"The FBI has done everything possible to liquidate our work,” 
says Lopez, who served 18 months in jail for contempt of a grand jury 
for refusing to cooperate in his brother’s investigation. "The FBI has 
a history of hatred of the Puerto Rican community. When Hoover ini- 
tiated COINTELPRO he told the FBI to do everything possible to 


crush the Puerto Rican independence movement.” 

Vicious as they have been all along, the attacks on the center have 
come to a boil over the last two years. The timing seems to be no acci- 
dent: key attacks on the center, Lopez and the community have coin- 
cided with Puerto Rico’s referendum vote on statehood last summer 
and with growing pressure for the release of FLAN prisoners, who are 
serving inordinately long sentences of 60 or more years each for sedi- 
tious conspiracy charges related to the bombings in the '70s. 

While the federal government’s expensive obsession with a commu- 
nity organizing center in Chicago might seem excessive, Chicago has 
always been a center of independentista sentiment and organizing. 
Thirteen of the political prisoners are from Chicago. Several were 
founders of the center, and many of their relatives and friends are still 
active there. The alderman of the area, Billy Ocasio, is married to the 
sister of one prisoner. The cohesiveness of the Humboldt Park Puerto 
Rican community and the binding influence of the cultural center — even 
conservative and pro -statehood Puerto Ricans in the area tend to sup- 
port the center and participate in its activities— is also seen as a threat. 

"Even in their bent and twisted minds, the so-called 'threat of 
terrorism’ is ridiculous given that the FALN hasn’t even done anything 
in 15 years,” says Melinda Power, a lawyer involved with the cultural 
center. Putting up flags, a statue, a community center in the neigh- 
borhood doesn’t seem like it should be a threat. But the challenge to 
the total hegemony of the US is a threat. The same way that the 
Zapatistas are a threat in Mexico, anything that challenges US 
supremacy is threatening. ” 

Most recently, the cultural center and the Vida SIDA AIDS pre- 
vention clinic it runs were subpoenaed for all their records going back 
to 1988 or further. A lawyer for the state is rumored to have said the 
subpoenas are aimed at prosecuting the center under the RICO (rack- 
eteering influence and corrupt organizations) act, which was tradi- 
tionally used against the Mob and most recently against the right-wing 
anti-abortionists Operation Rescue. Even local restaurants, a travel 
agency and stores have been subpoenaed, a legally questionable move 
that Lopez and his supporters call a "fishing expedition” and a way to 
intimidate supporters of the center. 

"They want to fit all the pieces of this puzzle together to prove 
that there is some big conspiracy, but they’re having trouble finding 
the pieces because what they want to prove isn’t true,” explains Lopez, 
who came to the U.S. from Puerto Rico in 1959 * "So they’re throwing 
the net out as far as they can and trying to see what they can get.” 

In early June of this year, Power noted that there had been more 
subpoenas served in the previous two weeks than in the preceding two 
years. "The subpoenas are all aimed at trying to indict Lopez,” 
explains Power, who recently had her own records subpoenaed. "It’s 
obvious they’re trying to get him. The fact that they’re subpoenaing 
restaurants and stores is pretty out there. They’re demanding the min- 
utes from their meetings — how many minutes do they think these 
places really have? These are just businesses!” 

The subpoenas come after two other major concerted attacks 
on the center in the past two years— the state special committee leg- 
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islative hearings into the alleged misuse of federal and state 
anti-poverty funds at Roberto Clemente High School and the 
trial and conviction of Jose Solis Jordan, a former professor 
at Chicago’s DePaul University, for the 1992 bombing. 

In November 1997 » Solis was arrested in his home in San 
Juan and charged with the bombing— just a month before the 
statute of limitations ran out. Now in jail awaiting sentencing 
on four counts of conspiracy, destroying government property 
and possession of explosives, Solis says the police and FBI 
agents who interrogated him spent most of their time pressing 
him to give them information on Lopez. 

"They kept telling me I was alone in all of this and I 
would pay a higher price if I didn’t help them with a bigger 
agenda,” said Solis in an interview with Chicago Ink newspa- 
per earlier this year. "They told me that if I delivered Jose 
Lopez to them, they’d help me and make things real easy. 

They constantly tried to implicate Lopez in their questioning 
of me. They kept 
saying 'We want 
Lopez, we want 
Lopez. We’re not 
interested in you, we 
want Lopez.’ I’m 
thinking, 'My god, 
these guys will do 
anything.’ It seemed to me they thought I had a lot more intelli- 
gence to offer them than I actually did.” 

"They waited so long to arrest him, because they were looking for 
other ways to get Lopez,” insists Power. 

Solis pleaded innocent to the bombing and was convicted largely 
based on the testimony of Marrero, who infiltrated the cultural center 
as a supposed nationalist radical trying to work hand in hand with 
Lopez and even marrying Evelyn Rodriguez, a sister of one of the 
Puerto Rican poltical prisoners. Evidence introduced at Solis’ trial 
included a tape made by Marrero in 1997 while having dinner with 
Solis and his wife: most of the tape is unintelligible and the parts that 
can be understood don’t include any obvious reference to bombs or 
illegal acts. Marrero was paid at least $119,000 by the FBI, according 
to their own reports, and he is now in hiding (believed by some to 
have been placed in the Witness Protection Program), according to 
journalists who have been trying to track him down. 

"We never fully trusted him,” says Lopez about Marrero, noting 
that there were many inconsistencies in his stories and personal life, 
including faked academic and job credentials. "He was a little too stri- 
dent, too crazy, always looking to get close to people, and to use 
women to get close to people. I don’t know if he was an informant 
from the start or if they recruited him, but I never had much trust of 
Rafael Marrero and I rarely met with him.” 

Marrero was also the key figure in last spring’s attacks on Roberto 
Clemente High School in Humboldt Park, where the FBI as well as 
local politicians and real estate developers focused on the alleged mis- 


use of state and federal anti-poverty funds to discredit the cultural 
center, Lopez and independentista Clemente teachers and end links 
between the school and center. The attacks centered around progres- 
sive programs at the school instituted under Chicago’s school reform 
IO years ago, which gave greater autonomy to local school councils and 
parents in setting the agenda and programs for the school. Results of 
school reform have been lauded around the city, especially in low- 
income areas, and some of Clemente’s new programs were among the 
most praised by educators and academics around the country. 

Clemente’s student body is about 60 percent Puerto Rican, with 
the rest of the students being primarily Asian and African-American. 
The vast majority of the students come from low-income families and 
many are struggling with gang activity, drugs and teen pregnancy. 
Clemente’s reforms were aimed at addressing the social and family 
issues students were dealing with as well as the alienation many feel 
from white mainstream society. 

The school’s successful reforms included paying small stipends to 
parents to work as security monitors instead of armed, uniformed 

paid guards. Teachers 
and students alike 
commended the par- 
ent patrols, saying 
they made for a 
friendlier atmos- 
phere and students 
were less likely to misbehave in front of their or their friends’ parents. 
The program has been copied successfully at other schools in the city. 
Other reforms included an increased emphasis on arts, culture and 
multicultural curriculum; workshops by prominent international 
artists, writers and performers, many but not all of them Puerto 
Rican; a free legal clinic for students; one of the country’s best 
Vietnamese bilingual programs; the formation of a salsa band named 
Son del Barrio which performed around the country and released a 
CD; and cultural immersion trips to Puerto Rico for students, spon- 
sored by Argonne National Laboratory which included classes at the 
laboratory and at the University of Puerto Rico. Some of the programs 
were funded with state and federal Chapter One funds earmarked for 
economically depressed schools. 

The controversy over the school reform and funds broke in 
February 1997 , when the Chicago Sun-Times ran a front-page article 
with the sensational headline "School funds used to push terrorists’ 
release” alleging that the school was a de facto training and recruiting 
ground for young terrorists and a bastion of anti-American senti- 
ment. Based largely on unnamed sources, the most central being 
Marrero, the story rumored that teachers were forbidden from flying 
the American flag or playing the national anthem and that paid speak- 
ers would spit on the flag and rail against the US. The parent patrols 
and visiting artists programs were labeled political patronage, with the 
assertion being that Chapter One money was being used to reward 
independentista parents with stipends and to fly in and handsomely 
pay independentistas from Puerto Rico. However, teachers and par- 
ents note, the parents used for the patrols were recruited mainly 


In 1983. the Fll stoned the cultora center and ransacked the comput- 
ers. furniture and files, causing over $25,000 in damage but findingno evi 
dence linking the center to terrorism. ‘ They were turning over chairs, 
taking students’ files, breaking toys!” sayslopei. 
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through local churches and included mostly pro-statehood or politi- 
cally neutral parents. The paid visit of a famous Puerto Rican clown 
was especially mocked by the paper and other paid lecturers/perform- 
ers were criticized, including the Ballet de San Juan and Piri Thomas, 
the internationally-known author who wrote Down These Mean 
Streets , about life in Spanish Harlem. The cultural immersion trips 
were blasted as virtual independentista brainwashing jaunts, although 
detailed itineraries from the trips show the students spent their time at 
the lab and university, visiting sugar and coffee plantations and taking 
nature hikes. The legal clinic was criticized as subversive and inappro- 
priate given that it served largely to help students combat police 
harassment in the neighborhood or deal with drug charges. But most 
teachers and students, regardless of their politics, say the political hys- 
teria is laughably overblown. 

"I didn’t see anything about indoctrination,” says Nilda Flores- 
Gonzales, a University of Chicago doctoral student who did exten- 
sive interviews with students for her research on the school. "I was 
aware some of the teachers were independentistas, but I never saw it 
enter the classroom. Of the 33 kids I interviewed, none even 
brought up the issue.” 

Lopez was. drawn into the fray because of the cultural center’s 
involvement with the school and links with some of the school visi- 
tors — Marrero alleged that Lopez actually had control of the school 
board and dictated much of its activity. In keeping with his community 
involvement, Lopez cooperated with the local school council on some 
of the cultural programs and in booking visiting artists from Puerto 
Rico. He also invited some of these artists to speak at cultural center 
and fundraising events while they were in town for Clemente appear- 
ances, a procedure he says is just standard in academia. 

The Pedro Albizu Campos Alternative High School, which is 
run out of the cultural center, officially collaborated with 
Clemente, accepting students who were expelled or had problems 
there. The alternative school focused largely on the history and cul- 
ture of Puerto Ricans, African-Ajnericans and other minority 
groups, using this basis to build self esteem and an interest in 
school. This approach earned it high praise from national acade- 
mics and educators, including a glowing article in the Harvard 
Educational Review that stated, "an oppositional education based on 
political ideology is a powerful yet largely untapped resource” and 
that "nationalist ideology, which encourages critical appraisal of the 
US policies toward Puerto Rico and the ideology of the American 
Dream, actually encourages high school students to pursue main- 
stream mobility routes such as abandoning gangs, finishing high 
school and enrolling in college.” 

On the heels of the Sun-Times "expose,” State Sen. Edgar 
Lopez, a prominent Puerto Rican statehooder, launched a special leg- 
islative committee to hold hearings into the matter. Many teachers and 
community leaders criticized the committee’s exclusive procedure: 
they handpicked mostly white, anti-reform teachers from outside of 
the community to testify and when pro-reform teachers and consul- 
tants asked to testify, they were allegedly harassed by state police and 
threatened that their words could be used in depositions against them. 


Chicago politicians including State Rep. Connie Howard and State 
Senator Luis Gutierrez came out against the hearings. After over a 
year, the committee released an extensive but overall inconclusive 
report with scant evidence of any wrongdoing and calling mainly for 
general reforms of the Chapter One allocation process. Senator 
Lopez admitted that "technically they may not have done anything ille- 
gal” and Chicago public schools CEO Paul Valias said that "nothing to 
do with the FALN was substantiated.” 

"They had these hearings that led nowhere, so they had to 
move onto something else and came up with the grand juries,” 
explains Lopez. 

Marrero and the FBI found effective allies in people involved 
in local politics and real estate, who had political and economic 
motives to weaken the cohesive Puerto Rican community. Humboldt 
Park’s location near the trendy Wicker Park neighborhood and its 
quick commute downtown make it ripe for gentrification and prof- 
itable development. But the obvious Puerto Rican identity of the 
area and the stigma of Puerto Rican gangbanging are threatening to 
the higher income yuppies developers want to bring into the area. 
Senators Gutierrez and Miguel del Valle and Aid. Ocasio, support- 
ers of the center and Clemente reform, have been long vilified both 
by their political rivals and developers who want more gentrifica- 
tion-friendly pols in office: Clemente provided a good way to make 
attacks on them. 

"The paradigm at Clemente couldn’t be successful because it 
would stabilize the community and then the community would stay 
here,” says Lopez. "That would thwart the people who are out to 
yuppify it.” 

Opposition to the Puerto Rican identity of the area was polarized 
around the installation of huge metal Puerto Rican flags marking the 
ends of a mile-long stretch of Division Street through the heart of the 
community, and even more around attempts to install a statue of 
independentista Pedro Albizu Campos in Humboldt Park in the early 
'90s. After intense wrangling with various politicians, residents and 
city bureaucrats, the statue was denied a place in the park and instead 
now sits in the garden of a traditional casita run by the cultural center. 

"In 1938 the Italian community of Chicago welcomed a column 
given by the head of fascist Mussolini’s government, Balbo,” Lopez 
says, refering to the statue placed on Chicago’s lakefront near Balbo 
Avenue. "How can you have this on the public way, when we couldn’t 
have a symbol of our culture in our own park? There are some very 
powerful groups who can’t have the Puerto Rican community make a 
claim on that park, which is a center of gentrification.” 

It was around the statue issue that the infamous "El Pito gang,” 
came together, with Marrero allegedly playing a large role. A 
tabloid-style newspaper distributed anonymously around the com- 
munity, El Pito consisted of wild vulgar, homophobic and sexist 
attacks on Lopez, Gutierrez, Ocasio, Clemente, the Vida SIDA 
AIDS clinic, the clown brought to Clemente, and various other cul- 
tural center programs and supporters (The name "El Pito” essen- 
tially means "whistle blower” with both political and sexual connota- 
tions). Huge blocks of text were devoted to Marrero’s alleged sexual 
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prowess and attacks on Lopez’s virility, as well as purely gratuitous 
spreads such as a full page graphic of a voluptuous blonde model 
shining a flashlight on a man’s plumber butt with the words "Crack 
kills— a message brought to you by Jose Lopez’s ass.” It calls 
Gutierrez, who studied under Lopez at Northern Illinois 
University, a "fashion slut, pimp and hustler” who has infiltrated 
Congress on behalf of the FALN. And a grotesque, homophobic 
attack on Vida SIDA states "Who said life with HIV has to be boring” 
and has cartoon characters named "Mr. Whip,” "Cuffy,” "Mr. 
Leather” and "Luis [Gutierrez’s] Ass.” 

Though they have publicly denied publishing El Pito, Marrero 
and a prominent local pro-statehood lawyer and several real estate 
developers once showed up at a bowling fundraiser for a cultural cen- 
ter program wearing El Pito T-shirts. 

Though he may not be involved in El Pito , a white real estate 
developer named Larry Ligas is a prime example of the politically 
and economically-motivated opposition to the cultural center and 
Clemente’s reform. Ligas publicly took credit for hooking the Sun- 
Times up with Marrero and feeding them other information, and 
he is given to writing up third-person press releases trumpeting his 
achievements as a "community activist” and "leader of the Puerto 
Rican community.” He describes the cultural center’s activities as 
"racist” and "pro-gangbanger” and says the attacks on Clemente 
and the center are 
for the comunity’s 
own good. 

"I attended 
Fiesta Boricua [an 
annual Puerto Rican 
pride festival] and all 
you receive is racial finger-pointing and names like ’oppressor’ and 
'gringo,”’ Ligas says. "They say it’s about Puerto Rican pride but its 
really about funneling money into the terrorist movement. Instead 
of fighting for Puerto Rican independence, they should be educat- 
ing the parents about keeping their kids in school. When you drive 
through there, all you see is kids lining the basketball courts gang- 
banging. Why aren’t these kids in school? I’m facing the challenges 
in the community, I’m leading the charge in fighting back. All we’re 
trying to do is better their children.” 

Lopez and the center are up against formidable forces: local 
politicians and influential developers working with national politi- 
cians, the federal government and the FBI — all working together 
against the center to further their own personal, economic and 
"national security” interests, and even getting willing cooperation 
from the mainstream media. In keeping with its factually-scant 
attacks on Clemente, the Sun-Times railed against the release of the 
FLAN prisoners in a strident editorial titled "Keep the door 
barred” this spring. 

"The Sun-Times is just legitimizing the charges made in El Pito , 
without naming or questioning their sources,” said Lopez, noting that 
the Sun-Times didn’t even call him until after the first installment of 
their multi-part expose had been published. 


"Their sources boil down to this one group of people — good 
journalists should look at them and question what their motivations 
are. It’s no coincidence that Marrero went to the Sun-Times and 
the Sun-Times published this just as the FBI was investigating. Read 
between the lines — the FBI knew what it was doing.” 

The ongoing FBI harassment and attacks have already caused 
considerable damage to the center’s political and non-political 
work over the years, diverting scarce funds and staff resources to 
the center’s defense and creating a stigma that makes it harder to 
get grants and donors. At Clemente, Son del Barrio and the suc- 
cessful bilingual and Vietnamese programs are long dead, test 
scores are down and drop-out rates are up. A cultural center pro- 
gram called the Humboldt Infant Mortality Reduction Initiative 
(HIMRI), which had success in reducing the epidemic of infant 
mortality in the neighborhood, has closed under attacks from the 
special committee. The Family Learning Center and Vida SIDA 
have had to curtail 
their activities for 
lack of funds. 

But Solis, Lopez 
and all those 
involved with the 
center have been 


“The work here is not isolated instances of dealing with health, education, domestic 
violence,” says Lopez. “It’s about how we contextualize these issues within power relations^ 
In this monolithic society where the total aim is profits, all over the world you see pockets 
of resistance. This is our pocket of resistance. We’ve built hope in the wake of despair” 


fighting too long to 
back down now. 

Lopez says he doesn’t fear prison because, "My conscious is clear— I 
haven’t done anything that can be construed as illegal.” And even if 
he is imprisoned, he refers to the statement of Puerto Rican 
national poet Antonio Correjer who declared that, "to be an inde- 
pendentista is to place oneself in the anti-chamber of imprison- 
ment”— an integral part of the struggle, not an end to it. 

"The work here is not isolated instances of dealing with 
health, education, domestic violence,” says Lopez. "It’s about how 
we contextualize these issues within power relations. In this 
monolithic society where the total aim is profits, all over the 
world you see pockets of resistance. This is our pocket of resis- 
tance. We’ve built hope in the wake of despair. The FBI won’t be 
able to destroy us. Look at Pedro Albizu Campos. He was sur- 
veilled every step he took. They tried to destroy his reputation 
and vilified him. But he’s a major source of inspiration for gen- 
erations of Puerto Ricans to come. He represents the conscious- 
ness of people in struggle, the will of Puerto Rican people to be 
free. Even if I’m in jail or the center is closed, that won’t end the 
struggle for Puerto Rican independence.”® 
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Flame 

by Adrienne Urbanski 


As soon as she heard the soft rippling of 
the waves of flame, she slipped loose of the 
encircling hand and ran towards the garden. 
Before she entered the garden, she could hear 
the snap and crackle of the fire devouring 
fresh wood. She moved past the house’s 
immense porch where the music of wind 
chimes, coffee cups, and forks on dessert 
plates rang. She could feel silver chills run up 
and down her spine as her anticipation grew. 
She watched the guests exiting through the 
terrace; the golden light from the garden lit 
up their hair until they appeared to be wear- 
ing halos. The light hit all that was around 
her and guided her to the garden. 

The heat invaded her body the second 
she opened the gate, the raging incandescence 
seemed to lay claim to her. The vibrant twists 
of blazing orange tattooed themselves across 
her irises until all she could see was an 
imprint of the flame. The remaining guests 
leapt and danced and she watched their shad- 
ows flail about until they became so inter- 
twined they moved as one. 


She could feel her legs and arms longing 
to leap and run in the wild beauty of the flame, 
but her body remained numb with wonder and 
her eyes remained transfixed. In the eyes of the 
guests around her, she could see the blaze 
reflected. A silver mist of moths fluttered 
above the flame’s tip, further ornamenting it. 

The sky was a shade of deep violet she 
had never seen. Above her a sea of soft 
starlight was drowned out by the raging blaze. 
Her short legs finally began to move, slowly at 
first, but soon she was spinning towards the 
flame in a golden delirium. When she 
stopped, she found herself near the wall’s 
covering of ivy and lilac, now tinged with 
gold. The only light she could see beyond the 
flame was the immense moon, looking down 
like a blank, pupil-less eye. 

She felt the spark inside her grow like the 
hope in fairy tales, a hopefulness in the possi- 
bility of magic — it was only when she heard 
her name spoken that the spell was broken. 

Her father’s hand encompassed hers, lead- 
ing her away. Secured into the car, she pressed 


her face against the back glass of the window and 
watched the flame become smaller and smaller. 
They turned a corner and the flame was extin- 
guished, gone from her sight. She wondered if 
they had driven in a straight line, would she 
always see the flame, its reaching tip always wait- 
ing for her to reenter the realm of wonder. 

It was not until many years later, at a 
dinner party, that she was reminded of that 
flame. The host had been laughing artificially 
as she told a story and the girl noticed her 
hair gleamed like the flame in the lamplight. 
Her host’s daughter had gone dancing and 
danced too closely to a blaze of candies and 
her skirt caught fire. She could feel the spark 
called up from the depth of her own memory. 
The host’s daughter... had she been caught in 
that golden delirium too, she wondered? If 
perhaps the fire had for a moment seemed 
like her own blaze of ecstasy, if perhaps the 
girl felt she was nearly engulfed in her own 
blaze. If for a moment she had felt her own 
excitement merge with the flame, and it had 
become her own force. ® 
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Angry, young, St Poor 

TOTAL 



Three guys and a shitload of punk inventory 

COKPUTER GEESE! 

http://angryyoungandpoor.com/ 

XVXBYOrfX SZ.6X SKND A BUCK BOB 

CUB 85 VAGX CATALOG tO| 

AY&P 140 N. PRINCE ST. 
LANCASTER PA 17603 
(717) 397-6116 

Your best source for Oil, 
punk, classic punk, hardcore, 
garage, and ska. CD's, LP's 7" 

and of course we have thousands 
of t-shirts, boots, braces, b-pants, 
spikes, buttons, posters, & stickers! 

fA8T! 3 to 5 day delivery 







THE HANDSOME FAMILY 


NEW SWEET BREATH 
"Acceleration and Distortion" 
The long awaited fourth album 
by our good friends from 
Seattle. 6 tracks of clean, 
melodic pop, not at all watered 
down. On tour this summer! 

$8US/$10Can. mag022 CD 


TAGGING SATELLITES 
"Shooting Down 
the Airwaves" 
Features Graig and Jeff from 
New Sweet Breath. 21 st 
C entury rock: tape loops, pop, 
noise etc. Beware, it's catchy! 
$10US/$12Can. mag026CD 


THE HANDSOME 
FAMILY/SACKVILLE 
"My BeauAJ Bride /Destroy, Destroy" 
2 interpretations of the state 
of "Urban Country 1 ' in the 
closing moments of this 20TH 
Century. Dust to Dust... 

$3US/$4Can. mag025 7" 


JUNO 
"All Your Friends 
Are Comedians" 
Punk/emo/ ambient/etc. 
Heavy doses of volume com- 
bined with tel-tale smarts and 
swirlin' bass riffs. OK! 

$3US/$4Can. mag024 7" 


Plus the usual goods from: SPOON, HAYWOOD, MEICES, NEWSWEETBREATH, IRVING KLAW TRIO, NILS, STUNTMAN, SACKVILLE, FEARLESS FREEP, 
etc. New brews in the vat include: the CD re-issue of the first NEW SWEET BREATH and The Canadian Unity EP w/ THE VON 
ZIPPERS & LES SECRETARIES VOLANTES. Consult the MAGWHEEL for the full recipe. Distribution via; Southern, Carrot Top, 
I £ * J Choke, Nail, Lumberjack, Surefire, Sonic Unyon, Scratch, FAB and the such... Mailorders add $1 per item pleeze. 

V ^HS^MAGWHEEL RECORDS: RO Box 1 15 Stn R, Montreal, QC H2S 3K6 magwheel@hotmail.com 









OST ABUSjED WORD 

Ipgtbem California's champs of 

■ i'fc^it' oa,esce anc * ® rac * e 

1 l9l |0n tout-all thte vear. 


The debut LP and CD from th 
heavy hardcore in the vein 


also available now: INSURGENCE "let s rock CD 
^Wpn^^iP'^MENDMENT EIGHTEEN “all my heroes $re dead" LP/CD 
UNEARTHED "the blackheart manifesto” CD 


CD $10 Pdjst paid U S. add $3 per item otherwise 
PO. Box 5213 Huntington Beach.CA, 92615 USA 
e-mail N E WAGE 88a o@aol.com* WWW. NE WAGE RECORDS COM 
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THE NIMRODS 

POBox 1711 Kent. OH 44240 


THE NIMRODS 



‘greenday.” 

seven inch 

F OUP Brand PI «w 
Poop-Punk 

Ouslerluck* !! 

$3,00 ppd 


'"Once Again 
Saving the 
World takes a 
Back Seat to a 
Good Beer" 

$ 10.00ppd 


CD 



12 rockin’ beer-soaked anthems 


Patches $1.00 
Buttons $0.50 


Write for a free catalog and sticker 


T-Shirts $6.00 LXL-2XL 

white only 

Stickers $0.25 


www.angclfire.com / oh / thcnimrods/ n.html 
e-mail:S95(HvestCfl?aol.com 


Checks and Money orders made out to:"The Nimrods" 
or well concealed cash (no coins), rubber check=DEATH 
Outside North America add 51.00 per item postage. 







Joystick "Heavy 
Chevy" LP/CD. 


Whippersnapper 


AMERICA'S FAVORITE PASTIME 


r<$T !0r 
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Jargon "Jargon” 
LP/CD on Boiled 
Music. 




Lobster Records 
PO Box 1473 
Santa Barbara, CA 93102 
www. lobs ter records, com 


Buck Wild "Full Metal 
Overdrive" LP/CD. 


Sixes" LP/CD on Boiled 
Music. 


Whippersnapper 
"America’s Favorite 
Pastime" LP/CD. 


Buck Wild "Beat Me 
Silly” LP/CD. 
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THE RECORD 

YOU NEED 

TO HEAR!!! 

Brand New Album 

WALK 
ON FIRE 

In Stores July 20th! 
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Mail Order: $10 U.S./$12 International 
BLtfB.. SUITE 211, K8UYWISB, GA 9882S HWN.siiiel.coin 
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the DIY files 

Revolution Bob Villa Style Now! 

DIY installation of vinyl or rubber floor tiles. 

By Jessica Hopper 


I recently moved into a new, beautiful apartment with only one 
downfall: the kitchen. The walls literally looked like vomit (pink, 
purple, and gray sponge painting!) and the floor was typical Chicago 
slumlord style— a bargain bin, self adhesive, dirty, peeling up vinyl 
nightmare. After a few too many humid days in a row, nearly a quarter 
of all of our tiles were coming off, so my roommate and I decided we 
couldn't live with this ghetto style any longer. On a whim, we pulled 
up the whole floor, and three nights later, we had a new bright blue 
rubber floor. It only cost about $180 to refloor our 125 sq. ft* kitchen 
and 20 sq. ft. bathroom. 

Step One: Get permission 

Check with your landlord to make sure it’s OK and/or if you can 
get labor and materials off your rent. If they give you a hard time 
about having to pay for it, check on your lease to see what your rights 
are. Remind her/him that they are saving hundreds of dollars by hav- 
ing you do it. Tell them that it will mean the value of the apartment 
will go up so they can rent it for more later... much later— I would 
su gg est only putting in a new floor if your planning on living there 
for a while. We were dumb and assumed our landlord would take the 
money off our rent— the prick only took off $50, so beware. 

Step Two: Assessing your needs. 

• Figure out square footage. If you are putting in rubber, expect to pay 
59-89 cents per square foot. For vinyl, expect to pay 89 cents to 
$1.50 per square foot. 

• Pull up a tile or two and check what kind of floor you have under- 
neath — is it wood or is it concrete? If it’s wood, you are going to 
need to not only strip the floor with glue remover, but primer it 
with latex. If the floor is concrete, you don’t need primer but still 
have to strip the glue. 

• Check how easily the tile comes up. We waited until it was humid 
and a lot of the tiles peeled off with little hesitation. If the floor is 
older or was put in badly, it will be easier. If your floor is under 
about four years old or solidly glued, expect to spend a few hours 
scraping the shit up. 

• Depending on the location of your kitchen (do you have to walk 
through kitchen to get outside or to bathroom?) you are going to 
want to plan out a schedule for the two to three days this may take you. 
After certain steps, you need to stay off the floor. Also, once you strip 
the glue off the floor, you are not going to want to be there — sleeping 
or hanging out —so you don’t die or lose inordinate amount of brain 
cells from the HIGHLY TOXIC fumes. 


• If your kitchen is more than about 40-60 square feet, you are prob- 
ably really going to need help. This is not a one punk job. 

Step Three: Getting your goods together. 

• I would recommend looking in the phone book or asking people at 
Builders Square or Home Depot for a tile outlet store— the sort of 
place that only sells tile and nothing else. It’s the kind of place con- 
tractors get tiles. You are going to get best price and selection. And 
there will be people working there that can answer your questions. 

This way you also support small businesses! 

• Buy your tiles. We went with rubber for it’s cheapness and lifespan (20 
years in high traffic) as well as that high school hallway look that cannot 
be achieved with vinyl tiles. Buy probably IO-15 more tiles that you 
think you may need. Trust me, you will fuck up and need them. 

• You need to pick up glue stripper. This will cost about $24 per gal- 
lon. A gallon covers 160 sq. ft. You also need a paint brush ($2-$4— 
don’t use a foam one, use one with real bristles) for applying the 
stripper and a tile or paint scraper ($5~$6— get a decent sharp one, as 
you’re going to use it a lot.) to pull it up. 

• If you have a wood floor, you will also need latex primer, to keep the 
wood from absorbing your glue. You’ll need a paint roller ($5 for a 
crappy one) to apply the primer. 

• You will need "safeset” glue. It’s pressure sensitive, so the more you 
walk on it, the more it’s gonna bond. There is another kind of glue 
that’s a lot cheaper, but you have to rent a big JO pound metal roller 
thing and that’s undo hassle that busy punk kids don’t need. This is 
about $30 per gallon and will cover 150-200 square feet. You will 
also need a trowel ($4- $6) to apply the glue to the floor and tiles. 

• Other stuff you will need: A tile cutter-exacto razor knife with about 3- 
4 extra blades ($2-$3); a cheap mop ($8)— or a mop on its last legs; 
ammonia ($1.49); normal strength dishsoap ($2); cardboard boxes for 
trash, 'cause bags will break (free from grocery or liquor store). 

Step Four: In the beginning... 

• Put on a good record that will distract from what is sure to be a few 
hours of mind numbingly dull and frustrating pulling and scraping. 
May I suggest Prince’s Purple Rain or anything by The Clash to 
remind you of happier times. 

• Pick out a "special flooring outfit”— items of clothes you are fine with 
never being able to wear again and a pair of shoes that you can wash. I 
would also recommend long sleeves and pants, as we are dealing with 
chemicals and glue that will burn you and adhere your skin anything. 
The bottoms of the shoes, by the time you are done will have incredi- 
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ble amounts of little wood and tile chips and glue on the bottoms — do 
not use shoes you actually need wear anytime soon. 

• Pull up tiles. You should be able to use your hands for the most part, 
but for stubborn parts, use you paint or tile scraper. Put the tiles 
you’re pulling up in small and medium sized cardboard boxes. Trash 
bags will rip and tiles weigh more than you would think. 

• When the floor is clear of tiles, give it a good sweep. Get every little 
remining chunk of tile or glue up. If you do not get every little lump 
off the floor, it will make a bump in your tile, which is unsightly. 

Step Five: Lets get toxic! 

• Get out your glue remover and brush. Open every window in the 
house and get at least one fan to blow the fumes out or clean air in. 
This stuff will give you a skull crushing headache in about 30-40 min- 
utes and make you forget who you are in an hour. Take two aspirin 
before you start. If you have industrial gloves— work gloves or rubber 
ones— put them on. If you don’t have gloves, make sure to wash your 
hands immediately if you get some glue remover on you. You will burn 
yourself in a matter of 10-20 seconds. Wear goggles or sunglasses and 
DO NOT WEAR A DUST MASK. Open the glue slowly. Starting in 
the farthest corner from whatever door you will be exiting the room 
from, pour out glue in a line about 5 feet long. Brush the glue in one 
direction, not back and forth. A nice medium coat should do. Dc not 
brush out more than about 6- IO square feet at a time or you may not 
live to regret it. DO NOT SMOKE WHEN DOING THIS. 

• Wait 15-20 minutes (go outside) and then scrape it up good. Put the 
glue -scrapings in a cardboard box, as they will eat through a plastic bag. 

BE SURE TO RE-CAP THE GLUE WHEN IT’S NOT IN USE! Maybe 
after 30 feet, switch off with someone and go get fresh air. Unless your 
kitchen is small, don’t do the whole thing in one night. And as I men- 
tioned before, if you can help it, don’t sleep or hang out there afterwards. 

Step Six: For wood floors only 

• After you’re done with the glue stripping fiasco, sweep up the floor. 
Get out the soap, water and mop and give it a good once over. 

• Once you have mopped and the floor is dry, get out the latex and the 
roller. Pour some out on the floor and roll it on — it doesn’t need to 
be thick. This will take 1-2 hours to dry, depending on the humidity. 

Step Seven: Now I wanna sniff some glue. 

• Get out your safeset glue and trowel. Go the same place you started 
with the glue remover and pour out a line. With the ridged side of the 
trowel, pull glue puddle towards you in a sort of sweeping/wind- 
sheild-wiper motion. Spread so there are no thick glue clumps. Do 
this to the whole room. 

• Leave the room for about 30-60 minutes (depending on humidity) 
while it dries a little. You will know when it’s time to put down you 
tiles when the glue is clear and you can stick your finger to it and no 
glue comes off on your finger . 


Step Eight: The easy part — laying tile. 

• Lay tile in a diamond shape, starting from the doorway. Put a tile on 
either side— lay it flat edge to flat edge and branch out. If you try and 
go straight— pointy end to pointy end— you will make it crooked and it 
will not work. 

• Get the tiles so tight together that there is NO SPACE between them. 

• Do not worry about corner pieces or pieces you have to cut right 
now. Put down as many full-size pieces as you can. 

• For cut & corner pieces: Take a whole tile and lay it/fit it in. Take 
razor blade knife and make a light mark of where and how the cut 
should go. Set this tile atop another "scrap” tile, so you don’t carve up 
the floor. Use the straight edge of another tile to make your cut 
against. Once you make a cut, you can bend the tile along the cut and 
cut it again from the front or the back, which ever is easiest for you. 
This sounds harder than it is, but go slow and you will get the hang of 
it. If it’s getting difficult to make a decent cut, change the blade — it 
will get dull after like IO-15 cuts. 

• Once the tiles are cut, take your trowel and spread on a thin layer of 
glue and lay them in. This is especially important if you are laying the 
corner and cut tiles more than a few hours after the initial full floor glu- 
ing. We laid our cut tiles almost 18 hours later, so we put stacks of zines, 
record crates and cans of food on the tiles to press and anchor them. 

• This is the part they didn’t tell us at the store, but we came up with 
ourselves: Roll on the floor. As the glue is pressure sensitive, this 
will help it stick down. We rolled sporadically for about 20 minutes. 
Don’t rent the 70 pound metal roller, do it yourself: BE YOUR 
OWN ROLLER. 

• Now try not to walk on the floor much, if at all, for about a day. 

Step Nine: Clean up and maintanence. 

• Rubber floors have a weird film on them that only ammonia can 
get up. Mix the ammonia with water as directed but maybe make it a 
little stronger. Mop on and then repeat. Stubborn bits of glue or 
latexy footprints will come up easy with a cloth and some rubbing. 

• Vinyl floors have a whole line of products to keep them shiny 
and new. Rubber floors stay sort of matte finish looking unless you 
rent a buffer like the school janitor had or hire someone to come and 
do it for you. A rubber floor will not be shiny unless it is buffed. I left 
mine unbuffed and I think it actually looks cooler. 

Step Ten: There is no step ten! 

The floor’s done and you’re souped. Now have an indoor picnic 
floorwarming party. Be proud of your hours of hard work. Amd 
when your barstool-warming pals ask what you’ve been up to, casually 
say, " Oh, you know, the usual — school, work, putting in a new 
kitchen floor.” ® 
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W elcome to the inaugural edition of Punk 
Planet’s new punk sex-advice column. 
That’s right, after five years of celibacy, 
PP is finally getting some nookie. And it’s 
about time, I say. Punk and sex go together like 
latex and lube. . . We all know what those sweaty, 
shirtless guys on stage are up to, anyway. And 
who has the fun of initiating this virgin zine 
into the world of carnal pleasures? Well, you 
do, for starters. Yep, you. Like punk (and like 
sex), this column is not a spectator sport. To 
get this party started, I need your ideas, your 
experiences, and especially your questions. 

And c’mon, all you big studs, admit it: there’s 
gotta be some things you don’t already know 
and that you’re dying to find out about sex. 

In fact, let me be the first to admit it: 
there’s plenty of things I don’t know about sex. 
I’ve slept with a few people (more than ten, less 
than a hundred), and I’m the sex toy buyer for a 
bookstore, but I’m not Dr. Ruth with a lip ring. 

I do, however, have an open mind, a sense of 
humor, and an insatiable curiosity (some would 
say obsession) about all things sexual. So even 
though I may not have all the answers to your 
questions tucked away in the folder in my brain 
marked "Getting Laid,” I’ll be as interested to 
find them out as you are. I’d be spending all my 
time reading about this stuff anyway. 

So let’s go! Girls, boys, hets, queers, 
and everyone in between, send your ques- 
tions about fucking to Sheri Gumption, PO 
Box 7564, Ann Arbor, MI 48107 or an e- 
mail to diysex@punkplanet.com. I’ll use your 
first name and hometown in print unless you 
tell me otherwise. Take it easy on the philo- 
sophical issues, religious tirades and unso- 
licited naked photos, okay? And to get your 
minds into your pants, here’s a little reading 
about the gals at my favorite sex toy store. 

Feeling the Good Vibrations 

Choose the best answer: 

People who use sex toys and watch dirty 
movies are: 

A. kinky nymphomaniacs. 

B. disgusting and perverted. 

C. not me. 

D. probably having a great time in the sack. 

If you answered anything but "D” to this 
question, you’re probably not familiar with 
Good Vibrations, a San Francisco-based sex 


toy retail and mail order which specializes in stripping "sex” of its repu- 
tation as a four-letter word. Founded 22 years ago by sex-therapist 
Joani Blank as a place where her clients could shop for sex toys without 
danger or embarrassment, the business has evolved from a tiny shop 
with a staff of two into a cooperative with two retail stores, a thriving 
catalog business, a publishing company, an antique vibrator museum, 
and more importantly, the explicit mission of bringing accurate sex 
information, quality goodies, and (by extension) reams of orgasms into 
the world’s bedrooms. It’s this mission, and Good Vibrations’ ever- 
evolving commitment to it, which sets them apart from most capitalist 
enterprises (not to mention the stereotype of the sleazy adult bookstore 
with sticky floors). 

"Our mission always comes first,” says GV staffer Laura Weide. 
"There’s a lot of money to be made selling products like blow-up dolls and 
numbing creams that are marketed on people’s discomforts, but we don’t 
agree with that. We want to be a resource for people to really learn about 
sex and sexuality, a place where people can ask questions they’ve never been 
able to ask, and to enhance their communication skills about sex.” 

While the idea of dildos as tools of activism may sound absurd, that’s 
exactly how Good Vibrations sees their work. "In spite of a lot of changes 
in the past few decades, there’s still a lot of sex- negativity in our culture. 
People carry a lot of judgments around with them, and they really have to 
work to feel like they have permission to discover what’s pleasurable to 
them,” Weide explains. Within such a prudish atmosphere, she says, 
"simply existing as a place where people can get accurate and non-judg- 
mental sex information is a political act.” They don’t stop there, though. 

In addition to providing educational information, Good 
Vibrations insist on carrying only well-made products (openly warning 
customers that the inexpensive battery vibe they just bought could poten- 
tially conk out at an unpredictable, and most inopportune, moment) 
and actively attempt to dispel myths and prejudices about stigmatized 
sexual practices, such as anal sex, fisting, and S/M. But, as befits a busi- 
ness which sold over 60,000 vibrators last year, the neglected sexual 
stepchild which most captures their, uh, hearts, is masturbation. 

"Masturbation is elemental to sexual pleasure for so many peo- 
ple,” Weide says. "Over ninety percent of people masturbate. It’s 
practically a national pastime. But there continues to be so much guilt 
and shame surrounding it.” In an effort to raise both consciousness 
about their favorite sport and money for a good cause, this year the 
GV ladies held the first annual "National Masturbate-a-thon,” in 
which volunteers seduced their friends and neighbors into sponsoring 
them for every minute they masturbated, with all proceeds benefited 
four HIV and AIDS organizations. 

In keeping with their mission of making all this fun accessible, 
the company’s retail storefronts are as well-lighted and neatly laid-out 
as any specialty boutique, but instead of racks of overpriced sweaters, 
the walls are lined with shelves full of sexual "how-to” manuals, high- 
quality porn, harnesses, and vibrating gadgets in every size, shape, 
description and color. Well-informed and open-minded staffers 
mingle with customers, ready to answer all questions, from the sensi- 
tive ("Can I use this if I’m a virgin?”) to the practical ("Will my 
grandma be able to hear this thing through the walls?”) with a wink 
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by Sheri Gumption 


and a smile. Try-on rooms (that’s "try on,” not "try in”) and unboxed 
floor models stuffed with fresh batteries or plugged into outlets allow 
the curious and the discriminating to get acquainted with products 
before laying down hard cash for their selections. 

For those unable to make the pilgrimage to the Bay Area to see its 
offerings in the flesh, Good Vibrations’ mail order catalog packs much 
of the retail stores’ selection (and its own unique pleasures) into forty- 
odd pages. Each thematically- inspired edition of the toy catalog fea- 
tures new items, informative descriptions sprinkled with sly puns (like 
the suggestion to "get your daily serving of vegetables” with a corn cob- 
shaped vibe), and raves from customers. Consistent with their ideal of 
"different strokes for different folks,” toys for more unusual flavors of 
sex stand proudly next to familiar equipment for the old heterosexual 
in-out, lovingly illustrated and bearing cute names which render them 
as unthreatening as any product available in an Avon catalog. 

Their mission statement also asserts that "sexual pleasure is every- 
one’s birthright,” and the company has a special devotion to the "every- 
one” in that phrase. While space aliens landing in this country and 
exposed to mainstream media and porn would likely suspect that only 
young, blonde women with gravity- defying breasts ever mated, those 
whose mothership crashed into a Good Vibrations shop might get a dif- 
ferent idea. Hie New Good Vibrations Guide To Sex (a fat and fascinat- 
ing "what and how-to” manual penned by two Good Vibes employees) 
presumes neither the gender nor sexual orientation of its readers, even 
including a nod to intersexed and transgendered people and illustrations 
of people of all ages and body types getting off. The company also carries 
dildos in a variety of natural flesh tones (as well as plenty that would prob- 
ably be more familiar to the aforementioned space aliens), and attempts 
to ensure there is always a Spanish -speaking staffer available to answer 
questions. But this is more than an attempt to fill an empty market niche 
(insert joke here), as Weide points out. "One of our product criteria is 
representations of diversity. It’s challenging because, for example, there’s 
a history of people of color only appearing in videos when they’re being 
fetishized, and it’s difficult to find representations of women of different 
sizes, with unenhanced bodies. But when people are being recognized 
and reflected, they feel like they’re part of the discussion, so as sex educa- 
tors, that’s something we’re always trying to do.” In the past few years, 
even the catalog’s comely and curvy "logobabe” illustration has given up 
on dieting and now adorns the pages in a changing array of skin colors. 

But customers aren’t the only people who benefit from Good 
Vibrations’ commitment to their politics. Bought out by its (almost exclu- 
sively female) employees in 1992, the business has since metamorphosed 
from corporation to cooperative. The majority of GV staffers are now 
worker-owners. They elect the company’s board of directors, help select 
and test products (how’s that for a job perk?) and vote on all major policy 
and financial decisions collectively. Efforts are also underway to transform 
the alternative business into an alternative workplace, with job rotations, 
fewer managers, and more diversity in what staffers do daily. "We’re not 
just on our own litde sex toy island, either,” emphasizes Weide. 'We’re 
definitely part of the co-op movement, and really try to support other 
cooperatively- run businesses. We also work in conjunction with other 
woman-owned sex toy stores who share our goals of raising people’s con- 


sciousness about sex.” The company is also part of a San Francisco -based 
network of small businesses that emphasizes community service and 
resource sharing. For Good Vibrations, this translates into everything 
from free safer-sex outreach in schools to events like the "Masturbate-a- 
Thon.” In addition, the outreach team conducts workshops on a variety of 
subjects all over the country. "Last month I did a 'Sex and Sexuality’ work- 
shop at Kent State University in Ohio, and I just got back from doing one 
in Rome, Italy,” Weide laughs. "It was great. I did an 'Intro to Lesbian 
Pornography’ workshop less than a mile from the Vatican!” 

To some, such a taste for the fleshy delights of porn might seem 
incongruous coming from a business with feminist overtones, but Weide 
disagrees. "So few people have a place to get accurate sex information, 
and our mission is to advance their access to it.” She points out that peo- 
ple use adult videos for a variety of reasons, including learning about sex. 
'Women themselves are seeking out this material to enhance their sex 
lives, for ideas, for sex education, to check out what’s out there in terms 
of options. . . The truth is, if you’re interested, you can find stuff where 
women are being active and orgasmic and experiencing pleasure that’s not 
exploitative at all.” Every submission to Good Vibrations’ pornography 
library must meet a variety of standards, among them depictions of 
women’s enjoyment and orgasm. When the company first began carrying 
porn in 1989, only 20 videos, out of hundreds reviewed, made the cut. 
For those who still find a conflict, Weide points out that anti-porn cen- 
sorship endangers the company’s mission of helping people discover 
their pleasure. Citing a series of vague obscenity laws which were original- 
ly used to justify the harassment and prosecution of adult video manufac- 
turers and distributors in the Eighties, she relates how, 20 years later, 
several states in the South to use laws like these to restrict the number of 
vibrators and dildos women can own (no more than six in Texas!). 

Similar legislation currendy working its way through the federal courts 
(the Child On-Line Protection Act) assigns huge fines and lengthy jail 
terms to anyone found posting sexually- related material that can be con- 
sidered "harmful to children” on the Internet. "The problem is who 
decides what’s appropriate and inappropriate,” she bristles. "Even though 
it’s framed in terms of protecting children, it will ultimately restrict adult 
access to sex information. Obviously, that goes against what we’re about.” 

Despite the serious aspects of their mission, though, the job of 
putting a kink in the notion that only mustachioed sleazeballs are inter- 
ested in buying or selling sex- related materials isn’t all work and no play 
for Good Vibrations employees. After all, how could selling dildos with 
beaver-shaped vibrating attachments and S/M books that explain "how to 
get terrible things done to you by wonderful people” be anything short of 
a good time? "A lot of people come to work for us because they’re plea- 
sure activists and they see what we do and that’s what they want to do. We 
have people who’ve been here over fifteen years,” Weide says. Notable sex 
activists like Annie Sprinkle and Susie Bright are included among GV s 
former employees, but even without a sexual resume a foot long, anyone 
can get in on the action. "We can all be sex activists, simply by talking with 
friends, being able to address wrongheaded notions, and providing accu- 
rate information. We have a motto around here: if you want something 
done right, do it yourself!” With advice like that from the experts, what 
are all you prospective perverts and nymphomaniacs waiting for? ® 




boom bap 

byDaveyG I 


S ometimes in this column I take a little 
space at the beginning to offer some 
piece of unsolicited advice concerning 
sound. Well this month the only relation to 
sound we have in my advice is at the expense 
of me sounding like an asshole, so here goes: 

You’re in a band. Your band is pretty 
good at what they do. You go on tour. Some 
kids like you. The more you tour and put out 
another record, the more kids get to like you. 
When you venture out of the Midwest, some 
kids whose bands are playing with you get pretty 
freaked out to be playing with you because they 
are pretty into what you are doing. You were 
probably in this position yourself at one point. 
Remember that? Probably not? What gives? 

The only reason you are able to go on 
tour is because of the trust and kindness of 
complete strangers. Sometimes they will let 
you down, often times they will amaze you 
with the extent of their hospitality. Do not 
take for granted the gift of opportunity that 
is presented to you. Wanna be a rock star? 
Good. Take your horseshit "emotional” cof- 
fehouse open mic night poetry to Star Search 
along with that Strat and my foot in your 
ass — but first you two should really learn how 
to sing a harmony together or is that what 
makes it, in some vaguest of vague ways, 
punk? Good luck in Gotham City, I hope 
you get what you deserve. 

Now that we have established that my fuck- 
ing wisdom tooth is killing me and I am in one 
hell of a crabby mood, let’s get to a question: 

Dear Davey, 

I'm sure you are pretty busy but if you 
have the time it would be great if you could 
give me any advice on getting into recording 
(attending a recording school, recording 
bands yourself at home, working your way up 
at a studio etc)? Maybe you could at least give 
me a quick idea how you started. 

Gracias, 

Mike 

Ahh, remembrance and nostalgia, it’ll be 
tough keeping it quick. I’ll give you a low down 
on how I started and what things I think I 


learned of value from those experiences. Also, since my journey to 
recorder of bands did not go the academic route, I have badgered my 
friend Evan into covering the recording school angle. Sort of a point- 
counter point-^well not really. We’re givingyou examples of two differing 
experiential paths. I guess it’s more like civics class and less like debate. 

I got into recording like this: I went to college and studied very 
little that had a direct relation to do with the physical principles that 
make the recording of music possible. However, I played the rock and 
became involved with the cranking ten watts of FM power that my col- 
lege radio station had to offer. We needed people to do production 
stuff so I started. I had totally no idea what I was doing and it was 
reflected in my output. However, I kept at it and when the tech would 
come in to work on the studio I would hang around and bug him with 
questions. At this point I also started doing some live to two track 
recordings for radio. I gradually began to get some idea of the differ- 
ences between microphones, placement of said microphones and per- 
haps most importantly how to try and solve immediate and unfore- 
seen problems that seemed destined to railroad a broadcast. The 
more I did it, the more wrapped up in it I became. 

I finished college, worked a number of "real” jobs and, after a 
number of pretty negative recording experiences (and a few positive 
ones), saved some money to start buying recording equipment to 
record my bands stuff. I made a few basic decisions: I didn’t like digi- 
tal recording; used gear made more sense — that sort of thing. Then I 
went out and talked to people. The were some very smart people 
around who if I ask nicely will be more than happy to speak with me 
about recording. I also read my ass off. 

I finally got enough stuff to experiment with— mics, console, tape 
machines, a tiny bit of outboard gear — and started fucking around. 
Doing the ol’ trial and error, I made a bunch of recordings (most of 
which are terrible and thankfully will never see the light of day). 

After I felt mildy confident, I started recording some friends 
bands for real, real cheap. I experimented, tried to take a hard listen 
to what I was doing, and got feedback from folks I respected. I went 
and worked for a couple of folks and then after a while decided to try 
and quit my day job. That, in a nutshell, is my basic story. 

I am very lucky to be able do what I do. There is not a day that 
goes by that I wish I didn’t know more and don’t strive to make my 
recordings, better, truer and faster. What has been extremely impor- 
tant for me to learn is that it is paramount that you treat people with 
respect and they will more than return it. 

Since I don’t have a formal recording education, I try to spend 
every moment I can learning about the science and the art aspects of 
recording. I have been lucky to work with and for some extraordinary 
engineers whom I have studied and listened to . There are a lot of very 
smart old and not-so-old folks out there who have been doing this 
recording thing for a while. Listen, ask and pay attention. 

Remember to not isolate yourself from other people nor forget 
that everything worthwhile takes time and that no proper recording 


104 PUNK PLANET 


can ever be made on a console that does not have a phase reverse 
switch on every input channel. 

So I didn’t go to recording school and, to be honest, I am 
pretty skeptical of them. I think that many woefully reek of scam. 

I am especially skeptical of the schools that are connected in no 
way to another learning institution. That said, I do know engi- 
neers who graduated from these programs who are eminently 
qualified but I know many more who are chefs, professional party 
goers and wanna-be rock stars. 

The schools that I am less wary of are ones that are part of a larg- 
er institution and are essentially following the German tonmeister 
approach of integrating music and science curriculums. My friend 
Evan who I asked to respond from a recording schoool point of view 
went to one of these programs at the Peabody Conservatory of Music 
at Johns Hopkins University. Five years, a lot of sweat and elbow 
grease and he can wax my ass in calculus, get busy with the splicing 
tape and make a damn good sounding record. Here’s his story: 

As a friend of Dave’s and a recording school graduate, I can 
answer part of this question: personally, I think that a recording 
school is an important thing to accomplish, but you have to watch out 
for the curriculum, and also have to take the whole thing with a grain 
of salt. Don’t go to a recording school because you’ll learn on an SSL 
with G-series automation. Go to recording school to learn the basics: 
math, physics, electrical engineering, ear training, acoustics, music 
theory, etc. This way you can leave there and be able to figure out and 
work on any console (and studio setup) in a matter of minutes. You’ll 
be much more valuable. 

If you do go to recording school, you can’t leave there thinking 
you’ve got the tools for everything; be prepared to unlearn a lot of 
what you have learned. The "proper” mic technique may not be justi- 
fied. A "horrible-sounding recording” may be just what the client 
wants. You’ll know nothing of studio politics. But you can leave there 
with the knowledge that can move you up from coffee boy (or girl) to 
assistant engineer faster than most people. Everybody starts out as a 
coffee boy at some point; accept it and watch those engineers and 
producers closely. 

Recording school is good and very useful, but is not the end-all 
be-all. There are many great engineers and producers that never went 
to recording school, as well as some folks who went to a school and 
suck. You also have to have the drive and the will to learn, no matter 
who it’s from and the love of the sport itself. 

Excuses, Excuses 

So I totally had another question ready to go, but I figured 
I’d save myself some work and drop in more expert opinions consid- 
ering how much more concise, accurate and on the ball, my first guest 
star Evan, proved to be than me. Unfortunately schedule mix ups, real 
estate deals gone bad, and ol’ fashioned confusion have left us with 


only one question answered. So in the theme of getting’ educated in 
the ways of recording, I submit some good readin’. 

Books, Books, Baby, Books 

Microphones .Technology and Technique by John Borwick, Focal Press 
Whoa. This is a kick ass book. But could the writing be dryer 
and stiffer? Not if it was plaster, my friend. But god damn. The whole 
goal of the book is to bring together the design and application of 
microphones together in a "process of science/art integration.” 

Borwick states that "In an ideal world, everyone working with micro- 
phones would possess hybrid talents. Well-based technical knowledge of 
acoustics, electronics and microphone technology should be combined 
with a well developed understanding of music and the performing arts.” 
Nerdy? Hell Yes. Philosophically right on? Hell Yes. Good stuff. 

It Came from Memphis by Robert Gordon. Faber and Faber. 

A somewhat loose but largely first person account of the 
Memphis music scene from the ’50s to the 70’s. Stax, Sun, Willie 
Mitchell, Otis Redding, A 1 Green, Jim Dickinson, a pro wrestler 
named Sputnik and too many other characters to note in one fell 
swoop. No matter what you think, what we call rock and roll was born 
here on the Tennessee/Arkansas border in all it’s beauty, ugliness, 
greed and timeless resonance. You gotta go there to get here. 

The Master Handbook of Acoustics by F. Alton Everest. McGraw Hill. 

When I asked a older engineer I respected what I should read to 
become a better recorder of bands, he gave me his old copy of this 
text. It seems to be pretty much the de-facto standard acoustics text- 
book. A pretty approachable place to start having an understanding of 
what sound is and how it is reproduced. My copy is way old and I’m 
sure there is an updated one in print by now. Some of the designs 
towards the end are tres seventies and I have heard some folks who 
know better than I question some of the applied portion of this text, 
but if you wanna wrap your brain around how "it” all works, this is a 
pretty good place to start. It’s pretty easy to find also. 

Soulsville, USA: The story of Stax Records, by Rob Bowman 

Need I even explain this? The variously amazing and tragic story of 
the record label which produced the singlehandedly most incredible cat- 
alog of music ever. To this day, I can not believe they knocked the build- 
ing down. Reading this book made me run out and try find a way to buy 
a movie theatre to turn into a studio. Ahhh, if it was only that easy. 

One last thing 

What the hell is up with the nationwide popularity of the 
Minneapolis rock moat.? Goddamn people. Move something! ® 

Write me with questions at: diyaudio@punkplanet.com and I’ll try and 
not to make a fool out of myself. 
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in sickness and no wealt 



I t’s the l8th of the month, you were 
horny as hell last night and here you 
are: disheveled, cranky, oh-so-attrac- 
tive, doubled over in pain, thighs clutching 
the heating pad, chocolate inhaling and 
doped up on motrin. You’ve got MEN- 
STRUAL CRAMPS. 

Ladies, you are the master of this ritual; 
men, you hear about it so much you swear 
you’re having sympathy pains. You’d think 
profuse bleeding from your pussy for 12 
weeks out of the year would be enough. 

You’d think the sheer anxiety of begging that 
damn string to stay tucked inside your swim- 
suit, not even entertaining the idea of wear- 
ing white anytime close to the day you’re 
gonna "start”; and having messy sex on your 
roommate’s bathtowel would be torture 
plenty. But no. We have been blessed with a 
pain so intense we’re convinced getting 
kicked in the balls is a walk in the park (trust 
us boys, it’s really that bad). 

It tends to make one feel... Oh, what is 
that word? Ahhh yes, BITCHY! 

What I want to know is: What the fuck is 
going on with my body to make me feel like 
my uterus is being scalped as I pleasantly try 
to hold a conversation with you, all the while 
convinced I’m about to pass a full grown 
adult through my crotch. 

Well come to find out the severe pain 
accompanying a menstrual period is called 
Dysmenorrhea (to pronounce it, think 
dysentery, men, or diarrhea. I know it 
sounds like a beginning to a bad joke). 

The symptoms are: 

• Severe abdominal cramps lasting up to 
three days. 

• Diarrhea. 

• Frequency of urination. 

• Sweating. 

• Pelvic soreness with the pain radiating down 
into the upper thighs and into the back. 

• Abdominal distention. 

• Backache. 

• Nausea and vomiting. 


Although it may seem like every womyn 
on the planet experiences this, realistically 


only 50 percent of menstruating womyn suffer from menstrual 
cramps. On average, they mostly last for less than 30 seconds, and 
occur every 3-5 minutes. Womyn with dysmenorrhea go through 
about 90 seconds of pain every few seconds, with the pain five times 
greater than normal! 


Some Questions 

Why is it some womyn have severe menstrual cramps, while others don’t 
experience any at all? 

Womyn who experience dysmenorrhea produce more 
prostaglandin than womyn who do not experience cramps. 
Prostaglandin is one of the hormones released during labor, and is, 
in part, responsible for the uterine contractions. Dysmenorrhea 
results from the excessive release of this chemical substance from the 
lining cells of the uterus at the time of menstruation. The 
prostaglandin causes contractions of the muscle wall of the uterus, 
also known as menstrual cramps. 

Can there be any underlying medical conditions to severe cramping? 

If you are experiencing any of the following symptoms, please see 
a doctor to rule out any underlying medical conditions such as 
endometriosis or uterine fibroids. 

Endometriosis symptoms: 

I. Heavy or abdominal bleeding. 

2- Severe abdominal and pelvic pain, often leading to painful inter- 
course. 

3. Severe cramping pain, starting before the period is due and con- 
tinuing during menstruation, after which it gradually eases. 

4. Occasional urinary or bowel pain, including diarrhea. 

5. Fertility problems. 

Uterine Fibroids: 

1. About one quarter of womyn have no symptoms at all. 

2. Very heavy or abnormal menstrual bleeding, swelling and a feeling 
of heaviness in the abdomen. 

3 Discomfort or pain during intercourse. 

4. Pressure on the bladder and bowel, leading to urinary problems 
and backache. 

Again, if you are at all concerned, or the least bit uncertain, 

PLEASE SEE YOUR DOCTOR. 

Are there any herbal remedies to ease the pain of menstrual cramps? 

Yes! I highly recommend Evening Primrose Oil. Evening 
primrose oil has the highest amount of gamma-linolenic acid 
(GLA) of any food substance. GLA regulates and controls 
prostaglandin production in the body. I roughly spend about $25“ 
30 for a two to three month supply (about 200 softgels, 5°° m g- 
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Menstrual Cramps 

by Angel Page 


each). Look for "lOO% Pure Solvent Free,” "Unrefined,” or 
"Unhydrogenated” written on the bottle— that will ensure the best 
quality. I take 3 capsules in the morning, and if you can afford it 
and have a good memory, you can take 2~3 more at night too. Since 
I started using Evening Primrose oil, I don’t have to use any other 
herb to treat my menstrual cramps. A friend of mine can not use 
primrose oil because it makes her breasts very sore and sensitive. If 
you are one of the few who experience this, there are other herbal 
options. WARNING: womyn suffering from breast cancer that is 
estrogen -related should avoid or limit their intake of primrose oil. 
Black currant seed oil ia a good substitute 

I also recommend Pennyroyal oil. You apply it externally, but 
NOT INTERN ALL Y! You can get about half an ounce for approxi- 
mately $IO and should last you a year or two. You only need about 5-7 
drops. I mix it with a 1/2 tsp. of olive oil (because I have sensitive 
skin) and rub it on my belly. It feels really warm and starts working 
immediately on your cramps. DO NOT GET IT NEAR YOUR 
VAGINAL AREA— IT WILL BURN. You won’t want to use a heating 
pad either. This combination may increase absorption, thus increas- 
ing your chances of toxicity. You may repeat this whole process again 
at night too. Just make sure you don’t use too much, or you may loose 
all your menstrual blood within the hour! Trust me, I’m talking from 
experience! 

I can not stress enough the importance of buying quality, organic 
herbs. To make thing simple, look for "organic” or "wildcrafted” 
written on the packaging. This insures quality herbs without the use of 
pesticides. 

Wild Yam is another great herb at relaxing muscle spasms, 
(remember, the uterus is one big muscle). You can use a tincture, tea 
or capsules, whatever your preference may be. If using a tea, take in 
1/4 cup every half hour to hour. If using a tincture, take 1/4-I tsp. 
every half hour to hour. If using capsules, take 1-2 capsules every 3-4 
hours. 

Cramp bark is another favorite of mine. It contains valeric acid, 
which has a sedative property and relaxes the uterine muscles. You can 
make a cramp tea with cramp bark too. Do the following: 

Put 2 tbs. of dried cramp bark, and I tbs. of chopped gingerroot 
in a pan containing 3 cups of cold distilled water. Add a cinnamon 
stick and a tsp. of fennel seeds to improve the bitter flavor of the 
cramp bark. Cover, bring to a boil, and simmer for 10 minutes. Turn 
off the heat and allow to steep for IO minutes. Sweeten with honey if 
desired and drink hot. Have a 1/2 cup every 30 minutes until cramp- 
ing subsides. 

Another great tea to make is Pennyroyal Raspberry Leaf Tea. 
You’ll need 2 parts (parts refers to any measurement you want to use, 
for example: 2 tsp., or 2 tbs., or 2 cups. See the pattern?) pennyroy- 
al leaf and flowers, I part oat straw, I part raspberry leaf, I part 
motherwort, and l/2 part yarrow leaf and flowers. Add 4-6 tbs. of 
the herb mixture to I quart of cold water. Keep the pot covered. 


Over very low heat, bring just to a simmer point. Remove immedi- 
ately, Drink small amounts (about one-fourth) throughout the day 
until cramps subside. 

Can you use aromatherapy? 

Aromatherapy’s benefits are mainly through the sense of smell. 
Aromatherapists advise topical applications of many essential oils, 
because of the oil’s healing benefits. Mix IO drops of peppermint oil, 
IO drops of nutmeg, 5 drops of lavender, and 5 drops of cypress with 
2 tbs. of vegetable oil. Massage the abdomen, lower back and shoul- 
ders and breath deeply. 

How about homeopathy? 

Mag Phos and Colocynthis are two great homeopathic remedies 
for menstrual cramps. It will come in small pebble-like tablets or a 
tincture. Follow the directions on the bottle. 

Are there any supplements that I can take to relieve my menstrual cramps? 

Yes! Increase your intake of Vitamin B, especially B6, Vitamin E, 
Beta Carotene, Zinc, and Magnesium. Also soaking in a hot bath with 
Epsom Salts (Magnesium Sulfate) will help relax your muscles and 
draw out toxins from your skin. Add 2-3 cups to your bath. Besides, a 
hot bath always feels good and we need to pamper ourselves during 
this time! 

How about my diet? Is there anything I should avoid? 

A diet low in fats, sugars, meat and dairy products will decrease 
the severity of your cramps (lucky little vegans). Exercise is also great, 
as it releases a natural painkiller called endorphins and improves 
pelvic circulation, thus bringing some relief! (lucky little tae-bo 
junkies). 

Please tell me masturbating helps my cramps! 

Yes, it’s true. Orgasms really are the perfect drug. Perhaps you 
should practice this one a lot. It couldn’t hurt, right? From first hand 
experience (ha ha), I totally recommend it! Not only are you relaxing 
the uterine muscles and sending endorphins throughout your whole 
body, but you are embracing the concept of pampering yourself! 
Celebrate your womanhood! And the next time your cramps are so 
bad all you want to do is stay home from work and masturbate, tell 
your boss you’re having another dysmenorrhea flair-up and will need 
a day or two to recuperate! ® 

Any questions or comments, please feel free to contact me c/o: Makoto Recordings, PO Box 
50403, Kalamazoo, MI. 49 00 5 OR angelpage@hotmail.com. Ifyou would like a list 
of my sources, send a stamp and I'll get it tojou as soon as I can! Take care! 

Thankjou Staci Lawrence. You are an amazing womyn!! 
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Sell or be Sold: How to sell your product 



I woke up this morning in a cold sweat. I 
was shivering all over, nervous as hell, 
because over the course of the last several 
weeks, the business I’ve been running has 
slowly been sinking into the mire. James had 
to cancel the month-long road trip with the 
Reverend Rich Mackin that he’d been plan- 
ning all year. Robynn had to lend the busi- 
ness personal money so we don’t start bounc- 
ing checks. Worst of all, my creative self— the 
part of me that forced me to start a business 
instead of rotting in a cubicle — had all but 
shut down until a week ago. Speaking opti- 
mistically, things can only get better. 

Needless to say, I’m writing this article in a 
very strange light. I’m going to be giving myself 
the advice that I need to hear, with the hope 
that the same advice will help you out as well. 
What I’m after is nothing less than the Grand 
Unified Theory of Punk Business. My own 
business is riding on it too, so wish me luck! 




RETHINKING THE PROFIT MOTIVE 

All punk and independent businesses— 
past, present and future— are part of a larger 
story, a historical struggle against a soulless, 
mass-media capitalist conspiracy that rules 
most people’s lives. Punk music is inherently 
important and vital, but without independent 
label ownership, punk rock has proven 
extremely vulnerable to capitalist co-optation. 

I think it’s in the realm of enterprise that 
punk lives on most vibrantly — through enter- 
prise, punks gain the capacity to change the 
world (or at least their world) for the better. 

If you’re like me, you’re involved with a 
punk business because you’re in love with 
creativity. Perhaps you make things yourself, 
perhaps you like helping other people make 
things, perhaps you were born to write, or 
perhaps you like turning people on to new 
and different things. I like to think that punk 
business distinguishes itself through its 
uncompromising focus on creativity without 
boundaries and, while that doesn’t mean 
there isn’t a fair share of boring punk rock, 
at least everyone’s trying to get something 
new, different and interesting out there. 

Unfortunately, while it sounds like a great 
favor to the world to simply be interesting, 
being interesting isn’t always enough — especial- 
ly if you mean to make your living at your pro- 


ject. It’s very important to remember that the best way you can serve both 
the scene and your customers is to STAY IN BUSINESS — and that 
means TURNING A PROFIT'. If you’re starting a business around a 
personal interest, as I did, it takes a drastic change in the way you think 
in order to refocus on how you’re actually going to sell stuff. But if you 
don’t make that transition at some point, you may find yourself with sev- 
eral boxes of CDs rotting in your basement, which doesn’t help anyone. 

Here’s a convenient way of rethinking sales in a way that fits in 
with punk idealism: if you believe in your product (and you should— 
or else you need to go back to the drawing board), you are doing a 
favor to those who willingly buy from you. A punk business is just a 
way to tr>ak# a lot of people happier, and sales is one of several mea- 
sures of how effective your business is at m a k i ng people happy. This 
isn’t the same perspective as the capitalists have — we all know the evil 
that lurks in the marketing departments of the Fortune IOOO— but 
speaking from my perspective, it’s going to be a long while before 
anyone in the punk scene reaches the point where they’re putting out 
product just to make money. All we’re asking for is survival— and, for 
better or for worse, that means turning a profit. 

SOME HELPFUL TIPS TO HELP YOU SELL MORE STUFF: 

Get your product in stores. Understand the way distribution is 
done for products like yours. Without distribution, your products 
won’t be in front of the people who want to buy them. Retail stores 
exist for a reason. People like going to stores and checking out where 
products live. They also like the feeling of clutching a new purchase 
and bringing it home. 

Build a list of stores, mail them a catalog and samples, and call 
them to follow up. Even if they don’t buy immediately, over the 
course of time you’ll pick up hints on how to make your future solici- 
tations more appealing. 

It’s a good idea to become friendly with someone who works at a 
store that is similar to stores you’d like your product to be sold at 
because she or he can tell you exactly how they do their buying. 

Check out other company’s catalogs and information and go to 
the library and pick up some books on direct mail and catalog design. 
Find a cheap printer who’s willing to go the extra mile to teach you 
the printing process — a little education can save you thousands of dol- 
lars in the long run. 

Go direct. There’s a zen thrill whenever you connect directly with 
someone who wants to pay for your product, and most punk businesses 
get started through vending at punk shows or through mailorder. When 
you sell direct, you cut out the middleman (stores and distributors), 
which results in lower prices and more money in your pocket. However, 
direct sales don’t just fall into your lap, you’ve got to learn how to make 
’em want what you’re pushing. Put your mailing list at the center of 
your strategy, and treat those who are on it with respect, mailing them 
as regularly as you can to remind them of your existence. 

Advertise. Remember to make sure you understand your goal in 
advertising before you begin a campaign. Do you want to sell right off 
the ad, get people to send to you for a catalog or other information, 
or get people to buy your product in stores? Make sure you choose the 
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without selling your soul 

by Srini Kumar 

places you advertise carefully, or else you could end up wasting a 
whole lot of money really fast (I will go further into the topic of punk 
rock advertising in a future column). 

Get online. Consider building a website, or if you’ve got one 
already, redoubling your effort to promote it. Through a website— 
especially one that’s commerce-enabled to take credit cards— people 
with computer access can find your product without even leaving their 
house or cubicle. Think carefully about how you plan to attract visi- 
tors to your site. There’s a bazillion places to surf on the Internet, so 
why should they bother coming to your website? 

Give something away. A common way of getting people to check 
your product out is offering something for free in exchange for joining 
your mailing list. You can also offer a way-cheap version of your prod- 
uct to get people into it, with the goal of "upselling” them after they’ve 
tried it out. Again, think carefully about the purpose of giving stuff away 
before you do it, and advertise your offer in order to get people to get 
in touch. A good, well-advertised giveaway in conjunction with a web- 
site that sells a decent product line is a winning strategy for sure. 

Go for publicity in a big way. Figure out where you might be able 
to get written up, and kick down free samples for journalists and punk 
zines to review. Do something crazy and public, especially something 
that relates to current events, and send out a press release. Pick up a 
book on publicity from the local library and study the strategy. Writers 
are always looking for interesting things to write about and, assuming 
you’re a punk business, you probably are! Publicity often attracts 
droves of people to your offerings and if you can build up a reputation 
as being an interesting story, you might not even have to advertise! 

Cultivate word of mouth through minimedia. "Minimedia” 
means any kind of advertising medium where you don’t have to pay 
for placement— handouts, postcards, and brochures. Create a flyer for 
your business, and get ’em up on telephone poles and hand them out. 

Get involved in your scene. Take part in existing punk events, or 
invent your own. If you throw or sponsor a cool event, you’re sure to 
reap the rewards of scene gratitude. 

Get help from other businesses. Partner up with other projects 
you like or can help. You can swap store lists. 

Improve your products. Think about your products and prices 
and try to manufacture a hit. If your product’s awesome, customers 
will advertise for you! 

Get organized, both in time and in space. Pick up a book at the 
local library about time management and start visualizing the space in 
which you live as an extension of yourself. You’ll get a lot more done 
and you’ll suddenly find yourself with free time with which to dream 
up further ideas. 

Keep a log of your expenses with you at all times. Just the simple 
act of keeping track of expenses will psychologically train you to spend 
less— try it and see! 

Stay in tune with your interests and friends. All work and no play 
creates this insular, panic-driven mindset. You need to make friends 
and read new things and take in the creativity of other people. For 
many of us, this is second nature, but watch out— jadedness will bite 
you in the ass someday unless you’re vigilant about staying inspired. 


f 


IDEAS BEFORE PROFITS, ALWAYS 

Now that you’re armed with some basic tools for making money, I 
certainly hope you use them for the right reasons. I look back at the his- 
tory of punk rock business, and what I see is the noble struggle of people 
who’ve had something to say and refused to compromise these ideas in 
order to get them out. It would have been so easy for a band like the Dead 
Kennedys to change their name, play NewWave songs and hit the big 
time. Instead, they founded a record label and focused on building their 
audience through affinity, rather than just marketing and distribution. 

When you’ve got music or art in you, you really don’t have a choice 
but to get it out— by any means necessary. The irony, of course, is that 
when the production is no longer the focus of the art, the ideas that 
inform the art become the focus of its value. Punk is averse to formula and 
the memorable stuff is going to have a quality of "newness” that you should 
strive to reflect in all of your communications — not just in your product, 
but in its marketing as well. Do what others don’t. Originality will always 
score points in the marketplace — and in the history books as well. 

Let nobody tell you different. Doing things in a "punk rock” 
fashion is tantamount to doing things the hard way. There are few 
punk businesses out there who wouldn’t benefit from a couple million 
dollars in promotion support from a wealthy benefactor, but there 
are two catches: rarely does money come without significant strings 
attached and often true creativity is inspired by the desperation of 
doing things the hard way. If you’re seeking to create something that 
will truly last and inspire future artists, there’s no substitute for DIY. 
Be happy with your situation, no matter how difficult it is. By think- 
ing positive, it’s inevitable that positive stuff will happen. 

The magic of being in a subculture is that we collectively retain 
the knowledge and experience gained by our forbears. It’s human 
nature to emulate our influences, and in doing so, we find the obsta- 
cles that much easier to overcome than our predecessors. If you think 
it s hard to get your band in a van and tour today, imagine the ordeal 
faced by Black Flag in '83! Today, bands seeking to tour can take 
advantage of a network of booking agents, all-ages punk venues, and a 
bewildering array of zines that can build word of mouth in advance of 
the tour. Learn from others who have found success through DIY 
business and feel free to copy everything that you think works. 

By glorifying inexpensive production methods, punk rock 
inspired thousands of people to make themselves heard immediately, 
rather than sitting in closets learning Hendrix licks until they felt they 
were "good enough.” We live in an era where the technology of expres- 
sion is growing more sophisticated and cheaper every month and it’s 
often used best by people inspired by the punk ethic of "do it now, do 
it cheap, and make it rock.” But sometimes this ethic has led projects 
to be half-assed. This isn’t an option. If you’re going to sell some- 
thing, do your best to make sure it’s worth buying. 

So remember, you’re only as good as the product you create, and 
therefore improving your offerings is the most important marketing 
strategy there is. All of your marketing efforts should derive strength from 
the fact that what you’ve made truly rocks. With a little effort, you’ll soon 
see returns on your investment of time, money and inspiration that will 
liberate you from any need to ever deal with a boss again! ® 
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THE NO-TALENTS “Want Some More?’ IP/CD 

14 tracks ot prime punk'n’roll retardation! ES1259 


EX-ACTION PATROL / DEBUT 8 SONG CD / $7PPD 
WHIRLED RECORDS P.O. BOX 5431 RICHMOND, VA 23220 
http://www.whirled-records.com 


Mail Order this from Touch and Go Records. Write for your FREE catalog. P.O.Box 25520, Chicago, Illinois 60625. Visa and Mastercard orders please call 1^(800[3-TOUCH-U] 
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EPISODE 


new hot and ragin’ sounds from the bad ass house of 

Estrus Records!! 


THE SfWERGROOVES 
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THE SEWERGROOVES “Three Time Losers” 
Itr/COEP Hot, raw n’ loud Swedish sin! ES119 


THE VON ZIPPERS “Bad Generation” LP/CD 

Mean n’ unclean trash rawk takedown! ES1247 

LP’s&IO's: $8.00, CD’s $12.00 (ppd.in U.S.AJ 
26 BAND/73 MINUTE CD SAMPLER ONLY 5 BUCKS! 
ALSO OUT NON: THE NOMADS “Big Sound 2000" LP/CD. WATTS 
LP/CD, THE COYOTE-MEN "Two Sides of..." LP/CD, The Switch 
Trout “Psychodestruct CD... ON THE WAY: TV KILLERS “Have A 
Blitz On You” LP/CD. LORD HIGH FIXERS LP/CD. ESTRELLA 
20/20 CD/EP, THE FAMOUS MONSTERS CD. ..and more!!! 

write for our FREE mind-numbing 
20-page catalog o’ crap! 

web-heads cheek: www.estrus.coin 

4 ATTN STORES: Estrus is now distributed by 

Touch And Go Records...call 773-388-8888 
and get yer fix...teliem Spunky sent ya! 

Jllfl PO Box 2125 Bellingham, WA. 

" | 98227-2125 U.S.A. ^360)647-1187 








Sorry, 


We only carry 


over 16,000 punk rock records, t-shirts, posters, 
and lots more, call us toil free at 1 (877)FASTMSC 


* FASTMUSIC.COM* 


PUNK INTERNET MUSIC STORE 



The Gods 1 
Hate Kansas 


New Stuff from Bad Monkey 

Operation: Cliff Clavin - Last Words CD-EP - $5 - Eight new 
songs by your favorite political pop-punk band Scrappy, endearing 
punkrock-pfns w/male-female vocals Songs about strip malls, the 
| NS,jro win | up, sexism and giving a shit about the world, 
P.A.W.N.S. — Anarchy CD-EP - $5 - Their third, and possibly 
bestfBad Monkey release. Biting political punkrock with a great 
femlle singer - Crass, Avengers, Conflict, Half Empty, and Bad 
Religion mixed together This 8-song CD is honestly great You 
won't be sorry Also get their recent "Sacrifice" CD-EP ($6) and 
’ their acclaimed 34-song split CD with Political Silence ($8) 

The Cost — s/t CD - $8 - Intense, crazy; punk-emo-noise may- 
hem from the East Bay Says one local writer, “It's possible to be as 

R punk as The Cost, but I think it'd hurt a lot ” 
TheGodsHateKansas — Mischief is its 0wn Reward CD -$6 
1 Lauded for their lyrics and musical intensity, TGHK plays intelligent 
Apolitical punk that one critic calls a cross between Nomeansno and 
Zappa, Corporate sabatoge, sexism, media, mergers, and more. 
Slow Gherkin - Energetic traditional ska Another in Your Life 
7-inch - $3; Death of@0aiesman 7-inch - $3 
Soda Pop F.U. — Ijpitng is Everything CD - $8; sA CD - $8 
Cypher in the Snip -So, You Have an STD .. 7-inch - $3 
Bad Monkey CD ^ampler - li songs for $2 postpaid 

, Afi prices postpaid in Canada. Checks to Bad Monkey Records 
Stores contact: Revolver. Bottlenekk. Rotz, Subterranean, Sour Tooth (Canada) 


Veterans Auditorium 
Watsonville, CA, Feb. 20, 1999 


_ Bad Monkey Records 

North St. 

ilipkland, CA 94609 
v’-ik illfww . badmonkey . com 
Catalog free. 




DVT014: NEUTRINO-MOTION 
PICTURE SOUNDTRACK’ CD 

new cd from Chicago sons, 
melody with tricks 

DVT013: THE KIWI WALTZ CD 

mem of traluma. compound red. 

new breed of pop. 

DVTOIO: BRASS KNUCKLES 
FOR TOUGH GUYS: NOISE 
MANKILLSHIM CD-I 

math rock with a capital m. 
mem went on to: american 
heritage, hero 100 


404005: INSIDIOUS- NOON 
IN JUNE’ CD 

debut cd from wi upstarts, 
tonal/atonal tightrope. 

404003: FORSTELLA FORD 

y< 2-song kicktoteeth. 
loud times ten. 

404004: HERO OF A 
HUNDRED FIGHTS CD 

x-mem of bkftg/managra. 
smart rock kissess smash lines 


DIVOTti 


CDSSIOPPD IN US. CANADA 
ADD $1, INT'L ADD $2. CHECKS 
PAYABLE TO DIVOT RECORDS. | 
PO BOX 14061 CHICAGO IL 60614 j 
WWWDIVOTRECORDS.COM. 


ECORDS 





CDS$10. 7S3PP0 IN US. 
CANADA ADD $1, INTI- 
ADD $2. CHECKS PAYABLE 
TO: CHRIS GROVE. PO BOX 
827 NORMAL, IL 61761. 
WWW404REC0RDS.COM 
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Act Your Aael Records 


dcdai 

KcpOUNPrecoras 


AM001 - Guns of August "Kicking 
Silver b/w Heading Out West*’ 7 W 
Hel!bender*esgue emotional rock. Members 
of Btfds Ovef Buildings & Cedar of Lebanon. 


DJ04 - Birds Over Buildings cass. 
Emotive pop music from members of TTTB, 
Sore Loser, Guns of August & more. 


AYAG7 - Jessica Six “All Good Things” CD 
Houston Style tndte rock w/ a twist. Includes every- 
thing the band ever recorded. Lots of unreleased 
track 


RR01 1 - Stillwell "seven song" CDep 
Emotional indie rock f ram the windy city. 


mm ~ V/A "Hello. Nippon" 7" 
Four bands from Japan playing varying styles 
of poppy ptBik. Hand made covers. 


RR0G9 - Cods Reflex "Shifting" 7" AYAGS - Sore Loser "Is Out To S 
Defies boundaries. Poppy emotioraf rock ‘he Wcirtd" If/CD 

with a definite indie/punk edge Amaang . Extremely insightful, well thought pop-i 

§| ........... . 

CD’s * $9 ppd. / IP’s - $7 ppd, / C Dap’s & Cass/s * $5 ppd. / Ts « $3.50 ppd Add $2 extra for foreign orders. Write for full mailorder catalog or check the website. 


mm * ho Reply "Beneath The 
Manacles" CDep 
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Distributed by Choke, Rotz, No idea, Bodlenekk, 1,000 Flowers, etc. HI gladly deal directly. 









Records & Stuff We Sell : 


117. LUNGFISH 

120. FUGAZI ‘Instrument’ soundtrack - 1 8 songs 

80. FUGAZI 

116. BLUETIP 
IIS. LUNGFISH 
113. MAKE-UP 
1 12. SMART WENT CRAZY 
110. FUGAZI 
109. HAPPY GO LICKY 
108. AUTOCLAVE 
101. BLUETIP 'Dischord No. 101' * 

90. FUGAZI ’Red Medicine' ** 

40. MINOR THREAT CD has every song! 
14. DISCHORD 1981 i&SWSSS? SB 

^regular CD. price® / + Cassette, price ©/ ^CD single, price © 

Price Guide, including postage, in U.S. $: 


‘The Unanimous Hour’ 


‘Join Us’ 
‘Artificial Horizon’ 
‘In Mass Mind’ 
‘Con Art’ 
‘End Hits’ * 


1 1 -song posthumous CD, CD 
all previously released, only 




U.S.A. 

SURFACE 
& CANADA 

Airmail 


7" 

3.50 

4.50 

6.50 

© 

LP 

9.00 

1 1.00 

14.00 


CD 

10.00 

1 1.00 

13.00 

© 

MaxiCD 

12.00 

13.00 

15.00 

© 

Video 

18.00 

20.00 

23.00 

© 

CD single 

4.00 

5.00 

7.00 


We accept Visa / MC / Discover - Call (703)351-7507 or E-mail or Fax us 
http://www.southern.com/dischord/ dischord @ dischord . com 

Stores: We deal direct. Write us or fax us at (703) 351-7582 


Illustrated CATALOG! 
please send one US $ or 
4 US Stamps or 4 IRC S . 


For a plain but complete 
LIST of records, send 
us a US stamp or an IRC. 


3819 BEECHER ST. NW, WASH., D.C. 20007-1802 



T3T$V0 


f BRASS KNUCKLES FOR 

TOUGH GUYS 


"STUNT" SPLIT CD: INCLUDES 14 SONGS 
WITH FOUR MIXES FROM JOHN McENTIRE 

Features members of American Heritage, 
Joan of Arc, and Ghosts and Vodka 


Send cash, money order or checks payable 
(US Dollars Only) to: 

Andrei Cabanban 

1846 West Armitage St., 1st Floor 
Chicago, IL 60622 


class_b_records@hotmail.com 








3 -Mile Pilot - Songs From an Old Town We 
Once Knew, Double CD A 2-CD set of 7” tracks 
and unreleased material from this critically acclaimed band. 
An eclectic mix of occasional odd noises, melodic melan- 
cholia, skilled piano pieces and intros that rival The Cure in 
length. The musical talent here is pervasive, yet the songs 
remain somewhat esoteric and delicately atmospheric. (CK) 
Cargo 4901-908 Morena Blvd, San Diego, GA. 92II7 _ 3432 

17 Years - 17 Years, CD HEY! This is great! A real 
throwback to a style I don’t hear much anymore — the 
beloved late 80’s/early 90’s melodic punk era (*sniff*). 
Straight ahead, upbeat, catchy-as-heck with loud and 
snarly dual guitars and fine male/female tradeoff vocals. 
The only downsides are the chintzy packaging (I wouldn't 
have given this a second glance in the bins— but now YOU 
know better!) and the song explanations in lieu of lyrics, 
which just plain annoys me. BUT, this is definitely a dia- 
mond-in-the-rough keeper overall, and between this and 
Knucklehead I wonder if I should go out and immediately 
purchase every Far Out release! (RP) 

Far Out Records PO Box 14361 Ft. Lauderdale, FL 33302 
77 - Revolution Rock, CD With a name like 77, 
you can assume what to expect. 77 sounding Dead Boys 
punk rock, but from Portugal. The singer reminds me of the 
singer of the Circle Jerks at times. Lyrics about sex, working 
in a factory, heroin, weekend punks. Timeless topics. Alright 
stuff if you like this type of music. Unfortunately, I don’t. (NS) 
Elevator Music, P.O. Box 1502, New Haven, CT 06510 

The 90 Day Men - s/t, CD For those who love the 
Crownhate Ruin, this is a gem of a CD. But just like 
Crownhate, The 90 Day Men are a band that must be 
heard many times over before their post-hardcore illustri- 
ousness hits you in the face and you fall in love forever. 
Unfortunately, there are always those who never quite get it 
and hold their ears in pain. You know which group you 
belong in, so make the call. (CK) 

PO BOX 14624. Chicago, IL 60614 

A-Set - The science of Living Things, CD 
Tree records has always been one of my favorite labels for a 
few reasons, one of them being that Owltian Mia EP they 
put out so long ago. It might seem weird, but this relatively 
under-appreciated band was one, along with three or four 
* other bands, that made me think differently about punk 
music. It threw a bone into the gears for me. Since then, 
Tree has become a fairly well known label for their post- 
marked stamp singles as well as helping to bring a lot of 
great bands into the light. So when I got this CD I was 
excited. However, after a few listens I just wasn’t con- 
vinced. Where had the power gone, I asked? The opening 
track is a nice organ based song, which leads me to think 
that this will be good, but then it launches into a mix of 
boring indie-pop. I guess now is the time I mention that 
Tim Kinsella plays guitar on this record. I give it a C. (RE) 
Tree Records P.O. Box 578582 Chicago, IL 60657 


ADZ - His Master’s Choice, CD For their devot- 
ed legion of fans, ADZ have churned out this collection of 
miscellany to tide them over until they record their next 
album. I present those very legions with a simple question: 
if you want to listen to cock rock, why not just go out and 
buy some cock rock, and shed the punk pretensions? They 
only confuse things. This reminds me of why I left LA. (DL) 
Amsterdamned Box 862558, Los Angeles, GA90086-2558 

Agathocles/Black Army Jacket - split, 7” 
Can you say- metal? Hailing from Belgium (Agathocles) and 
New York (BAJ), these metalliferous minions churn out 
some dense, grinding riffs and top it all off with grunted 
lyrics about . . . uh . . . murder. While I’m not exactly sure I 
can get behind the intent, the music is delivered with con- 
siderable heft. (BB) 

Deaf American #3 Bethel Church Road, Dillsburg, PA 17019 

Amateur Night - S/T, CD Amateur Night hails from 
San Francisco. They play modern pop rock that brings to 
mind a limp Dramarama. This is very sweet boy pop of the 
variety one would find at the local trendy college bar. There is 
nothing Punk oriented on this 12-song recording. (MY) 

Jim’s Records, 26 Chenery St. S.F., CA 94131 

American Steel - Every New Morning, 7” I 
threw this on at 45 RPM and the music burst thick and 
quick, then the vocals came in and I realized that either I 
had this on the wrong speed or this was Alvin and his chip- 
munks gone punk. Alvin this ain’t. What we have here is 
rough, melodic medium-paced punk rock that is quite typi- 
cal and lackluster. The title tune comes close to rousing a 
catchy chorus, but this really doesn’t go anywhere except 
into the bin of all that is unremarkable. Inject a double dose 
of originality and energy and perhaps we’d have ourselves a 
record worthy of repeated listenings. (CB) 

Cheetahs Records PO Box 4442 Berkeley, CA 94704 

Amps for Christ - Circuits, CD The cryptic liner 
notes are a bit hard to follow (which is worse, spelling "inno- 
cence” "inosense" intentionally or unintentionally?), but this 
appears to be a Man is the Bastard side project. Or some- 
thing. It’s a collection of drawn-out, lo-fi songs, which con- 
tain some really pretty moments. At its best it’s lulling and 
meditative, but the highlights are surrounded by atonal, pre- 
tentious drivel. Also, the record bears a strong sonic resem- 
blance to Neutral Milk Hotel, who also really like Jesus. Sort 
of like the Mountain Goats wander into the Neutral Milk 
Hotel and lots of lo-fi lactation ensues. (DL) 

Vermiform, P.O. Box 603050, Providence, RI 02906 

Ancient Chinese Secret - Caveat Emptor, 
CD Listening to this is like watching the flick City of Lost 
Children or one of David Lynch's more esoteric films: you 
have no idea what the fuck is going on and you aren’t sure 
if you like it. This gets points for originality. The music is on 
the minimalist side of things, with mostly distorted bass, 
drums and vocals splattering at you. Throughout the album, 
they insert strange sounds, which helps out in spiking the 


instrumental punch. Some of this rocks out fast and proper 
like any decent hardcore band, but the vocals are mostly 
sprinkled over the speed with melody, not screams. One girl 
talks and sings, another dude sings and grunts every once 
and awhile. Really, this defies neat, nice and tidy labels and 
compartmentalization. Sometimes the music gets quiet and 
slow, other times its sputtering herky-jerky and then it’s 
speeding full-steam ahead. In some strange way, this 
reminds me of NJ iconoclasts Stormshadow, minus the 
overt political posturing of course. Although I can see that 
this would annoy the pants off of traditionalists or the 
Philistine majority in punk land, Ancient Chinese Secret 
seem to be creating music for the sake of creativity. They 
need to tell some other bands that secret. (CB) 

Slap A Ham PO Box 420843 San Francisco, CA 94142 
Andi Camp - Brunette, CD What we have here is 
a piano player, drummer and a female singer. They perform 
melancholy slow music that is simple & repetitive. The 
vocalist has a good enough voice but I believe she has 
found herself in the wrong zine. (MY) 

Grafton records, 99 Glen Ave. Oakland, CA 94611 

Angry Johnny & The Killbillies - 
Hankenstein, CD A friend of mine described this 
record as being more fun than a bulldog in a blender. And 
that made him very happy indeed! The label describes it as 
whiskey swillin’, chainsaw-killin’, hard-country lo-fi punk. 
Truly unforgettable. (DJK) 

Tar Hut PO Box 441940, Somerville, MA 02144 
Animal Chin - 20 Minutes From Right Now, 
CD I don’t like ska. And even though this isn’t, there are 
elements bleeding through the whole album, and it really 
bothers me. This is the weakest release I’ve heard from 
Fueled By Ramen, which was kind of disappointing since 
they’ve put out so many good bands. The photos on the CD 
jacket make these guys out to be rad performers. If ska- 
punk is your thing, you might like it, but I just don’t hear 
anything original here, (fh) 

Fueled By Ramen PO Box 12563 Gainesville, FL 32604 

Arbor? - s/t, 7” Is this the name of the band? Hell, I 
don’t know! Without a cover and with an insert that contains 
little more than the titles of the two songs, I had to assume 
that their name was the only thing written on the label 
besides 33 1/3. The A side started off with a cool Mudhoney 
goes acoustic vibe before verging into dirgy thing bringing to 
mind the slow songs off of Jawbreaker’s second album, aptly 
titled, I believe, “to Sleep". Side Two, an instrumental leaves 
me wondering if they only put this out to have a record out. 
Like every other band doesn't have a record out! (AS) 

Fluxer Record*, PO Box 944, San Mateo, CA 94403 

Ashes - Wisconsin Avenue Tour, CD Isn’t it 
funny how some of the most amazing bands will completely 
slip past you? I was part of a conversation this winter with 
two guys reminiscing about early 90’s hardcore and they 
mentioned Ashes. I’m the kind of person when a band I’ve 
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never heard is mentioned, I perk up. Constantly aware, you 
know. I have to be. Anyway, I picked up the LP when I was 
in NYC, but wasn't hooked, then I got this CD and was 
fucking floored. It's so good. Awesome girl vocals, with very 
early 90’s sounding hardcore, occasionally mixing with 
screamy male vocals, and it works really well. It reminds 
me a lot of the early Lifetime stuff, the seven inches LP, 
except without all the faster parts. Pick this discography up. 
It’s definitely worth your time. (RE) 

Salad Days 5215 Wissioming Rd Bethesda, MD 20816 

Atombombpocketknife - s/t, 7 ” I just don't get 
it. Side 1 is a crazy HC song with weird guitars in the vers- 
es and blasts of noise in the chorus, not a bad song, 
but.... side 2 was just a waste, an acoustic song with sam- 
ples of people talking and then these backwards guitars like 
Butthole Surfers, (ed) 

File 13 P.O. Box 2302 Philadelphia, PA 19103 

Atombombpocketknife - s/t, CD This shit is mak- 
ing me schizo. I can’t decide if the lyrics are total genius or 
total bullshit i.e. “make a list of what makes you pissed and 
make a wish" (total genius) and "those gymnastics look fan- 
tastic, they make us look like we’re made of plastic” (total 
bullshit). It's not heavy or pounding enough to kick my ass, 
the hooks aren’t strong enough to make me tap my foot and 
it’s not weird enough to make me sit up and pay close 
attention. Also, the vocals are annoyingly monotone-smooth 
with no variation in pitch or tone. I’m not-at-all surprised to 
see this band is from Chicago, the third-largest city in this 
country, which has managed to produce approximately the 
same number of good bands during this decade that 
Winnebago County, Wisconsin has. (RP) 

Southern Records PO Box 577375 Chicago, IL 60657 
The August Spies - s/t, CD Upper East Coast punk 
at its best. You can smell the beer right off of the disc. Shitty 
sounding instruments making some beautiful music here. 
Hits like "you Suck", "PC. ed", and “Lemmy & the Rancid 
Steak" fill up this 20 plus track disc. And they even got some 
easy looking girl to show off her butt a little on the cover 
photo. She does look a little like the singer from Great White, 
but that’s o.k. It is also great to see that you can get this disc 
for only $8.00. Those major label wannabe bands are up to 
$16.00! So save money and get some great punk rock! (BC) 
Espc records P.O. Box 63 Allston, MA. 02134 

Avail - Live at The King’s Head Inn, CD Avail 
have long been one of the premier live bands in the punk 
and underground scenes, and for good reason. There is no 
other band as consistently fun, sincere, and energetic in 
their live performance as Avail; not to mention no other 
band with the ability to draw such a diverse and enthusias- 
tic audience. Their infectiously catchy pop soaked hardcore 
sound seems custom fit for the concert setting, so it's no 
wonder that record labels were eager to capture them with 
live recordings. Live at the Kings Head Inn, now available on 
CD, is a recording of a Virginia show from April 1993 that 
has, until now, only been available on ten-inch vinyl. Unlike 
Lookout’s more recent Live at the Bottom of the Hill, this 
record contains all early material (which is debatably their 
best). Two songs are from the as-of-then-yeWo-be-recorded 
Dixie, the rest coming from Satiate and the “Mr. 
Morgan/Connection" seven-inch. There’s even a cover of the 
Violent Femmes' “Kiss Off." The recording quality on Kings 
Head is decent, and does a more than adequate job of cap- 
turing Avail at their best. (AB) 

Old Glory P.O. Box 17195, Worcester, MA01601 
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Avrocar — s/T, 7” Repetitive shitty noise, repeated on 
both sides. This is absolutely horrible. What the fuck is 
wrong with this label? This is one of two 7’’s I got from this 
label and they are both horrible. A waste of my time, a 
waste of vinyl, paper, and not worth even a listen. (RE) 

Red Circus P.O. Box 9320 Wilmington, DE 19809 

Before I Hang - S/T, 7” This record has established 
a whole new level of sucking-horribly. White trash sludge 
punk with such eloquent song titles as “Get Drunk, Throw 
Up" and “People Must Die." The singer even yells "fucking 
queers" at one point during the record. Before I Hang are so 
ridiculously bad that they're beyond being even a laughable 
joke. Flat out horrible. (AB) 

Dixie Pig Records, P.O. Box 32, Petal, MS 394.65 

Bisy Backson - Indestructible Junkshow, 
CD While sounding nothing like they used to, Bisy 
Backson still has what it takes to be near the head of the 
pack of indie/punk bands. Musically the songs are pro- 
pelled by the bass and drums while the guitar moves from 
complementing to crashing against their forward motion. Its 
good this band is still around, and hopefully this release will 
get them some of the attention they definitely deserve. (JL) 
Donut Friends PO Box 3192 Kent, Ohio 44240 

The Black Heart Procession - #2, CD Life’s 
got you down? Here is your soundtrack. I mean really 
down. The sound, which is dark and gloomy at times, des- 
perately joyful and highly emotional at other. Lyrically, songs 
delve into loneliness, heartbreak and sadness, and are 
accompanied by an array of instruments including a moog, 
sheet metal, a saw, a water phone and the more common 
ones as well. If you can dig the experimental give this a 
shot. This label seems to be pretty hot of late so you most 
likely have embraced or ignored it by now. (JZ) 

Touch and Go PO Box 25520, Chicago, IL 60625 

Blew - You’re not the only one, CD My first 
impression was the cover, so that's what I am going to talk 
about. Blew went for a Blue Note records look, lots of blue 
tints with a white background, with the oval and rectangle logo 
thing. Real 60's looking mod design. Anyway, musically Blew 
play an advanced form of pop-punk. I’m really picky when it 
comes to pop-punk, as I never have embraced it as others 
have. Blew is good though. I really like the vocals, English 
words with a Japanese accent. It's really appealing. They fit in 
perfectly with their contemporaries (cigaretteman, discount, 
my pal trigger, etc) in the excellent pop-punk category. (RE) 
Broken Rekkids P.O. Box 460402, S.F. CA94146-0402 

Bomb - Lovesucker, CD Wingnut hears this as opi- 
ate-thick, bad trip, hard-ass, hippy-with-a-gun, jungle juice- 
pretty-and-evil lullabies. I hear Ozzy or Alice in Chains. Gee, 
is this the same label that put something out for the 
Parasites? They cover the tune "Personal Jesus" by Depeche 
Mode and claim to have "fixed" the song. The only ones they 
fooled are themselves. Rock to someone who cares. (JZ) 
Wingnut Records, 1442A Walnut St. Suite 59, Berkeley, 

CA 94709 

Bomb - Lovesucker, CD I think this is what aging 
bar-going punks listen to when they’re too lame to get into 
rockabilly. This sounds like really bad Alice in Chains. That 
pretty much draws this review to a close. (RB) 

Wingnut Records 1442A Walnut St. Berkeley, CA 94709 

Bombshell Rocks - Street Art Gallery, CD 
I guess this is Sweden’s answer for Rancid (their earlier 
years). The thing that gets me is that I like these guys better. 


This is a high-energy punk release with damn catchy hooks, 
great/ well placed sing-a-longs and great recording quality. 
This is nothing that I haven't heard before but at the same 
time, this will keep my toes a tappin’ for a while. (MrD) 
Sidekicks Ostra Nobegatan 9 703 63 Orobu Orebro Sweden 

Bongzilla - Stash, CD A metal band entirely dedicat- 
ed to marijuana - Bongzilla aren't the first, but they're probably 
the most thorough. Everything (and I mean everything) about 
this band is pot related: the lyrics and the abundant samples, 
the length of songs which are called "flowering times," the 
recording process which is referred to as cultivating and har- 
vesting. Musically, Bongzilla are just what you'd expect from a 
bunch of stoner metal-heads: slow, abrasive, noisy sludge-core 
with thick, gravely vocals. Bongzilla are no doubt inspired by 
Black Sabbath (they cover "Under the Sun") and are quite 
similar to Eyehategod and Cavity. They’re nothing out of the 
ordinary, unless you like cheeba with your heavy metal. (AB) 
Relapse, P.O. Box 251. Millersville, PA 17551 

Bounder - All Out, CD I’m sure there are kids out 
there who dig this crap... If your favorite band is Lagwagon 
you can either shoot yourself or pick this up. Either way is 
cool. Bounder makes an effort to pull off Screeching Weasel- 
style backing ’Ahhhhh’s. Most of these songs are heartfelt vs. 
humorous. Their ad in this very mag boasts (read: lies) some- 
thing to the effect that it'll make you tingle like when you lis- 
ten to the Descendents or something.. ..yeeeahh... I suggest 
we all listen to the Descendents instead. Completely pre- 
dictable. This is (hopefully) as boring as it gets, folks. (RB) 
Negative Progression P.O. Box 15507 Boston, MA 02215 

Boy Kicks Girl - Public Display of 
Aggression, CD Total sexist, macho guy bullshit. 
Don’t even bother, (fh) 

PO Box 18914 San Jose, CA 95158 

Breach - Venom, CD If someone were to blindly play 
this to me I would think it was Neurosis, in their new 
Relapse era, which I love. The dark, heavy rhythms are 
omnipresent and welcomingly overpowering. However, there 
might be a tad bit more attention to melody with Breach. 
This could be a big record in Europe. It has a big sound, big 
production, and a big dark ego. The artwork aids in creating 
the tone very well. This could be a big record in America, if 
the big world of music opted to move forward on their accu- 
mulation and proliferation of big dark sounds like Tool and 
Helmet. But that would kill their punkness in America. (I 
hate that double-edged sword.) Overall, good record... seek 
it out if you like this type of music. (I’m glad I have it.) (MH) 
Burning Heart Box 441, 701 48, Orebro, Sweden 

Break with the past/Dead Time - split, CD 
Break with the past... are a truly talent-less trio of dudes. 
They suck. They play a style of music, nineties punk rock, 
badly and I do not even like this stuff in the first place but 
this is really bad. Their half of the record is poorly written, 
played and recorded. It would be totally devoid of any merit 
if it were not for the song "Father's Day" and its lyrics: "I 
remember being ten my dad explained to me: ’your mother, 
she provokes me and she knows I won't hit her when she's 
holding the baby’ and for quite some time every night, I’d 
wish for him to die, cause then everything would be all 
right". Now that is funny. Dead Time is not much better. 
Their style of punk rock is faster and angrier but not enough 
to get excited over. The Minutemen used to wax philosophi- 
cal about a time when punk rock would take over the world 
and there would be a band in every garage across America. 

I think that this CD is a product of that utopia vision and it 


Our review policy is very simple: Independently published? We review it. However, that doesn’t mean that it gets a good review. If a reviewer likes your zine, you get a good review. If a 
reviewer doesn’t like it, you don’t. It’s not institutional policy that your zine is good or that it’s bad, it’s just one reviewer’s opinion-so don’t freak out. We’re sure you put a good deal 
of work into your project, and that alone is certainly worth some congradulations! But please, if you’re pissed at a review, remember.- it’s not Punk Planet, it’s just one reviewer. 
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The Brian Jonestown Massacre / Cobolt 


is crap. Just because you want to make music does not 
mean that other people need to hear it. (CK) 

P.O. Box 104 Valparaiso, IN 46384 

The Brian Jonestown Massacre - Bringing It 
All Back Home Again, CD “Hey maaaaaaaaaaan. 
Whaaaaaaaaaaaz happenin'? Have you heard the new Stones 
album? Aw man, it’s sooooooooo far out. Best thing since 
Tattoo You, nah, it's better! Pass the joint, will ya? I’m tellin' ya, 
you’ll dig it. Vintage Rolling Stones. They even got a chick to 
sing on one song- sounds like ... who’s that ... Mazzy Starr? It 
gets me right in the heart. But shit, I can do without the last 
song, Christ, it’s like a bad acid trip man. It goes on 
forveeeeeever, shit, I’m tellin’ you. You gotta pick it up. They 
even call it Brian Jonestown Massacre, pretty fuckin’ far out, 
huh? Right on bro.” Seriously, this sounds so much like late 
‘60s, early 70s Rolling Stones they may as well be a Stones 
cover band. Call me a hippy, but I don't entirely despise it. So 
allow me to dig up my tie dye tee and hop into my Volkswagen 
van so I can cruise up to Woodstock while blasting this mini- 
album to frolic in the buff with the butterflies. (CB) 

Brother’s Keeper - Sweet Revenge, 7” This 4 
song 7” offers some petty tasty riff-laden metal-influenced 
sXe hardcore tunes... BUT, the vocalist of this band is fuck- 
ing horrible. I can’t even begin to describe how turned off I 
was by his really high pitched voice combined with the 
almost rapping styled vocal delivery. It’s kind of a shame as 
it seems as if they have a lot of good things to say. I can see 
kids kick boxing to this at hardcore tests all over the coun- 
try... I won’t be one of them. (MT) 

Suprise Attack P.O. Box 1931 Erie, PA16507-1931 

Bugatti Type 35 - Live, 7” Two songs recorded live 
on a radio show. It’s kind of a stretch to put this out I think. 
Sound quality is good. Nothing astonishing. If you want girl- 
vocalized ‘90s emo rock, get the Roosevelt's Inaugural 
Parade 7" instead. I’m sure if you like this band (whom I’ve 
never heard of) you’ll like this record. (RB) 

Speakeasy P.O. Box 260188 Madison, WI 53726 

Bugskull - Distracted Snowflake Volume 
Two, CD Mellow, atmospheric indie rock for those days 
when you just feel like “chillin’.” There’s lots of nice sounds 
on this CD with nice beats and a nice rhythm. Bring on the 
Quaaludes and let Bugskull come forth. (MD) 

Scratch 109 West Cordova St., Vancouver, BC V6B iEl 

Bufferins / Last Days of April - Split, CD 
Both bands play mid-paced rock/pop. Bufferins is a 4-piece 
from Japan, and pulls it off better than LDoA, relying on gui- 
tar cutting in and out to create dynamics. The singer misses 
notes sometimes, which is annoying because it's really obvi- 
ous when she does. I would find this much more interesting 
if the lyrics were in Japanese, and not semi-passable 
English. Last Days of April remind me of Garden Variety’s 
weak parts, but with a much more radio-friendly sound. The 
singer shifts intonation a lot, which I find annoying to no end 
(the only caparison point I can think of is to conceptualize a 
second rate Eddy Vedder, and I hate Pearl Jam). (DL) 
Straight Up Records. KOWAbld 2F MINAMI-2NISHI-1 
CHUOU-KU SAPPORO 060 Japan. 

Bullyrag / 1912 - split, 7 ” It sounds like this was 
recorded on a 4-track, which means that you have to really 
like these bands to listen to this. The Bullyrag song is much 
better than the two off their 7” (see other review, this 
issue). The first 1912 song moves at an odd pace and 
makes me really nervous. The second one fits nicely with 
the other songs on the record. Raw, low-fi emo. (DL) 

Pleed Records. 25*5 Greenmoor. Tampa FL33618. 

Bullyrag - My Heroes Have Always Killed 
Cowboys, 7” Man, this 7 ” starts with the singer just 
screaming, the first line of the song. It goes on just long 


enough to make you think it may be a record of just scream- 
ing- no music. It's a brilliant idea. Unfortunately, the music 
came in after 10 seconds or so and shattered my epiphany. 
It's emo stuff, in the Indian Summer vein, not like the Promise 
Ring. The recording isn’t very good, but it comes with a torn- 
out page from a book that I find ambiguously fascinating. (DL) 
Police State 4225 E Tanglewood Dr. Phoenix, A Z, 85048. 

The Burgundy Romance - s/t, CD The 
Burgundy Romance plays (mostly) instrumental music. It 
slowly moves along, very repetitive with changes from soft 
to loud and back to soft, once in a while. No this CD isn’t 
horrible but it only seems to be a reminder of the problems 
that most indie instrumental bands have. One being the 
lack of really good songwriting, the second being the lack of 
any improve element in the songs, and the third being a 
very small body of music being used to influence the music. 
While one can only assume that the third is true of The 
Burgundy Romance, the fact that all the songs sound the 
same does nothing to disprove it. (JL) 

Boxcar Records PO Box II41, Melbourne FI. 32902 

C-Clamp - Longer Waves, CD What is this lounge 
emo? This is the slowest, uncatchiest stuff that I have ever 
had the opportunity to listen to. No choruses.. .nothing to 
keep the listener enthralled. And here’s a sample lyric from 
their soon to be classic “Minnesota” - "I’m searching and 
it's abstract”. It takes the singer, who sings as if he is afraid 
of the microphone, about forty seconds to say that line. 
This band is probably putting kids to sleep in coffee houses 
right now, and the worst part is that this uneventful slab 
doesn't even appear to be caused by drug abuse! I contem- 
plated suicide 63 times while listening to this! Now, back 
to the my new Grand Funk Railroad box set! (AS) 

Ohio Gold, P.O. Box 2544-L Chicago, IL 60625-9998 

Calavera - DAY OF the dead, CD This took me by 
surprise. I was expecting it to be harder than this, but it's just 
weird. It's just like rockabilly only harder here and there. It's 
nothing I'd ever listen to, ever. So I guess it's bad in my book. 
But I can’t think of anything to compare it to, so maybe it 
kicks a lot of ass. I just can’t get into it. Spanish and English 
singing rock and roll, lots of heavy plunking bass riffs, and 
two of them look touch as nails, the other two look weak. 
Tough = leopard tattoos and high mohawks. (RE) 

La Piedra Del Rock Records. No address 

Camber - Anyway I’ve Been There, CD Camber 
stands in a crowded room filled with emotional pop groups 
whose existence might be questionable if it weren’t for that 
infamous Seattle outfit we know as Sunny Day Real Estate. 
But, fortunately, Camber doesn't think a carbon copy is good 
enough. While the dreamy, melodic guitar textures and uplift- 
ing harmonies are not wholly unique, the group is not afraid 
to toss in a little aggression with the occasional discordant 
guitar. And, best of all, the touching lyrics and passionate 
vocals are sung by a true voice. A pleasant surprise. (PB) 
Deep Elm, PO Box 1965, New York, NY IOI56 

Carter Peace Mission - Disco Stu Likes 
Disco Music, CD Guess what? More garden variety 
pop punk. More songs about school, not getting girls, being 
retarded, and, oh my god, being called queer, and it's all 
snappily played. As the title might leave one to believe, it 
contains no disco music^jwhich is sad because it really 
would have broken things up a bit. The slower songs, like 
“Syphilis”, seem to stand out amongst the 17 cuts. (AS) 
Mutant Pop 5010 NW Shaata, Corvallis, OR 97330 

The Casket Lottery - Dot Dot Dash 
Something or Other Dot, CD With four songs 
totaling in at almost 20 minutes, this is definitely not a 
punk record. What it is, however, is a classic example of 
that Midwestern emo sound - full of dual off-key vocals and 


melodic distortion. This formula always works, but the 
Missouri trio stand out from the clone bands with their stel- 
lar rhythm section. Watch out for these guys, they may be 
the next big thing. Get their disc now so you can say that 
you heard them first. (CK) 

Status PO BOX 1500, Thousand Oaks, CA 91385 

Caustic - s/t, 7” Total death metal! But they would 
probably call it hardcore. I wasn’t sure how good it was 
going to be at first, but I was totally impressed. The record- 
ing quality is top notch. Plus, they rock! What more can 
you ask for? (fh) 

D & A Records PO Box 1959 Klingston, PA 18704 

Chantigs - Up With Chantigs, CD Chantigs refer- 
ence a lot of solid 60’s sounds: jangly Byrds guitars, likeable 
Beach Boys vocal melodies, countrified Grateful Dead picking 
and Pink Floyd's slowburn psychedelia. Utilizing everything 
from violin and banjo to turntable and ratchet, this quartet 
has crafted an enjoyably diverse album. Theirs is a cool, 
tweaked pop sensibility that sounds thoroughly modern. (BB) 
Rodent 25 Napoleon St. Unit N, SF, CA 94124 

Charmless - nothing nice rhymes with your 
name..., CD Enjoyable poppy songs, but only five of 
them. Yes, another of those 5-song CD’s. I’d recommend 
this though, especially to those who can appreciate a lyric 
like “song sung blue, sing it in spite of you.’’ (AE) 

Charmless, 1280 15th Ave. *201, San Francisco CA, 94122 

The Chinkees - Peace Through Music, CD 
This CD kicks off with a spoken political statement against 
racism and that sets the theme but not the mood. While in 
protest of racism, ska beats reign throughout with pop punk 
highlights. As good as the vocals are, best of all is that 
organ. Fantastic organ sounds! Racism sucks. (DJK) 

PO Box 35585> Monte Sereno, CA 95030-5585 

Chrome Locust - Rock and Roll, CD 
Derivative heavy metal. Think Black Sabbath, think Pantera, 
think about why you listen to punk instead of metal in the 
first place. What’s the deal with bands like this? They have 
a conspiracy song called “New World Disorder,” but I have 
to think the real conspiracy is Headbanger's Ball rejects 
dying their hair green and trying to walk among us. (DL) 

Tee Pee 315 Church St., 2nd Floor, New York, NY IOOI3 

Citizen Fish - Active Ingredients, CD I still 
see a lot of their patches around, so I assume that people 
have already figured out if they like this band or not. 
Therefore I will just tell you that this album contains more 
punk than ska. (MD) 

Lookout! 

Cleee - Schwarze Sternenlieder, CD This is 
an extremely pretentious release! Experimental Italian mush 
that lasts a full hour! Probably not of interest to the vast 
majority of this zine’s readers. (AE) 

Pantheistic Via Mameli 14, 5IIOO, Pistola, Italy 

Cobolt - A Few Hours Captured, CD 
Somewhere in the musical wilderness there’s a gulch, and 
on one side is the slower-tempo brand of emo, and on the 
other side is the grand genre of the heavy metal power bal- 
lad. Wading in the water in-between are Cobalt. The five 
songs on this CD, with the arpeggio guitar lines and the 
whispery vocals, are easy enough on the ears, but don’t 
really go anywhere. Often they degenerate into long stretch- 
es of mantra-like phrases sung listlessly over and over 
again. They also lose points because their name, notice, is 
not Cobalt but Cobolt, and so I thought that maybe they 
were a Boltthrower spin-off. No such luck. They’re 
Boltthrower with no balls. (DL) 

BCORE P.O. Box 35221 08080 Barcelona, Spain 
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Committed / The Donnas 


Committed - The Pride We Share, 7” This is 
Cleveland Straight Edge, as stated on the cover, and noth- 
ing is scarier, so I grabbed a beer and prepared for the 
worst. Whoa, was I surprised! It was like I was holding a 
long lost Youth Of Today or Nations On Fire ER One of the 
few records that I immediately replayed after the first listen- 
ing. Raging mid eighties hardcore minus any of the current 
straight edge trappings. Just six songs about strengthening 
friendships and standing/remaining hard. Is this closet 
queercore? Anyway damn fine, kick ass, sustained power 
chords and speedy riffs, definitely recommended to anyone 
interested in the above mentioned bands/genres or anyone 
sick of that chorus-less, metallic, Panteralike, Victory 
records type stuff. This put a big smile on my face. (AS) 
Punk Uprisings PO Box 677 1 • Huntington Beach, GA, 92615 

Connie Dungs - Earthbound For The 
Holiday, CD I’ve heard good things about these guys 
from people before, but never had the opportunity to listen 
to them. My impressions... the vocals sound like Fat Mike 
mocking Blake from Jawbreaker/JetsToBrazil, the music 
combines catchy with punk and fun, and together they 
exude depth in heart and soul. I got goose-bumps when I 
put this on and began checking out the booklet, you’ll see 
why when you pick this up. (Rest assured Mr. Griffith, your 
boys are doing a great thing!) (MH) 

Mutant Pop 5010 NW Shasta, Corvallis, OR 97330 
Cordial - Charmed, CD Cordial’s sharp rock-pop 
style, which comes by way of Christie Front Drive and the 
early crop of groups that evolved into the “Midwest” sound, is 
poppy and soothing, with a distinctive melodic edginess. 
While Cordial deploy some crafty guitar work and provocative 
songwriting that has a tendency to get a little weird (and inter- 
esting), there are enough hooks to lure in the casual listener. 
Charmed is an album of unconventional but solid indie-pop 
that can be both gloomy and playful, but, for the most part, 
remains upbeat and, as the album title notes, charming. (AB) 
Tranquility Base, P.O. Box 12OI91, San Antonio, TX 78212 

The Cost - s/t, CD The Cost, with some gruff ass 
vocals, come across as a train wreck between your favorite 
grind and emo hardcore bands. Churning music with too 
high a production quality to really clean the plaque off of 
your teeth, complete with cove' artwork that makes you 
wonder whether you are buying a satanic or religious 
album. Of which, this appears to be neither. More doomed 
feelings of desperate kids and a Nitwits cover that sounds 
nothing like their other songs. (AS) 

Bad Monkey 473 North Street, Oakland, CA 94609 

The Coyote Men - Two Sides of the Coyote 
Men, CD The Coyote Men get my award for two absolute 
winners in a row, and we can thank Estrus for both. High ener- 
gy- figure-four-leg-lock fun. As far as fun-sloppy-party-rock, the 
Coyote Men are as close as this world has seen to the 
Mummies. High reverb garage rock that you must own. (EA) 
Estrus Records 

The Creeps - All American, CD I might actually 
give these guys points for writing a song called “Mullet" if 
this weren’t just more chunky jock metal, which apes a lot 
^ of already familiar sounds. Their single-mindedness, veloci- 
ty, and heavy guitar sound are all admirable, but I already 
own a copy of Black Flag’s "My War.” (BB) 

Front Line P.O. Box 8174, Columbus, OH 43201 

Creeps On Candy - Wonders of Giardia, CD 
Quality punk rock with a twist from the ex-members of 
Dead and Gone except with a new singer. It hits you with a 
sassy rock groove of the likes of the Jesus Lizard or Steel 
Pole Bathtub. It has a bitter sarcastic driving urgency to it’s 
assault of 14 tracks in a timely manner. Catch them if you 
can as they tour the US. (JZ) 

AT, PO Box 419092, San Francisco, CA94141-9092 



Crimson Sweet - s/t, 7” Horrible Dead Boys influ- 
enced punk rock from New York City with a vocalist that 
sounds as if he has not only been smoking two packs a day 
his whole life, but also has a mouthful of marbles. These 
songs are basic and uninspired and really do absolutely 
nothing for me. (MT) 

P.O. Box 20506 Tompkins Square Stn. New York, NY IOOO9. 

Cripple Kid/The Little Dipper - split CD 
First of all, I’m not a big fan of split CD’s. Most of the time I 
can never tell when one band stops and the other begins. 
This one was a bit different, but not much. Cripple Kid 
sound like a harder, faster Christie Front Drive, especially 
with the vocals. The Little Dipper sounds the same, with 
some pop punk thrown in there for good measure, (ed) 
Microcosm 7741 Ohio St. Mentor, OH 44060-4850 

Cripple Kid, S/T, 7 ” A poor take on early Promise 
Ring, Cripple Kid mix flowery punk pop music (and even 
Van Halen-ish guitars) with the Midwest emo vocals of 
“hey, I can’t sing but I’m singing anyway." The low quality 
recording really hinders this record (the music comes across 
as fuzz more than anything), but Cripple Kid’s sound would- 
n’t really stand out too well on its own anyway. (PB) 

Red Fern Records, no address 

The Damned - Disco Man b/w Pretty Vacant, 
7 ” This is a 5 piece version of The Damned with apparently 
2 original members (Rat Scabies & Dave Vanian) The first 
track is a live version of Disco Man from ’94. It is a fairly 
clean recording that proves Vanian still has a strong voice. 
The b-side is a Sex Pistols cover that was better than expect- 
ed. One cover & one live track- worth it? You decide. (MY) 
Sudden Death Records, Moscrop, PO Box 43001, 
Burnaby, BC Canada V5G 3HO 

The Dead Boys - 3RD Generation Nation, 
CD Well, do you remember the sophomore effort of the 
Dead Boys? No, well most only know their brilliant “Young, 
Loud and Snotty" or any of its later incarnations. 3rd 
Generation Nation was plagued with big label mixing and 
production problems and only the real fans can see the hid- 
den classic Dead Boys buried behind the mess. So 21 years 
later we get a new mix of the raw tapes and we find a 
decent record. A great Rolling Stones cover of "Tell Me” and 
a lack luster cover of the Kim Fowley “Big City" show that 
the Dead Boys needed to probably pen a few more songs 
before this session. This isn’t an essential, but if you are a 
Dead Boys fan and only have "Young, Loud, and Snotty" 
then this still is worth your time and looted $$$. (EA) 
Chancton House Gloucester Rd. Burgess Hill, RH15 8QD, UK 

Decay - Destiny, CD This is thick-necked heavy 
Hardcore from Japan. Lyrical themes of making the most of 
life, overcoming personal problems and maintaining one’s 
independence abound. I can’t find any faults with this disc. 
This CD is a solid effort from the strained vocals to the cool 
(short) guitar leads. After listening to Decay I was compelled 
to pull out Madball and 59 Times the Pain. Good stuff. (MY) 
Suburban Home, 1750 30 St- Boulder, CO 80301 

The Deluxtone Rockets - s/t, CD Just in time 
to capitalize on last year’s hottest craze, Tooth and Nail 
brings us ... Swing! The Deluxtone Rockets play it pretty 
well, mixing their swing with ska and rockabilly influences. 
There are a lot of horns, the band pic has them looking like 
50’s greasers. Decent. (SM) 

Tooth and Nail PO Box 12698, Seattle, WA 98m 

Dies Irae - So Cold in the Summertime, CD 
The packaging on this CD is amazing, reminding me of the 
great records that Fireproof Press (RIP) was responsible for 
assembling. It’s almost worth getting for this alone. The 
music is Spanish emo-core stuff that’s done really well. At 


certain moments it reminds me of Grain (the one from OH), 
who I think was one of the greatest and overlooked emo 
bands of the last five years. Lots of thick guitars and layered 
screaming from a singer that has one of the better scream 
voices I’ve heard in a while. This is emo, but it is done 
much better than the majority of stuff out there. (DL) 

BCore Disc PO Box 35221, 08080, Barcelona, Spain 

Diesel Boy- Sofa King Cool, CD One of these 
days Honest Dons is going to put out a CD that isn’t just 
goofballs or side projects who weren’t good enough to be on 
Fat but who weren't bad enough to turn down completely. 
Unfortunately for diesel boy it isn’t today. Basic poppyish 
silly stuff about girls and punk things. Plus a cover of "punk 
rock girl" which I could have lived without, (dc) 

Honest Dons PO BOX 192027 San Francisco, CA 
94119-2027 

Dillinger Four - This Shit is Genius, CD This 
is a compilation CD of nearly all the band's material from 
1994 to 1997 . There are some pretty tight songs here, 
catchy up-tempo tunes with a thicker, harder sound than 
most comparable pop punk. A lot of the songs are energetic 
and infectious, and the whole thing holds together pretty 
well. A drawback is that the words, while articulate and 
clever, are too bulky to really work as lyrics (you try singing 
“your rebellion is a myth with complacent inspiration"). The 
packaging is really nice, with good photos and commentary 
by the band on how each song came to be. (DL) 

THD Records, P.O. Box 18661, Minneapolis, MN 55418 

Dirt Bike Annie - Hit The Rock!, CD This is 
a really great record! Straight-forward and tight punk rock 
telling a story about life filled with love and friends and 
hope and creating your future from your present. (Or some- 
thing like that.) The female vocalist makes it sound like the 
Throwing Muses at times, while the male vocalists seem to 
borrow from RFTC, Rancid, and traditional punk heroes. I 
am partial to her songs. This makes me wish I still lived on 
the East Coast so I could experience the full effect of these 
guys on a regular basis. (MH) 

Mutant Pop 5010 NW Shasta, Corvallis, OR 9733 ° 
Discount - Love Billy, EP This consists of 5 Billy 
Bragg songs. No originals, only covers. In my honest opinion, 

I thought it was awesome. But, my honest opinion isn’t very 
honest since Discount is one of my favorites. In an attempt to 
be unbiased, I would say that their original stuff kicks the 
crap out of this, but if you like discount, and if you know any- 
thing about Billy Bragg, then you’ll like this too. (fh) 

Fueled By Ramen PO Box 125^3 Gainesville, FL 32604 

Dogwood - More Than Conquerors, CD This 
is a very drenched with aggression and catchy hooks. Almost 
like 88 Fingers Louie but a bit more of a snarl to the vocals. 
But this one is dedicated to the good Lord above. Songs 
about not failing and whatnot. I was almost kinda interested 
but scared to check the "christcore" web sight listed in the 
booklet. Rocking with the rosary beads in hand. (MrD) 

Tooth & Nail Records PO Box 12698 Seattle, WA 98m 

Donnas - Get Skintight, CD Thank the maker for 
a new Donnas record. Just as I was starting to get burnt out 
on new music the gals of rock and roll come back with their 
third LP, “Get Skintight". The recording sounds right up 
there with their sophomore effort and sounds even more 
like the runaways. I really doubted they had another hit on 
their hands, but the thirteen originals along with the blazing 
cover of Motley Crue’s “Too Fast for Love" have you singing 
along the first time through. This record will take a few lis- 
tens though before it grows on you. You can forget about 
the debate whether the Donnas have sold out, cause who 
cares? Are you stuck in a debate whether the Bobbyteens or 
the Donnas are better? Hell, I love both bands and yes you 
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EarthBloodSun / Grimble Grumble 


can too. If you are still mad that these girls don't have the 
Ramones sound they had originally then don't buy this 
record. I am glad for the style change, cause the world 
needs more heavy rock and roll and we have reached the 
limits of Ramones sounding bands, haven’t we? (EA) 

Lookout Records PO Box 11374 Berkeley, CA 94712 

EarthBloodSun - Ikiru, CD I don’t know what 
exactly this is, maybe when punk planet shipped me the 
regular CD’s they slipped in a copy of the music they play at 
the dentist office to make you got to sleep during oral 
surgery. This is the musical equivalent of a poster of Garfield 
explaining why he "hates Mondays." Music to sit around a 
campfire and carve sculptures out of driftwood to. Acoustic 
guitars played very softly with no vocals and... shit I’m going 
to stop reviewing this because it would be a damn miracle if 
you actually purchased this thing in the first place, (dc) 
Meditation Series 1573 N. Milwaukee Avenue Chicago, 

IL 60622 Suite 441 

Egon - Disillusioned Leftist, CD I smell MTV 
buzz clip. (MD) 

Egon, 3209 N. Stanton, El Paso, TX, 799°2 
Ehrgeiz - s/t, CD This appears to be the Japanese 
version of the NYHC scene circa 1991. They go from youth 
crew-esque rollicking beats with appropriate gang-shouted 
vocals to slow, sludgy Born Against parts, often within the 
same song. And they do have their tougher, meaner, metal 
moments, but they’re smart enough to keep those to a min- 
imum. The lyrics are entirely in what I presume to be 
Japanese, so I know not with they yell about. If you pine for 
the finer days of matinees at CBGBs or early ‘90s shows at 
ABC NO RIO, then you’ll shed a tear or two over the memo- 
ries with this band. (CB) 

Straight Up Records Koaw Blvd 2F Minami-2nishi-I 
Chuou-Ku Sapporo 060 Japan 

El Bimbo - The Family, 7 ” Two songs of melodic gui- 
tar rock from this French three-piece. They’ve got a very mel- 
low style with smooth, flowing guitars that sometimes get dri- 
ving and riff-oriented. El Bimbo are, for the most part, instru- 
mental. When the singer does open his mouth, he sounds like 
Sleepy from the Seven Dwarfs. There’s nothing much to grasp 
onto with these songs - upbeat but dull sounding. (AB) 

Fake, Tabloid II rue lejeune, 31OOO toulouse, FRANCE 

Euphone - The Calendar of Unlucky Days, 
CD Usually mellow music will irritate the hell out of me, but 
this disc turned out to be one of the coolest things I received 
this issue. Euphone is a very unique two man instrumental 
project from Chicago. I have listened to this 3 times and am 
still at a loss for an adequate description. As I was listening I 
kept jotting things down. These musings included; avant 
guard, Jazz, beatniks, 007, lounge, Superfly, 1962, swank, 
New Age, perfect soundtrack. This is at times soothing, eerie, 
tense but always beautiful. There can be no doubt that these 
guys are musicians and artists. I am sure that this will be 
cool to fuck to. Not for the narrow minded! (MY) 

Jade Tree, 2310 Kennwynn Rd. Wilmington, DE 19810 

The Fairlanes - Bite Your Tongue, CD EP 
i Eight songs on this love song punk parade. While their 
inspiration reportedly stems from NOFX and the Queers, the 
Fairlanes lack the political and sexual cynicism of NOFX 
and aren’t even close to being as pissed off as the Queers 
so brilliantly are. Having said all that, the melodies are 
good in a Green Day "Dookie" kind of way. The best track is 
also hidden; Madonna’s "Material Girl” rules this CD! Cool 
autobiographic liner notes, too. (DJK) 

Suburban Home 175° 30th Street, *365. Boulder, CO 80301 
Fang/Oppressed Logic - split, 7 ” On parole and 
it feels so good. ..Fang are back with one powerful, catchy 
midtempo oi number called "The Last Resort" (I wonder if 


they've got songs called “Cocksparrer" and “Blitz", too) and 
a reworking of "Skinheads Smoke Dope", which is still fun- 
as-hell. Oppressed Logic are typically-generic Beer City 
punk/HC garbage with songs about beer, punk and beer— 
yeah, I know, I can hardly believe it anymore, either. (RP) 
Beer City PO Box 26035 Milwaukee, WI 53226-0035 

Fanmail - Here Comes CDEP Fanmail put 
their two cents in on an overdone genre: pop punk. The 
emphasis here is on the pop. Very infectious, sweet, melod- 
ic tunes, with smooth vocals and toe-tapping rhythms. 
Nothing new, but Fanmail do it well. They attempt to cover 
The Police’s "Every Breath You Take” by speeding it up, 
punking it out and adding some “ah-ah-ahh’’s— and it 
actually works. Fun. (SM) 

Tootb and Nail PO Box 12698, Seattle, WA 98m 

Farside - The Monroe Doctrine, CD I could 
have sworn this band had broken up. Anyway, its too bad 
they didn’t. Other than a couple of songs that sound like old 
Farside, the rest just sound like alternative rock. I could see 
this on Dawson's Creek, and if you think that is a good 
thing that's too bad. (JL) 

Rev. PO Box 5232, Huntington Beach, Ca. 92615-5232 

Featherly Decadence - Pre’ego, CD This band 
is trying really hard to be artsy. The one real song they have 
is decent, but the rest of the album is random keyboards 
filled with samples of conversations. It becomes very monot- 
onous. A little too weird for my tastes, but maybe that was 
what was trying to be accomplished. I just found boring, (fh) 
Nuzak 3000 Lemp Ave. St. Louis, MO 63118 

Fifteen - Lucky, CD “Hey, look it’s fifteen!" 
"Fifteen's back!” Political as fuck and with a new label 
(subcity) backing them to boot. Jeff sings about government 
funding for giving needles to junkies, people, work-slaves, 
nature and other berkley-esque topics. Money from the 
album goes to support the redwood summer justice project. 

If you dig his weird ass voice then you will probably buy 
this regardless of what I have to say. If not buy it, support 
the cause, copy it, and sell it. Everybody wins, (dc) 

Sub City PO BOX 7495, Van Nuys, CA 9 * 409-7495 
The Five Deadly Venoms - Shapeshift, CD 
This CD has that polished fidelity that makes most punk 
rockers run far away. A lot of studio tricks are in here, the 
most obvious being a vocal trick they use to thicken up the 
singing and leave it with that effect that Fugazi used a lot 
on Guy's voice on Repeater. I like it under certain condi- 
tions, but this band is using it in the other way: to make the 
vocals sound like Sunny Day Real Estate. The similarities 
between the two bands are way too big to overlook. If you 
like Sunny Day, you’ll probably like this, but neither are my 
thing. No lyric sheet! (DL) 

Thick Records. 409 N Wolcott Ave, Chicago, IL 60622. 
The Frantics - Downer, CD Fast, snotty punk 
that reminds me of Guttermouth and 30footFall. I personal- 
ly don’t think that this has as much personality as either of 
the above mentioned bands. After a while, the vocalist's 
style in delivering the monotone “yap-yap-yap-yap-yap” 
lyrics really got tiring. I’m sure there are people out there 
that really dig this, but I sure don’t. (MT) 

Spider Club P.O. Box III 24 Whittier, CA 90603-0124- 
Frenzal Rhomb - A Man is not a Camel, CD 
The latest Fat Wreck band is here from Australia. This band 
is HUGE over there, or down there., whatever. And lets hope 
that no matter how big they get here, that they have the 
smarts to stay on Fat and not go to major label land. As with 
any band that plays the fast melodic stuff, they will be com- 
pared to NoFx. But one must go past that and hear some 
other influences in this rock and roll. Lots of 70-80’s British 
rock seems to be pumping through the sound. They have a 


great range, and that keeps the disc interesting enough to 
rock out to all 15 songs. "Let’s Drink a Beer” is sure to be a 
big pub hit. And the love story between a man and his lung 
is covered in "I Miss My Lung." Maybe the Fat Wreckchord 
of the summer. For a longer review be sure to check out my 
page at http://homepage. interaccess.com/~bridevo. (BC) 

Fat P.O. Box 193690 San Francisco, CA. 94119-3690 

Garlic Frog Diet - Girls Just Hate Garlic... 
Boys Don’t, CD Here’s some quirky, melodic punk from 
this French band. Some songs reminded me of the 1.6 Band, 
musically. Lyrics deal with the ills of technology, abusive 
men, Rage Against The Machine. One song is about being a 
snail. They throw in a REM cover too. A good CD if you can 
find it. If you can’t, get the 1.6 Band discography. (NS) 
Lollipop Records, 35> chemin de la Nerthe, 13016 
Marseille, France 

Garrison - s/t, 7 ” Way back when on a frigid 
November evening I found myself with a rock band playing 
in the decaying working-class factory town of Worcester, 
Massachusetts. I was tired, hungry, cold. I stood and await- 
ed a band to rock and the rock came care of Garrison. They 
numbed my pain with their passionate, indie-rocking songs 
that soared well beyond most groups falling beneath the 
umbrella of all that is Sunny Day. This seven-inch doesn’t 
come close in impact or quality to what I heard of them 
live, but it nonetheless packs a punch that most of the new 
crop of sensitive boy bands lack. If you’re going to insist on 
following the well-trod path and play a style beaten into the 
ground, you sure as shit better write amazing songs or at 
least put everything you've got into it. This isn’t amazing, 
but it is quite powerful. I see no reason why this band can’t 
become a household name in every house that has a Get 
Up Kids or Promise Ring record. (CB) 

Espo Records PO Box 63 Allston, MA 02134 

Garrison - The Bend Before The Break, 
CD Hard emo, or soft punk you be the judge. This disc 
has it moments in its short 5-song life. The band is at its 
best when they make the most noise. The songs build to a 
decent heavy climax, but some of the slower parts are just 
bland. It is only an ER And I will be interested to hear what 
they can do with a full length. (BC) 

Revelation Records 

Gluecifer - Head to Head Boredom, CD As 
I understand it, these Norway natives are on a mission to 
become the "Kings of Rock". They’ve already conquered 
most of Europe, and with Head to Head Boredom (plus sev- 
eral other releases, including a Sub Pop single and a split 
7" with Electric Frankenstein) they begin their campaign in 
the USA. And "rock" is indeed their style - hard rock, to be 
exact. If you’ve heard the Buckcherry singles on the radio 
lately, then you have an idea of where Gluecifer is coming 
from. Only Gluecifer is much rawer, with some punk roots, 
wailing guitars, and none of that polished rock shit. Just 
plain, grass roots explosive rock n' roll. (PB) 

Devil Doll PO Box 30727. Long Beach, CA 90853 
God Hates Computers - Don’t Give Up the 
Ship, CD This well-named four-piece plays spirited — 
albeit paint-by-the-numbers— punk rock. The eleven songs 
are crunchy and driving, but the muddy recording quality 
does nothing to enhance the impact of the music. Try to 
imagine a world where Rocket from the Crypt and 
Superchunk rule the airwaves; God Hates Computers would 
be sitting pretty. (BB) 

Red Alert Works, P.O. Box II752. Portland, OR 972II 

Grimble Grumble - Senseless b/w Left Out, 
7 ” Atmospheric, almost ethereal instrumentals. They would 
be more comfortable within the pages of Carpe Noctem 
Magazine than Punk Planet. Perhaps they should try to sign 
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Grubby Ernie / The (International) Noise Conspiracy 


with Chicago’s Projekt Records cuz this 7" screams 
Darkwave. (CK) 

9922 South Exchange Ave, Chicago, IL 60617-5448 
Grubby Ernie - S/T, 7 ” It is not everyday that I am 
thanked in the notes of a record. Grubby Ernie thanks 
“everyone in the scene” on their record and since I am the 
scene, I appreciate the mention. The first side of this record 
is happy go lucky Fat Wreckchords styled punk by numbers 
by four college students who are probably chummy with 
some of the nerdier frat dudes at their school. No points. No 
harm. No foul. On side two of the record, things really take a 
turn for the worse. They start off the song “The Regal Has 
Landed” with what I am sure they think is a really cheeky 
send up of the AC/DC classic “T.N.T”. This sacrilege is fol- 
lowed by some tepid ska stylings that carry through to the 
end of the record. Bad. Bad. Bad. Boys, you really can’t fuck 
with AC/DC and get away with it. You have an enemy for life 
in Cleveland and, as a note to all would be rockers out there, 
if you can't understand the power of AC/DC you really have 
no business listening to, let alone playing rock-n-roll. AC/DC, 
like the Wu Tang Clan, ain’t nothing to fuck with. (CK) 

209 N. Maple Ave. Ames, LA 50010 

Guttermouth - Gorgeous, CD Guttermouth is 
pissed off. Really pissed off. "Con Especial” is a brutal tale of 
birth control gone very bad, somebody from Sugar Ray dies in 
"I Have A Dream,” and "BBB” flips off voluntary stupidity like 
I’ve never heard before. After all that and more Guttermouth 
needs "High Ball,” their highest toast to whiskey and rye. 
Strap yourself in before you blast off because you might just 
crash. I didn't, but I’m still afraid to take my helmet off. (DJK) 
Nitro 707 1 Warner Ave., Suite F-736, Huntington Beach, 
CA 92647 

H.C.A./The Green Goblyn Project - split, 
7 ” The Green Goblyn Project side of this record is really 
strange. It's "horror-punk,” and plays like a new wave ver- 
sion of The Misfits. I liked them quite a bit, especially on 
“Undead, ’’ the faster of the two songs presented. H.C.A., on 
the other hand, absolutely blew me away! They play 
straight-forward mid-tempo punk with hilarious dopey 
lyrics. Funniest line is in the song S.S.D.D. ("well fuck your 
speed limits, and fuck all your pay toilets, and fuck those 
hairy tits, and fuck Uncle Sam 1,2,3 times!’’). H.C.A.’s a 
hoot! I highly recommend this record! (AE) 

New Deal 3902 Brazilnut Ave., Sarasota FL, 34234 

Hail Mary - All Aboard The Sinking Ship, 
LP Can Vermiform fail? It doesn’t seem so and this Hail 
Mary LP is th 6 best thing I have heard off the label since 
the early days. Classic Sam Mcpheeters artwork, blistering 
production, and some exceptional songs, this album is 
nothing to be ignored. Albany, NY sure spits out some angry 
bands. I can't say enough good things; even the title is bril- 
liant. If buying records determined IQ, then you would be a 
fuckin’ genius for buying this one. (SY) 

Vermiform, PO Box 603050, Providence, RI 02906 

Harriet the Spy - Unfuckwithable, CD 
Harriet play artsy indie rock with cynical (and sometimes 
rather amusing) lyrics. Best song title: "When the Shit Hits 
the Commodore 64,” about why computers suck. I’m not 
familiar with this genre, so I don’t know who to whom I can 
compare them, but I bet that if you’re into this type of stuff 
you’ve heard of them already. I'd prefer a little less art, a lit- 
tle more rock. (BJM) 

Troubleman Unlimited, 16 Willow St., Bayonne NJ 
07002 

The Heartdrops - East Side Drive, CD The 
Heartdrops have been paying their dues in the NYC rock 
and roll scene for a few years now, and they have hit the 
road a number of times as well. This is their debut full 



length, and it's a good one. They play upbeat, catchy love 
songs with some sort of a 50s feel to some of them. Insert 
Elvis reference here. Seriously, though, you know they write 
good songs when they are able to hook you with a melody 
and keep rocking at the same time. (BJM) 

Melted 21-41 34th Avenue, suite IOA, Astoria NY III06 

The Hefners - Lay Off This is the Old 
Man’s Private Poison, CD I really want to meet 
these boys and see em’ play live. They have so many of the 
same interests: they love Billy Childish and have gotten to 
play with them, they did 60’s organ punk and like their 
songs short and sweet. The Hefners have done a split 10" 
and a rippin' and roarin’ 7" that should be in everyone's 
collection. Their first full length "Lay Off This...” was pro- 
duced by Tim Kerr (you know who he is right?!?!?) and had 
got a Toe Rag sound done Texas style. Songs like "Short- 
Haired Girl” and "(She looks like she’s fucking the) Pinball 
Machine" are perfect. Simply said - anyone can play the 
style of Childish, but only a few can pull it off like the 
Hefners. Three cheers. (EA) 

Middle Class Pig Records www.MiddleClassPig.com (its 
foreign so e-mail em’) 

The Hi -Fives - Get Down, CD Somehow every 
time I send this out to get reviewed, the reviewer quits, 
flakes out, claims to not get it, or disappears in the mail. 
So, here I am to review the Hi-Fives, a band that I have 
loved in the past. This CD is a little slow for me, and not as 
hectic as earlier releases. It grew on me though and now 
ranks right up near the top of fake-Milkshakes style bands 
(we can use more of these!) Masters of four chord rock and 
roll, the Hi-Fives blast out 14 tracks of party style on your 
stereo. You should have seen them live, with the touring 
they have done opening for bigger acts, if not make a point 
to see em’ in your town - no disappointments. Start with 
their debut LP and then you can pick this up. (EA) 

Lookout! Records 

Hibachi Joe - Ex-Girlfriend has got a 
Voodoo Doll, CD Poppy surf-punk meets grunge 
from a bunch of guys in Hawaiian shirts that resemble frater- 
nity rejects. Hibachi Joe’s watered-down brand of punk is a 
thoroughly ineffectual slop. Like a bunch of thick necked col- 
lege guys slumming on the punk side by hideously disguising 
and destroying Mudhoney songs. Voodoo? Try doo-doo. (AB) 
Dance Masochist, 15 Grandview Tr., Monroe, NY IO950 

Hot Water Music - Where We Belong, 7” A 
songwriting machine. Hot Water Music will not stop with 
their constant bombardment of new releases, and you do 
need to keep up. Great artwork as always by Scott Sinclair. 
Two songs that stand out, making this a great single. 
Available on colored wax for collector nerds like me. (SY) 

No Idea Records, PO Box 14636, Gainesville, FL 32604 

Hot Water Music - Moonpies For Misfits, 
EP Four more amazing songs from Hot Water Music. 
These guys consistently put out quality music and just plain 
kick ass! The lyrics are amazing and heart felt and the 
intensity of the music just plain rocks you. I think no matter 
what genre of punk that you’re into that you could like 
these guys. If you have the chance to see them live, I high- 
ly recommend going. At any rate, check them out. (fh) 

No Idea PO Box 14636 Gainesville, FL 32604 

The Huntingtons - File Under Ramones, 
CD 1, 2, 3, 4!!! The Huntingtons play the Ramones. 
Kinda defeats the purpose in some ways. The ultimate trib- 
ute album if you dig the Ramones sound playing the 
Ramones’ tunes. Gabba Gabba Hey... I guess. (MrD) 

Tooth & Nail PO Box 12698 Seattle, WA 98111-4698 

Husking Bee - Put on Fresh Paint, LP 
Mmmmm ... power pop. Husking Bee play in earnest, 


vocals straining but staying melodic, guitars thick and 
drums loud. It reminds me a lot of Snuff and sounds very 
good. The band is a Japanese 3-piece, but they sing in 
English. Like Snuff, the songs are poppy, but keep a melan- 
choly feel to them — avoiding the goofiness that so many 
pop punk bands suffer from. This is good. (SM) 

Doghouse Records. 

I Hate You - The Prime Directive, 7 ” OK, one of 
the songs on this is backwards. That totally drives me nuts. 
Besides that, it's pretty good hardcore. There’s like 10 songs 
on this 7", which is pretty amazing, (which seems to force the 
drummer beyond his limits a couple of times). Not to sound 
too negative about the whole thing, overall, I enjoyed it. (fh) 
Punk Uprisings PO Box 6771 Huntington Beach, GA 92615 

Ida Sessions - s/t, I2”EP If you want more excitement 
you can come over to my place and watch me clip my toe- 
nails. Ida is trying to be inventive, here. You start to get the 
feeling that bands like this are trying to invent something that 
just won’t come. Trying to find something that just isn’t there. 
Will people please stop putting their lyrics in spirals! This is a 
horrible reason to pollute; and shabby poetry, at best. (RB) 
Red Alert Works P.O. Box 11752 Portland, OR9721I 

Idyll Swords - s/t, CD A mostly instrumental album 
with vocals on about two tracks. The music is acoustic in a 
folk/Indian style. Although, I’m not sure if there were any Indian 
instruments be played. Possibly. The musicianship is pretty 
impressive. Those who like mellower stuff would like this, (fh) 
The Communion Label 2825 16th St 3rd floor San 
Francisco, CA94103 

Impossibles - Anthology, CD This was my first 
time hearing this Impossibles (the ones from Austin, TX). So, I 
guess it's only appropriate that I hear everything they've ever 
written in one sitting. I think I would have to surprising say 
that this is my favorite item of the month. Even though there 
are some ska elements here and there, as a whole, the album 
really rocked! They were catchy enough, and yet complicated 
enough to keep me interested the whole time. Fueled By 
Ramen has just been kicking out the excellent shit lately, (fh) 
Fueled By Ramen PO Box 12563 Gainesville, FL 32604 

In Reach - Seize the Day, 7” Combining metallic 
crunch with Eddie Janney-style guitar melodies (sometimes 
within the same bar), In Reach stirs up a mighty tight 
noise. The tempos are breakneck and the politics are per- 
sonal. These straightedge Vermonters could kick some real 
metal like Breadwinner or Budgie if they wanted, but they 
mostly stick to the poppier side of hard rock. (BB) 

Unity Power, 20 Vernon Street, Holyoke, MA 01040 

Incured - Stand As One, CD Swiss HC, baby. Not 
too bad but it’s nothing I haven’t heard before. These guys are 
playing old school HC in the vein of SOIABreakdown but with 
a little bit of metal guitar. If you dig the style, try and track this 
one down. It has everything a HC record needs: tough but 
staying true lyrics, breakdowns, sing-a-longs... (MrD) 

Prawda Scholastikastr.24 CH-9400 Rorschach Switzerland 

The (International) Noise Conspiracy - The 
First Conspiracy, CD With noise in there name, I 
was initially hoping for crazed feedback laden non music. 
Instead what I got was clean guitar and organ driven pop 
songs mixing the styles of garage, punk, R&B, soul, etc. 
Finally, a band not afraid to mix it altogether inventing their 
own sound as opposed to becoming poor copies of their 
record collections. Lots of cool songs on this CD, all of which 
have terroristic, anti-consumerism, political bend to them 
which they elaborate on in the CD's booklet. And believe or 
not, it all mixes well with the music without any preachy 
stuffiness that tends to plague bands with a mission. (AS) 

G7 -Box 3-905 Corydon, Winnipeg, Mb, R3M, 3S3, Canada 
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Jakkpot/LES Stitches - Electric Live split, 
CD The live recording is a waste of tape. There is one big 
exception, Mr. Ozzy Osborne, and that is solely based on his 
between song patter. Sample: “This one’s called 'Flying High’ 
so keep smoking them joints” or "Is everybody out there high? 

Do you want to get high?" Judging this record based solely on 
the happy talk between songs, I would name Jakkpot the 
unqualified winner of this battle of the modern street punk 
bands. Rude-A mentions leather jackets, pogoing and broken 
glass. Mick of LES Stitches plugs the merchandise, requests 
adjustments in the monitors and plugs other performances- 
very not punk. Jakkpot play a raw version of old style punk 
rock. The dudes in the band look real old because of actual age 
or living a life on the streets or in the gutter. I don’t know. They 
look like my dad’s friends. They rock, though, and the quality of 
there set is not too shabby. LES Stitches’ nine songs have a 
lower sound quality, which is surprising, since it was recorded 
at the noted industry showcase club, Tramps in NYC. Doesn't 
Bruce Springsteen jam at Tramps after his concert at the 
Garden is over? Are these guys posers? They certainly look like 
it with their Exploited haircuts and leather trousers. Bands from 
Manhattan suck. If you are like me and have never heard any- 
thing from Jakkpot or LES Stitches, this CD has both bands on 
it. Otherwise, it is a waste of digital binary coding. (CK) 

Onefoot P.O. Box 30666 Long Beach, CA 90853. 

Jason Farrell - Sings and Plays, 7 ” Is this the 
same Jason Farrell from Bluetip? The first song, "Everything 
I own is broken or bent”, started off like a bad blues song, 
but by the end I was thoroughly enjoying it. On the other 
side, “drivin’ 80mph (the other way)" was a great song the 
whole way through. Did I mention this was all acoustic?(ed) 
Corleone Records P.O. Box Newport, RI 02840 

Jeff Dahl - All Trashed Up, CD Jeff Dahl has 
been around for a long time and it sure sounds like it. While 
not something I would listen to a lot, this CD has one thing 
going for it, it ROCKS. Heavy amounts of Kiss and New 
York Dolls influence here and all the songs sound the same 
but if you like your punk rock with an emphasis on the 
Rock you should pick this up. (JL) 

Triple X Records PO Box 862529, Los Angeles, Ca. 
90086-2529 

JFA - Only Live Once, CD Hmmmmm Do we 

need new JFA material? I remember seeing this band in the 
eighties at a small bar in Detroit and have never since see a 
band so high. Point? Yes, I do have a point. When skate- 
rock was so popular and we all searched for pipes to skate 
(and some to smoke), the world was a little different. 
Ronald Reagan anyone? I don’t need this CD, but it sounds 
great and is a fresh sound to the wimpy releases and any 
16 year old should love this. Unfortunately, I am sure they 
will buy the new Blink 182 release instead. Wow, after lis- 
tening to this some more I now realize that I really would 
have loved this record 10 years ago. (EA) 

Hurricane 1573 N. Milwaukee PO Box 422 Chicago, IL 60622 

Joe Bendik - S/T, CD Failed old punk tries to get 
contemporary on your ass. It sounds like a mess. The song 
New Baggage has a watered down Clash feel to it and 
that’s about as good as it gets. This guy is one of the earli- 
est proponents of Anti-Folk. I have no clue what that 
means; perhaps he doesn’t like folk artists. Listening to Phil 
Ochs might do this guy some good. (JZ) 

Kebrutney, PO Box IOI, Lyndhurst, NJ 07071 

Jon Cougar Concentration Camp - Hot 
Shit, CD This, their latest release, sounds more like 
Rancid and less like the Ramones. (MD) 

BYO Records, PO box 67A64, LA, CA 90067 


The Jazz June - ’’They Love Those Who Make 
the Music”, CD • The Jazz June - "The Boom, 
the Motion and the Music”, CD I do not know if 
these records are Canadian reissues of previously released 
material (the dates on the CDs are 1997 and 1998) or just 
records that got lost in the mail somehow. I did not get any 
promotional material, there is nothing in the packaging and I 
have not been previously hipped to the Jazz June. So, I am 
just going to have to wing it. ‘They Love Those Who Make the 
Music” opens auspiciously enough with “Low End Automatic”. 
The intro of song creates a sense of urgency that has me want- 
ing more and noting that this is much cooler than I had 
thought it would be. The song segues into its heart, and the 
meat of this record, which is mid tempo modern rxking that 
has an equal debt to Sonic Youth, Seaweed and Superchunk. 
The structures of the songs are mildly atonal, the guitars are 
adequately dissonant and the vocals are sufficiently tuneless. 
The Jazz June's creative aesthetic is very “indie” and contem- 
porary. The disc moves along without me, the humble review- 
er, getting bored but the tempos are not fast or hectic enough 
to get me really psyched. “Day 7” is as close as the Jazz June 
gets to a rager. I need more speed, please. ‘The Boom, the 
Motion and the Music” is a six-song mini LP featuring more of 
the same. It is really not fair to think that a band is going to 
radically progress from one record to the next. The Jazz June 
did not. The only song on this record to really grab me was 
“intro”. This instrumental song is the fourth song on the CD 
and is really not the introduction to anything. It has a more 
progressive edge to it and I think I like it more because I am 
really getting bored with the singer of this band. It is amazing 
to me how accepted this flat non-singing has become. I am 
not feeling it. The last track, “his statue falls”, has some inter- 
esting dynamic changes, guitar wailing and breaks. The Jazz 
June review ends on an up note. (CK) 

Workshop Records. 5132 Cedar Springs CT RR # 3 
Cambellville, ON Canada LOPlBO 

Joan of Arc - Live in Chicago 99, CD Following 
in the footsteps of their previous records, Tim Kinsella and 
company use Live In Chicago, 1999 to distribute arty indie 
rock to the should-know-better-by-know “emo” hardcore 
kids. Their mix of abstract noise and quirky pop is reliant on 
simple melodies, sampled drum-loops, lots of strange 
sounds, and eclectic arrangements that are played for never- 
ending periods of time until a subtle transition or shift brings 
the song to an end. Kinsella’s off-key vocals are done in a 
way that they even become just another element of repetitive 
sound. The ambiance and experimental sounds create an 
intimate and intriguing record, but it almost comes across as 
trying to be more experimental than necessary - like it is 
challenging the listener to see how long it takes before they 
hit “pause” and take a break from the dizzying journey that 
was just experienced. It wouldn’t be a surprise if Kinsella 
were actually trying to be the weirdest guy in indie rock. (PB) 
Jade Tree, 2310 Kennwynn Road, Wilmington, DE 19810 

John Holmes - El Louso Suavo, CD Finally, 
something good to listen to. M id-paced hardcore with 
hoarse, yelled vocals and pissed off lyrics. Common themes 
seem to be about shit, piss, bowels and fuck. I believe this 
English band has a member or 2 from Suffer. Nice CD lay- 
out. Great stuff when you’re in a pissed off mood, like I am 
from reviewing that other crap. (NS) 

Rat Earth P.O. Box 169, Bradford, BDl 2UJ, UK 

The Johnny Boys - My Life Your Life, CD I 
expected to hate this. At first I was annoyed that I couldn’t 
understand the words, then I realized, duh, they’re singing 
in Japanese! I checked the lyric sheet, and what do you 
know, their in Japanese too! Pretty good straight forward 
punk in the style of the Ramones. (ed) 

KOWAbld 2f MINAMI-2NISHI-1 CHUOU-KU SAP 
PORO 060 JAPAN 


Julie Doiron - Will You Still Love Me?, 
CD Lone folk rock as played on an electric guitar lacking 
any of the urgency that is needed to really pull it off. Now 
I’ve heard my fair share of folk music and or for that matter 
"women’s folk", but this just leaves me feeling as if it were 
a demo tape, as it only contains 5 songs, that she made for 
her friends and loved ones. Did they notice the title on this 
magazine? The only thing about this that makes me smile is 
when I remember that scene in the movie, "Animal House”, 
where they smash that guy’s acoustic guitar. (AS) 

Tree Records, Postal Box 578582, Chicago, IL 60657 
June Of ’44 - Anahata, CD It is obvious that many 
of these songs started in improvisation. The same jazzy dub 
feel that you would expect from June Of '44. I’m not sure if 
I can see a progression from the last album to this one. 
They sound pretty much the same. If you are a diehard fan 
this might be just what you want. I’ll pass. (SY) 

Quarterstick PO Box 25342, Chicago, IL 60625 
The Kill Van Kull - Human Bomb, CD The Kill 
Van Kull are a supergroup of sorts, with members that were 
once a part of Kiss It Goodbye, Sweet Diesel, Citizens Arrest, 
Hell No, and Die 116. But the Kill Van Kull's grooving, dis- 
cordant rock is not what you might expect from these New 
York hardcore alumni. The energy and power is there, but the 
Kill Van Kull’s take on post-hardcore experiments with a vari- 
ety of sounds ranging from catchy punk to mellow indie rock 
to rockin’ hardcore. A very interesting blend of sounds that 
create an impressive post-hardcore rock album. (PB) 

Eyeball Records, PO Box 1653, New York, NY IOOO9 

The Klopecs - She’s Retarded, 7 ” This record 
aggravates me on several different levels. First of all, it’s your 
typical cookie-cutter Mutant Pop packaging— fine, I can deal 
with that. But then Timbo feels the need to wax-eloquent in 
the liner notes on just WHY this record is so COOL. It’s cool 
(apparently) because: “this is a talented young band that’s 
just happy to crank it up” AND “this talented young band 
believes in themselves" AND, gosh darn it, "it’s a pleasure to 
bring you the results of a band willing to put their own chips 
up to record something in the best pop-punk studio in the 
United States.". ...(slow burn)....*ahem* — I would MUCH 
rather listen to a bunch of TALENTLESS, UNHAPPY YOUNG 
FUCKHEADS who don’t believe in JACKSHIT and recorded 
on their bass player’s older sister’s pink Magnavox boom 
box (circa '87 model year) than this totally rote, boring pop- 
punk SHIT on ugly-ass SEAFOAM GREEN vinyl that has the 
fucking BALLS to brazenly cop the riff from “Blitzkrieg Bop” 
in the middle of one of their crappy songs and declares 
"RAMONES R GOD!!!!!!" If these losers worship the 
Ramones then color me a punk rock atheist. Lay down your 
soul to the gods rock and roll, motherfuckers. (RP) 

Mutant Pop 5010 NW Shasta Corvallis, OR 9733° 
Knucklehead - Little Boots, CD THE FIX IS 
IN! Saw these Calgary lads a couple weeks ago and I’ve 
been playing this constantly since then. Super-catchy singa- 
long punk rock with bouncy rhythms and oi/street punk 
stylistic leanings with none of the macho/violent stupidity 
often associated with the aforementioned genre. This is 
mostly mid-tempo with a couple faster numbers and a fine 
cover of Joan Jett’s "Bad Reputation"! This album is FUN 
and should appeal to a wide variety of punk fans. Well-pro- 
duced (but not slick), powerful rasping vocals and nice guys 
to boot-GET IT! (RP) 

Far Out PO Box 14361 Ft. Lauderdale, FL 33302 
Korea Girl - s/t, CD Korea Girl plays extreme pop 
(with occasional emo leanings). We’re talking the kind of 
band that makes J CHURCH or THE PARASITES sound 
"hard" in comparison! And that’s not necessarily a bad 
thing. Come on, toughies! Give this one a chance. Dual 



LES Stitches / Me First and the Gimme Gimmes 


male and female vocals highlight this decent release. (AE) 
Asian Man PO Box 35585, Monte Sereno CA, 95030-5585 

L.E.S. Stitches - STAJA98 L.E.S., CD There are 
some bands that use their Clash influences well. There are 
also some that could have done us a favor and never listened 
to more then Combat Rock. L.E.S. Stitches sound great. A 
classic 77 sound without sounding stale. The energy is there 
and the songwriting is superb. Their arsenal of single line gui- 
tar riffs only adds to their credibility. The recording is a bit pol- 
ished, but oh do we like to hear every instrument clearly. (SY) 
PO Box 1272, New York, NY iooio 

La Makita Soma - s/t, CD This music is crazy 
lounge mood music with tons of instruments (including 
vibraphone). The Boom is a fair comparison, though La 
Makita Soma take it so much further. This is the type of 
music that musicians have to play- it’s off limits to those 
who haven’t mastered their instruments. It’s really sexy 
lounge music. Done well, but not my thing. 

Abridged Records. PO Box 571221. Houston, XX 77257- 

Leaves Of Lothlorien - Mallorn, CD A 
rather old recording, Mallorn is compiled of poetic lyrics 
j and gentle pop melodies. Listening to these simple songs is 
like drifting into a pleasant land of warmth and innocence. 
Leaves of Lothlorien remind me of Capn’ Jazz at times, with 
the jangly guitars, distant background vocals, odd sounds, 
and overall quirky nature. The sound isn’t quite the same, 
because Leaves of Lothlorien are much poppier, lacking the 
youthful aggression of Capn’ Jazz, and the multiple sung 
vocals are much softer. But that same feeling is there. A 
record for the indie-pop fans. (PB) 

Garbage Czar PO Box 207129, New Haven, CT 06520 

Limp - Fine Girl, EP Definitely above average pop- 
punk. I know that these guys have some loyal fans, but it’s 
my first time hearing them. The harmonies are good, the 
music is catchy, and they play tight. I just wish their lyrics 
had a bit more meaning to them. Anyway, for all you pop- 
punk kids in the suburbs, I’m sure you’ll like it. (fh) 

Fueled By Ramen PO Box 12563 Gainesville, FL 32604 

The Line - Self Title Again, CD Combine the 
tight playing and technical skill of Lag Wagon/Strung Out 
with (thankfully) much rawer (but far from “RAW”) produc- 
tion and you’ve got this CD. I experienced glimmers of early 
D.l. occasionally, as well. This has 19 songs including their 
first release from '95, their demo from '93, two new songs 
and one more, uh, bonus song. (RP) 

Stone PO Box 3663 Newport Beach, CA 92659 

The Louts - Raleigh’s Finest, 7” The main 
singer is a vocal dead ringer for James T. Farris X of Moral 
Crux doing one of their faster songs. Only if MC was more of 
a Beer City type band and sprinkled in a fistful of Oi, Oi Oi’s 
to sweeten the pot. I bet these four peasants really get the 
circle pit spinning. Your standard black & white cover with a 
drawing of beer bottles and soccer balls in an emblem. (JZ) 
Murder & Mayhem 1500 Miriam St., Garner NC 27529 

Lovesick / Emergency - Split, 7 ” In 1995 Chore 
k wrote the catchiest songs in Ann Arbor, Ml. Now Chore has 
become Lovesick, members have moved to different instru- 
ments, and the catchy songwriting is still there. 2 songs 
from Lovesick and 2 songs from Emergency. Emergency 
play synth-layered quirkiness. Perfect. (SY) 

Westside Audio PO Box 970021. Ypsilanti, MI 48197 

Lucky Jeremy - enigma cum laude, CDEP 
Boring, boring, boring. I sat in front of this computer for a 
while. I listened to this CD twice, and I couldn’t find a way 
to give this an good review. It’s a kid and his guitar and he’s 
got a shaky voice, but there’s nothing dynamic about this at 
all. I have a feeling his friends all own and love this CD. But 



as a musical outlet that would appeal to everyone, it just 
isn’t there. Thumbs down. (RE) 

No address. 

Lustre King - Shoot the Messenger, CD 
Instrumental, for the most part. Not in the sense that they’re 
needed; in the sense that they don’t sing. Not long & drawn 
out boring instrumental, but rather more normal music with- 
out the vocals. A splash of dubbing, a pinch of scratching; 
but most importantly, real instruments. Good musicianship 
and recorded well. They’ve got a hint of a Euphone thing 
happening. The layout makes ’em look like one of them new 
fandangled Jade Tree sexy-boy bands. (RB) 

Southern Records P.O. Box 577375 Chicago, IL 60657 

The Madcaps - Cheers, hello..., 7” This is 
great- a German guy with a British accent. The Madcaps 
have a great band name and they know it. The title track 
goes “Cheers, hello we’re the Madcaps...” and then they 
spell the name of the group for added effect. Every band 
should be required to write a song with their band name 
featured in the lyrics. The music is seventies styled mid 
tempo punk rock. The Madcaps are comfortable using the 
word "wanker”. I had a strong sensation of deja vu listening 
to this record. The cover of the Undertone’s "Teenage 
Kicks” (I’ve heard better) turned the deja vu into “Oh yeah, 

I know who” real quick. (CK) 

DSS Records. P.O. Box 739 4021 Linz Austria. 

The Malignmen - The Filthy Malignmen, 
CD From the cover, I knew pretty much what to expect. 
Four black and white pictures of tough "punk” looking hoods. 
And the word “filthy" lends itself to an idea of what it’s going 
to sound like. And you’d probably be right in assuming that 
they try to be every good hardcore band from the early 80’s. 
One song sounds like the Circle Jerks, another sound s like 
early Rollins-era Black Flag, while others sound like the 
Misfits and then sometimes they just have okay street punk 
songs. The one high point is the song “The E.D. Tradition" 
where they sample the opening voice-over from Evil Dead 2. 
It’s good if you are into this sound. Nothing original. (RE) 

Plague Records P.O. Box IO911 Knoxville, TN 37939 

Marble - My House Is A Goner, 7” Okay mar- 
ble sometimes this can be the hardest part about being in a 
band. Now I know you are friends with your singer, maybe 
you grew up together and started a band together and 
everything has been all nice and buddy buddy, but you guys 
need to have a heart-to- heart about his vocals. They are 
not very good, I’m sure people have noticed before, maybe 
come up to you after a show “man you guys kinda sound 
like lifetime, but with a different sorta singer" Well what 
they meant to say was “you guys sorta sound like lifetime if 
the singer had throat cancer." It’s called tough love. 
Sometimes it can sting but it is all for the better. After you 
work that out we can talk about the rest of the album, (dc) 

Pep. O. Mint 609 S. Fairfax St. Alexandria, VA 22314 

Marky Ramone and the Intruders - The 
Answer to your Problems? The operative word to 
remember is "Ramone," but they sound a bit like Rancid as 
well. (MD) 

Rounder 

The Men of Hell- the return of the gods, 
CD Metal! I'd call this “metallic hardcore” or some other 
geeky punk name, but this is metal with a capital "M." This 
German band kindly includes in their packaging the greet- 
ing "welcome to violence.” These six songs are well-execut- 
ed and the vocalist is pleasingly harsh, but the tempo 
plods. Recommended only as a novelty item. (AE) 

ANTI . ch rist/D I O . nysus c/o Daniele Schiliro, Via 
Mameli 14, 5IIOO, Pistola, Italy 


the 


The Millbastards - s/t, 7” This 7” displays .... 
late 70 s post punk and '80's pop influence that is so pop- 
ular these days. However they mix it up in an interesting 
way. If you like bands like the Audience, the Rapture, etc. 
You should pick this up as well. The guitar riff on side 2 is 
straight out of “Rock Lobster” by the B-52’s. (JL) 

RJ Records 124 Withers, Brooklyn, NY II2II 

The Madcaps - Cheers, hello..., 7” This is 
great- a German guy with a British accent. The Madcaps 
have a great band name and they know it. The title track 
goes “Cheers, hello we’re the Madcaps...” and then they 
spell the name of the group for added effect. Every band 
should be required to write a song with their band name 
featured in the lyrics. The music is seventies styled mid 
tempo punk rock. The Madcaps are comfortable using the 
word “wanker”. I had a strong sensation of deja vu listening 
to this record. The cover of the Undertone’s "Teenage 
Kicks" (I’ve heard better) turned the deja vu into "Oh yeah, 

I know who" real quick. (CK) 

DSS Records. P.O. Box 739 402 1 Linz Austria. 

Magnus - Nothing Means More, 7” This six 
song hardcore batch at 33 rpm comes straight out of 
Wilkes-Barre, PA's time machine back to the late '80s. 
Unfortunately, the old school didn’t teach these guys how 
not to sound the same on almost every song. Non-stop 
energy though, for sure. (DJK) 

D & A Records PO Box 1959, Kingston, PA 18704 

Man Without Plan - Shop Talk, CD This trio 
I pounds out ten chunking songs asking many questions 
about everything that seems to have happened to them. I 
guess that it’s good to get it off your chest, but is the listen- 
| er supposed to respond as if this were some kind of group 
therapy. The music has plenty of challenging changes and 
killer song titles, like "Suture Self” and “I Think I’ll Take Up 
A Dangerous Drug Habit”, words which don't appear in the 
lyrics. Boo! (AS) 

Creep Records, Suite 220, 252 E. Market St., West 
Chester, PA 19381 

The Marbles - Rock’s not Dead, CD In the mid- 
dle of cow country there lives a little label called Break Up! 
Records that is going unnoticed. I have beckoned the call of 
attention and I doubt its working. Maybe I am getting old and 
maybe Cheap Trick is sounding better everyday while Black 
Flag is sounding more like noise, but this label has put out a 
series of great little rock and roll singles. This being the first 
CD I have received it doesn’t disappoint. This time we get 
sweet female pop (not pop-punk) hidden in a fake Exploited 
cover that could make a mohawk punker real upset. I love it, 
but you gotta be in the mood and its seven songs short. (EA) 
Break Up! Records PO Box 15372 Columbus OH, 43215 

Marmoset - Self-titled, 7” There’s one song on 
each side of this little white vinyl gem and it plays at 45 
speed! A real 45 rpm record! Side A’s "Above Our Heads” is 
dreamy smooth pop and Side B delivers the bouncy 
“Picnic" ala Kinks on Smog. (DJK) 

Megalon PO Box 460383, San Francisco, CA 94146 

Me First and the Gimmie Gimmies - Fire and 
Rain b/w You’ve Got A Friend, 7 M Me First 
sound like a pop punk band. This record is them playing 
two songs: one by James Taylor and one by Carole King 
that James Taylor played. You don’t even have to use your 
imagination. The three dollars would be better spent if you 
put it towards a James Taylor record. (BJM) 

Alternative Tentacles Records, PO Box 419092, San 
Francisco, CA 94141-9092 
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The Media Connection - The White 
Horses/Logical Conclusion, 7” I love the 
Boston scene and while I never heard of these guys before 
they seem to fit well. There’s a heavy old school punk sound 
there being warped into new contemporary versions, that is 
very alive and feels really fun! Apparently this band has two 
people, I'll bet they are pretty cool to see live. Drums, vocals 
and a slew of effects. The whole package is cool. Hip poster, 
clear vinyl, very simple, very punk. (Don’t be fooled by the 
"slew of effects" I mentioned, they add.) More like a dirty, 
rocking punk, not a mean or brutal one. (MH) 

The Media Connection, 242 Lexington Street # I, E. 

Boston, MA 02128 

The MFC/James Loves Jackson - Split 7’’ I 
wish this had a lyric sheet. Okay, The MFC play mostly 
speedy, jangly pop punk kind of stuff. The music reminds 
me of the first Cap’n Jazz 7". The vocals are rough though, 
with some female background vocals at times. The produc- 
tion is a little weak. James Love Jackson has the better 
side. 3 short songs with a slight San Diego style going on. 
Say that 3 times fast. Think '92, Heroin and Swing Kids. 
Cool, intricate guitar parts. I’d be interested In hearing more 
from both bands. (NS) 

NOLO Records, P.O. Box 3312, York, PA 17402 
Miliron Blast Shaft - Igneous Assertions, 
CD EP Why is he screaming like that? I’m confused. I like 
the music and song structures and I’m comfortably accus- 
tomed to lyrics I can’t discern in punk music. But the vocals, 
save for a track or two where they're a bit settled down, 
remind me of my own puberty-induced hysterical screeches 
at my little sister (for doing nothing). Now I’m feeling guilty 
all over again after all these years of contrition. (DJK) 

Siren Electric 25 West State Street, Doylestown, PA 18901 
The Millbastards - s/t, 7” This 7" displays the 
late ’70’s post punk and ‘80’s pop influence that is so pop- 
ular these days. However they mix it up in an interesting 
way. If you like bands like the Audience, the Rapture, etc. 
You should pick this up as well. The guitar riff on side 2 is 
straight out of "Rock Lobster" by the B-52's. (JL) 

RJ Records 124 Withers, Brooklyn, NY II2II 

Miniwatt - Metropolis, 7” Miniwatt, formerly 
known as Broadcaster, blast out four cuts of prime quirky 
punk pleasures. This music is catchy, choppy, and has little 
extras thrown in to keep the whole thing interesting. If it 
only had choruses for me to latch on to, I would call it one 
of the better releases of the year. That aside, I would rec- 
ommend this to anyone looking for something different, but 
also done well. (AS) 

Sampson 105 Borden Rd., Tiverton, RI 02878 

The Misfires - Dead End Expressway, CD It is 
noisy up-tempo Rickenbacher fueled punkish power pop ala 
the Jam. It is a short focused album. It is important to be able 
to do one thing well. It has tightly crafted well-written songs. 
It has spirit and energy. It is the young mod’s forgotten story. 
It has a song ("rock number one") that is about rock-n-roll. It 
is like painting a picture of an artist painting. It is a documen- 
tary film about filmmaking. It is the type of music that is fun 
to play and ok to listen to when the record ends after only 
twenty-three minutes. It is the sound of a singer trying to 
decide whether or not he is going to sing in a British accent or 
not try to sing at all. It is good. And, hey, it is rock-n-roll. (CK) 
Modern Radio P.O. Box 8886 Minneapolis, MN 554-08 

MJB - Buffalo Geegaw, CD MJB is a one-man band 
and here delivers more self-described "lo-fi" on this departure 
from his usual adventures in hometaping. This is punk only 
because it's so lo-fi DIY. Think early Sebadoh before the bake- 
sale. Lightweight psychedelic pop fused with singer/song- 
writer musings and garage band ambition. Just like vegetable 
soup. I happen to hate the peas but love the noodles. (DJK) 
Semper Lo-Fi II Orchard Street, Cold Spring, NY 10516 


Mr. Pink - Frontierman, CD You can tell a lot 
about the suckiness of a band from their use of very thinly- 
veiled Tarantino references. This reminds me of the Geraldine 
Fibbers with really lousy lyrics and a strange fascination with 
Mexicana. But, hey, I never liked the Fibbers either, but my 
gut feeling tells me that Mr. Pink are way worse. (CK) 

Planetary 2614 W. Cary Street, Richmond, VA 23220 

Mr. Wright - Star Time Sidereal Sounds 
From, CD This label’s motto is " A general striving of all 
things towards perfection". As a Virgo I too strive for perfec- 
tion. Call it anal if you must. In the perfect world they would 
have sent this to CMJ or NME and not Punk Planet. Mr. 
Wright’s songs are reaching for something higher. So am I. It 
may sound like Belle & Sebastian, but I wouldn't know. (JZ) 

Le Grand Magistery, LLC PO Box 611, Bloomfield Hills, 

MI 48303 (BMG) 

The Mt. St. Helens - Vancouver This Is It, 

7” While I think the pretty artwork depicts a different type of 
band and it’s hard to read who it is on the record, this should 
be sought out and not skipped over. There's a great vibe 
here, full of quality emotional content, pressured release and 
without cheese. It doesn’t fit in today’s emo genre, more like 
early Fugazi/Dischord (pre-emo, I guess.) It makes me wanna 
find my Gray Matter and SoulSide records. I’d look forward to 
more great stuff from this band. Both songs rule! (MH) 

MOC 4932 Linscott Ave., Downers Grove, IL 60515 
MU330 - s/t, CD Fourth full-length album from this 
popular band from St. Louis. Despite the fame, MU330’s still 
on Asian Man, for which they ought be commended. But 
sadly, it’s precisely this sort of release that has made punk- 
ska such a widely mocked genre. The 14 songs here aren’t 
too ska or too punk, and the whole thing comes off as pretty 
blase. Fans of the band will surely not want to miss this how- 
ever, as it’s very consistent with the band’s other releases. 
Not a bad CD, but nothing special. I liked the insert, which 
features funny old pictures of the band’s home town. (AE) 
Asian Man PO Box 355®5* Monte Sereno GA, 95°3 0_ 5585 
Mugwart - Demo, CD Well I can safely say this isn’t 
death metal, so that is a plus. The minus is that Mugwart 
plays the slow tedious kind of metal, the kind where I get 
up make a phone call, eat a sandwich, use the bathroom , 
come back and track one hasn’t finished with it’s introduc- 
tion sample yet. I am hoping it’s just an accident that it 
sounds like it was recorded off a fisher price tape recorder, 
but it seems everybody has a CD burner and a pal at 
Kinko's nowadays so what can you do. (dc) 

Mugwart 4804 Bay Landing Dr. Va. Beach, VA 23455 
Mustang - (title in Japanese), CD This is Japanese 
hardcore. They sing in Japanese. Some songs are more punk, 
some lean towards hardcore. Sort of old-school influenced, but 
with really distorted guitars. The first song reminds me of 
Murphy’s Law, but not as good. Six songs. (BJM) 

contact: Kowa bid 2F Minami-2Nishi-I Chuou-Ku 
Sapporo 060 Japan 

My Favorite - Love at Absolute Zero, CD 
Wow. This is a breath of fresh air happy-go-lucky 80’s new 
wave smash in the Morrisey and Depeche Mode vein. The 
best part is they are absolutely in that league and sound so 
fresh with out being a rip off. Trade off female and male vocals 
to drive you over the edge. The folks at Double Agent have a 
fine ear for wonderful pop. I first became aware of them when 
they put out the Rose Melberg CD “Portola”. Thank you so 
much. Buy this and be happy everybody, okay. (JZ) 

Double Agent, Box*40°082, Cambridge, MA 0214° 
My Magnificent Machine - s/t, CDEP For 
some reason this band reminds me a lot of Frail, with the 
weird guitar parts and the screamed vocals. I would love to 


hear more from this band, especially since this only has 4 
songs on it.(ed) 

Sampson Records 105 Borden Rd. Tiverton, RI 02878 

Navel/Skimmer- England Tour Split, 7” Navel is 
a catchy 3 piece Japanese band who play pop punk with duel 
vocals. The drum rolls and singers bouncing off one another 
make Navel stick out from the pack. On the other side of this 
release we find Skimmer (from England) playing fast punk that 
is made noteworthy by their singer. He is adolescent sounding, 
nasal, high-pitched and very effective. This 7" has each band 
doing one original and one Sect cover. There is an abundance 
of optimism expressed on this record- it’s a good effort. (MY) 
Crackle PO BOX 7 Orley LS2114B UK 
Nerves - New Animals, CD 60’s garage filter through 
a late 80’s punk attitude. Smacks of the Talking Heads or 
Supernova with its herky-jerky vocal delivery. Most songs 
bring it home at around the two-minute mark, which I think 
is wonderful. The CD insert includes many photos of the 
band rocking* out. Boy, I miss Sassy’s cute band alert. (JZ) 
Thrill Jockey, PO Box 47f>794> Chicago, IL 60647 
NextsNothing - To HAVE courage, but no 
CONSCIENCE, EP Mixing old-school moshcore with 
metal-edged hardcore may work for some bands, but 
Next2Nothing are just not pulling it off. The recording isn't 
that great, which may have a lot to do with it, but the anger 
they seem to want to convey through these songs just isn't 
there. Of course, the more-than-cliche “a lie is all that ever 
comes from you" lyrics don’t help. Overall, this isn’t bad — 
it’s tight and the singer is appropriately gruff and throaty, 
but it’s lacking that final punch. (SM) 

+/- Records, PO Box 7096. Ann Arbor, MI 48107 

Ninety Pound Wuss - Short Hand Operation, 
CD Ninety Pound Wuss have, can you believe it, come up with 
an original punk rock sound. They mix elements of old-school 
punk bands like Crass with more hardcore sounds to come up 
with some pretty well-crafted songs. The singer sounds British, 
but there’s nothing to indicate where the band is from. This is 
nothing to get in a tizzy about, but worth checking out if you're 
the kinda kid who listens to that old-school stuff. (SM) 

Tooth and Nail PO Box 12698, Seattle, WA 98m 
Nitrous - field fire, 7” Boring, repetitive annoying 
rock-pop something. The same song is on both sides. What 
is going on over at Red Circus Records? A waste of colored 
vinyl. I think I’ll use the match book that came with this 
record to burn both releases I received from this label. 
Mwah-ha-ha-ha. FWOOSH! (RE) 

Red Circus P.O. Box 9320 Wilmington, DE 19809 

No Choice In This Matter - Togetherness, 
CD I thought l accidentally put in the Youth of Today 
Disengage CD. That said, this Japanese band sounds exactly 
like YoT, down to the pick slides and youth crew choruses. 
They are slightly more melodic, less like Break Down the 
Walls and more like Modern Love Story. At the time, Youth 
of Today and the Guerrilla Biscuits and Minor Threat were 
doing something revolutionary: they were redefining music 
by changing the rules, using it as a catalyst to get to a larger 
end. Music that mimics the qualities of these bands inher- 
ently misses the entire point of why that music existed. 
These guys are trying to do something positive, but I find no 
interest in listening to new bands that sound like this. (DL) 
Straight Up Records. KOWA bid 2F MINAMI-2NISHI-I 
CHUOU-KU SAPPORO 060 Japan. 

No Mottv - And The Sadness Prevails, CD This 
record seems to run the gamut of popular hardcore styles of 
the past 8 to 10 years. You have a few songs that are some- 
what J Church and/or Face To Face influenced, a few songs 
that seem influenced by more modem "emo” bands, and one 
song that sounds as if it could be a Gorilla Biscuits cover. It’s 






No Reply / Pop Unknown 


done well, but not well enough to stand out from the hun- 
dreds of other bands that sound just like this. (MT) 

Vagrant 2Il8 Wilshire Blvd. #361 Santa Monica, GA90403. 

No Reply - Beneath the Manacles, CD These 
Texans have got that screamy emo thing going on, complete 
with the requisite slow/fast time changes, this time with 
some awkward transitions. There really isn’t anything new 
going on here, but that doesn’t mean that it’s bad musically. 
But there are a lot of kids who are really getting tired of 
hearing the same old thing over and over. No Reply are just 
that - the same old thing. (CK) 

Rebound 17019 Evergreen Elm Way, Houston, TX 77059 

The No-Talents - Want Some More!, CD Two 
girls, two boys and a lot of basic three chord punk rock on 
one shiny disc. The sophomore release is as good as the No- 
Talents first release "100% No Talent.’’ The No-Talents are 
more Killed By Death and less garage then the Splash Four 
(UN’s other band) and waste no time for solos or fancy 
bridges. They just belt out girl sung, hardcore-punk tunes that 
remind everyone why we were once stupid and young. (EA) 
Estrus Records 

Noah John — Tadpoles, CD This is super fucked 
up hillbilly music with fancy schmancy instruments. 
There are strong elements of Bluegrass and 
Country/Western on this. They use banjos for fuck’s sake. 
One semi cool song (Educated Dummy) hardly makes a 
cool album. If I worked for The Country Fuck Times this 
would probably get a good review. (MY) 

Speak Easy PO BOX 260188, Madison, WI 53726 

The Nomads - Big Sound 2000, CD As I was 
opening this package I was listening to the desert island dou- 
ble CD of the Nomads, "Showdown 1981-1993)” and imme- 
diately swapped discs. It was a perfect transition to compare 
and contrast the lifetime of Sweden's finest. The Nomads are 
barn-burners, they like the Stooges and the MC5 and you can 
hear it in every power chord. "Big Sound 2000" is the first 
full length of new material in quite a long time and was worth 
the wait. Either you now the garage kings, and if you haven’t 
pick up the "Showdown" double CD first. Cut the crap - 
essential to all fans, but not the peak of the band. (EA) 

Estrus Records 

Nymb - Y. c.d.w.y.w.w.y. g.e, CD Remember the 
Rats of Nymb? Those stories for children about rats and mice 
that had there own little lives and quests for glory and spiri- 
tual explanation. Well if those rats got together and formed a 
whiny-ass slow boring indie/emo sleepy rock band that had 
enough time to put out a CD but only had enough energy to 
put three songs on it, it would probably sound like this, (dc) 
Harmless Records 1437 w. hood Chicago, IL 60660 

OLO - The Olorized Color Album, CD 
Eww. This sounds as if some folks went out and bought 
some Pink Floyd, Can, This Heat and/or Stereolab records, 
got inspired to get a band together, wrote some songs really 
quickly and immediately went into the studio to record. I 
really like stuff of this genre sometimes, but I thought this 
really sucked. If I was rating this on 1 to 10 for originality 
(with 10 being high), this would get a negative 2. (MT) 

Audio Information 1625 Oakwood Drive San Mateo, GA 94403. 

Opposite Force - History As We Lived It, 
CD Basic militant vegan hardcore bullshit. It is sucky 
bands like this that turn me away from the whole "X" scene 
and make me want to go and eat a nice lamb chop. The 
cover shot of the arms with the big X’s on it is funny, and 
also the inside pictures of the band’s tattoos are neat-o. The 
only difference in this band is that they come from Belgium, 
which only makes the singer harder to understand. Just not 
for me at all. And next time don’t use a Joe Pesci intro 
because he happens to hate Straight-edgers (BC) 

Genet Records P.O. Box 447, 90OO Gent I. Belgium 



Outhud - s/t, 7” The main influence here is dub with 
some modern electronic and Goth influence as well. 
Experimentation is a good thing and wins this band a num- 
ber of points, in my book. Bass and drum heavy with 
vocals, guitars, and cello moving around the basic founda- 
tion. Outhud displays all the necessary attributes for creat- 
ing a good instrumental record, interesting songs, willing- 
ness to experiment, and a style that can’t be drawn back to 
a small number of bands. Hopefully Outhud will have some 
more records out in the near future. (JL) 

Red Alert Works PO Box 11752 Portland, Or. 97211 

Overthrow - React, CD One of the better bands to 
come out of the old school revival, Overthrow have their 
roots in the past but their heads in the present. Very ener- 
getic and catchy tunes that are much cleaner than they are 
raw, but there are still plenty of building guitars, rolling drum 
beats, and mosh parts. The most refreshing part of 
Overthrow are the vocals: rather than rely on angry screams 
alone, they successfully mix in a more tame hollow shout- 
ing. If you enjoy the old school but are looking for something 
with a few more hooks than check out Overthrow. (PB) 

Triple Crown 331 West 57tk St. #472, New York, NYlOOig 

The Panadolls - From the Glitter to the 
Gutter, CD It's metal. Not like the hardcore brand of 
metal, but the long-haired, wanking guitars, dirtball, played in 
biker bars variety. As if you couldn’t figure that out from the title 
of the CD. The first song is pretty energetic, the second tries to 
sound evil by being slow, the third is blah, then I turned the CD 
off. Incidentally, they’re from Australia — which may explain 
why the singer’s voice sort of reminded me of AC/DC. (SM) 

PO Box 1700 Double Bay 2028, Sydney, NSW, Australia 

Panda Bear - s/t, CD Ugh. I don’t really like this. Not 
as a rock record, much less a Punk record or a Rock and Roll 
record. It is not really any of the above. It is more like music 
to meditate by. If you look at it that way, maybe it is not so 
bad. It is a CD of 14 songs / instrumentals with spacey syn- 
thesizers, drum machine beats, and soft acoustic guitars. 
Minimalist packaging, too, which is actually kind of cool. Still, 
though, the synth stuff can irritate you rather quickly. (BJM) 
Soccer Star PO Box 401, Owings Mills, MD 21117 

Pedro the Lion - The only reason I feel 
secure, CD In the year 1999, the interest in being self- 
depreciating should be waning, so why isn’t it? I guess this 
CD is supposed to make you feel sad, but it kind of makes 
me just sigh and shake my head. Very slow and monotonous 
throughout, if you like Codeine or Rex maybe check this out, 
if you’ve listened to those records too many times. (JL) 

Made in Mexico IOII Bonen Ave. #906 Seattle, WA. 98104 

Pinstripe - Astronomy, CD There is something to 
be said for nice packaging. But it’s even nicer when the disc 
sounds as good as the outside looks. This debut CD from 
the self-proclaimed "acoustic/indie masters of New Haven,” 
almost delivers both. Perhaps the money they spent for the 
sweet embossed jacket should have been used towards bet- 
ter production. But, besides the fact that Pinstripe’s drums 
and vocals overpower the guitar and bass, the CD is pretty 
darn good and (gasp!) original. I don't think “indie" is even 
the right word for them; maybe "Talking Heads with a bit 
more groove," but not really. You know a band has some 
integrity when you can’t really compare them to another. 
Worth taking a taste-test. (CK) 

Garbage Czar PO BOX 207129, New Haven, CT 06520 

The Pissants - Nothing Looks Better 
Everyday, CD Nineties style punk rock, crisp digital 
production, recorded in two days, which leads me to give 
them two thumbs up for being a budget Pennywise. Tight, 
speedy, energetic playing with angst ridden lyrics, that if 
they were on certain bigger unnamed label, they’d probably 


be huge. To me they just seem to lack the tempo and style 
changes and humor (bonus tracks on CDs don't count!) 
that, say, made NOFX tolerable. Contains a cover of a song 
called “Knowledge" which was previously made famous by 
two bands that I never heard of. (AS) 

Sour Records, 709 Ridge Blvd., Connellsville, PA 15425 

Pontius Copilot - Calcium, 7” The song “Take 
Me Away from Buffalo” is such an incredible pop ditty - 
your feet start tapping straight away, and hours later the 
chorus is still bopping around in your head. It’s got the per- 
fect amount of jangle in the guitars, stops in just the right 
places, and super catchy lyrics. The acoustic song 
"Sterelite" is a sweet melancholy number that gets soulful 
with the harmonica backup. And "Calcium" is a power pop 
mess, with dirty distortion and urgent vocals, a powerful 
tune. Three great songs. An excellent record. (SM) 

Jet Glue PO Box 841, Lexington, KY 40588-0841 

Pedro the Lion - The only reason I feel 
secure, CD In the year 1999, the interest in being self- 
depreciating should be waning, so why isn’t it? I guess this 
CD is supposed to make you feel sad, but it kind of makes 
me just sigh and shake my head. Very slow and monotonous 
throughout, if you like Codeine or Rex maybe check this out, 
if you've listened to those records too many times. (JL) 

Made in Mexico IOII Bonen Ave. #906 Seattle, WA. 98104 

Penfold - amateurs and professionals, CD 
College rock type music and a singer that likes to emote. (MD) 
Rosewood Union, PO box 20508, London NW8 8WT 

Pimp - Kung Fu Dreams, CD Hoo boy... I like the 
Bruce-Lee-with-an-Afro cover art, I DON’T like the ‘Parental 
Advisory’ label right next to that picture on the cover— gimme 
a break, already. This is well-produced SoCal (but they’re from 
Las Vegas) late 90’s fast (not ‘punk’ — there’s nothing punk 
about this) rock in the still-bleeding vein of, I suppose, Sublime 
and a bunch of other bands I don’t listen to where the drums 
are fast, the chord changes aren’t and the vocals are louder 
than everything else. They also spelled MEGADETH wrong on 
the ‘inspiration’ list. House band-candidates for this summer’s 
MTV Beach House I’m thinking. (RP) 

Pimp 7231 S. Eastern Ave Ste B-164 Las Vegas, NV 89119 

The Pines of Rome - Catholic Western, CD 
First off, the packaging on this release rocks. It is a Three-part 
fold out digipak thing with a see through front and cool graph- 
ic art. This is a six-song effort with a Television Cover (Venus). 
The band features acoustic guitar, melancholy almost pathetic 
singing and a drummer who seems to tap once every 20 sec- 
onds. This offended me but you may like it. (MY) 

Playsrite Records, PO BOX 534, Providence, RI 02901 

The Polkaholics - S/T CD Punk rock polka? That 
seems to be the idea - can’t say it’s a good one, though. 
Silly and stupid is the order of the day with The 
Polkaholics, especially when they’re parodying the 
Ramones on “To All the Polka Fans." They're good for a 
chuckle, although that’s about it. The Polkaholics may be a 
hit on their native Chicago’s German pub circuit, but it’s 
hard to believe that they hold much appeal to anyone oth- 
erwise. Can you say ‘novelty joke’? (AB) 

P.O. Box 803664, Chicago, IL60680 

Pop Unknown - Sunfactor, 7” This is a two song 
7" from a promising new band, which I believe has a con- 
nection to the band Mineral. If my memory serves me cor- 
rect this band has more urgency then the aforementioned. 
They list the Deep Elm label as their contact. Which is the 
label that attempts to capture and sell you emo. Most of 
this genre is a lad to sleepy for me, but this band has a 
good mix to keep me interested. Recommended. (JZ) 

Year 3 Thousand, II Stainer Street, London SEl 3QX England 
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Positive Nuns - The Bible Two, CD When this 
noisy, rumbling concoction first hit my ears, I thought "Hey, 
this might be O.K.” Then the bass started popping all nuts 
and funky like the Red Hot Chili Peppers and the song 
dragged on for an eternity, pulling me along with it, and I 
knew that all was not well. This sure isn't completely gener- 
ic. I'd say they share similarities with Jesus Lizard or some 
other weird rock band utilizing heavy guitars and unusual 
rhythms. The vocals really kill the musical potential. 
Sometimes they’re spoken loud or grumbled like a death 
metal version of the Cookie Monster. Whatever they may 
be, they make me wretch and sprint for something to vomit 
n. Murder that popping bassist and those vocalists and this 
could be a decent knock-off of Today Is The Day. (CB) 

Pantheistic/ Anti . Dio . Mameli 14 51100 Pistoia Italy 

Pot Shot - Rock'n’roll, CD Competent, catchy 
and happy ska-punk is what we get when we insert the Pot 
Shot disc into the player, class. They are most proficient at 
writing melodies that are bouncy and memorable, vital for 
anyone choosing to follow in the footsteps of Less Than 
Jake or the Bosstones. I would recommend them to those 
that enjoy bands that bastardize common words to fit the 
word "ska,” plaid clothing and their music fun. Sometimes 
Pot Shot inject healthy dosages of ‘80s new-wave pop, 
coated in plenty of "Wo-oh-ohs.” This band and their lyrics 
are like a warm day on the beach in summertime. If that 
turns you on, then grab the sun tan lotion and this CD and 
skank it up on the sand with your friends. (CB) 

Asian Man PO Box 35585 Monte Sereno, CA 95 ° 3 ° 

Pressure Point - Cross to Bear, CD The first 
thing noticed about this CD is that on the back it says in big 
letters "produced by Uncle Lars Frederiksen.” So I was 
expecting a kind of Rancid sounding album. And you know 
what? I was right. But without the crazy basslines, (ed) 

GMM Records PO Box 1 5234 Atlanta, GA 30333 

The Products - ...just having a laugh, 7 ” Oi 
not soy! This is a real surprise — a Swedish streetpunk 
release! 5 Scandinavian Oi songs, with English lyrics about 
the corrupt music industry" and dumb rich kids moving to 
Soho. Excellent, top-notch record. Great production, but not 
overproduced. Check it out. (AE) 

DSS # 6o6-233 Abott St., Vancouver BC, V6B 2K7. Canada 

Rabby Feeber - Welcome Magnet, 7 ” Whatever 
divine inspiration flows through the faucets in Louisville 
apparently has yet to seep into the groundwater of eastern 
Kentucky. This quintet plays straight-up, southern-fried, poppy 
punk, with a definite rockist sensibility. The sing-along chorus- 
es are annoyingly catchy and the guitar solos are just about as 
predictable as a VH-1 Behind the Music special. (BB) 

Resurrected 125 South Ashland Avenue, Lexington, KY 40502 

Racer Ten - The World of Tomorrow, CD I 
recognized this band from their last album on Onefoot 
Records, a label condemned to dollar bins nationwide. This is 
competently played pop punk with decent lyrics. They remind 
me of Limp a little bit. The album seems to suffer from muffled 
production, so it won’t sound as good cranked up while you 
lay in your room daydreaming of skateboarding and that girl in 
your study hall. I liked the guitar part in “American Dream,' 
but other than that, this is more disposable pop punk. (NS) 
Triple Threat P.O. Box 74007, Strathcon RPO, Calgary, 
Alberta, Canada T3H 3B6 
Rachel’s Selenography - s/t, CD This is a very 
different thing to be sent to Punk Planet. It is basically mod- 
ern classical music. The Rachel’s bring in a ton of instru- 
ments to make there dreamy sound. The harpsichord on 
track 5 is totally cool. And every song paints a pretty pic- 
ture but, to be honest, I just wasn’t in the mood for it. It 
might be a good "love-making" c.d. But it’s the summer 
and I just want to F***! Yeah baby! (BC) 

1/4 Stick Records P.O. Box 25342 Chicago, IL. 60625 


Rainer Maria - look now look again, CD So 
I’m given the task of reviewing this record. It’s kind of diffi- 
cult, in the way that I really, really like this band live but 
sometimes their recordings don't do them justice. This 
recording is a step up or a step down, depending how you 
look at it. It’s a step up in the fact that they took more time 
to refine the sound, whereas their older recordings have a 
rougher edge to them, which makes them more appealing to 
some. A step down for all the reasons it might be a step up, I 
suppose. I don’t think the design on the record fits this band 
at all. It looks rushed. Musically, the songs all fall into the 
pop-emo genre that polyvinyl and jade tree are putting out 
these days. Pretty semi-off kilter girl vocals with balancing 
off-key boy vocals and pretty guitar parts that don't assault 
the ears. Pick this record up, you won’t be disappointed. (RE) 
Polyvinyl P.O. Box 1885 Danville, 1 L 6 i 843'^®®5 
Raised Fist - Fuel CD New School Hardcore from 
Sweden. This has everything: heavily distorted guitars, 
metal production on the drums, lots of speed changes and 
breakdowns, and screaming vocals. I find this type of stuff 
generic, repetitive, and boring, but maybe you would like it. 
know there must be some people out there who do. (BJM) 

Burning Heart Box 441, 701 48 Orebro, Sweden 

Readymade - The Block Alone, 7 ” I’ve learned 
that smell is our strongest memory-jogger, but I definitely 
think that it’s music. This 7" in particular caused me to wax 
nostalgic about my junior high Sunday nights when I would 
sneak downstairs at midnight to watch Dave Kendall host 
120 Minutes on MTV just so I could hear music like this. 
Described as “space pop with beats," Readymade harken 
back to an era when "modern rock" meant something. Be 
warned, this may not be punk enough for most of you, but 
darn it if it isn’t cool nevertheless. (CK) 

Endearing PO BOX 69009, WPG, MB, R3P 2G9. Canada 

Red Alert - Wearside, CD This is kind of like Oi- 
lite. Well, it’s mid-tempo, upbeat punk rock by bald British 
guys who look like they could beat you up. Nothing spec- 
tacular, but some fun, cocky sing-along moments. It does 
lack subtlety (the opener is called "Money Whore"), and 
they also present the most confusing five minutes in recent 
punk rock history: a song called “Who Named You God?” 
that sounds like the theme to Dawson’s Creek. (DL) 

Rhythm Vicar do Plastic Head Records Ltd., Unit 15, 
Bushnell Business Estate, Hithercroft, Wallingford, 
OXON. OX10 9DD, UK 

Red Monkey - Difficult Is Easy, LP I feet 
spoiled having the change to have seen this entourage play 
last night. They were awesome, on the mark, energetic and 
full of good things to say. Red Monkey hail from Newcastle, 
England and have rooted themselves in the stylings of other 
English post-punk pioneers. The stylings of bands such as 
Gang Of Four and The Fall where each instrument has a full 
importance and the songs don't seem to fit into convention- 
al time signatures. Red Monkey easily manage to keep it all 
interesting musically, while also having a great lyrical con- 
tent. This stuff is easily more punk then 80% of what is out 
there. 10 songs that are essential by all means. (SY) 

Troubleman 16 Willow St, Bayonne, NJ 07002 

Reeks and the Wrecks - U, LP Okay, that does it. 
This thing tried to trash my turntable. It’s getting an unfair 
review. I really don’t know what to make of this at all. It’s 
just really.. .weird. ..music... I suppose these are artists from 
Portland. And that’s about all you can say about them. That 
and they made a record... sort of. (RB) 

Red Alert Works P.O. Box 11752 Portland, OR 972II 
Reflector - Blue Skies, 7 ” First off, let me men- 
tion the sleeve— beautiful photographic design and graphics 
that really caught my eye. These guys are from Lawrence, 


KS and, much as I hate to take the easy way out, are bring- 
ng us total Giants Chair-style stuff here sound-wise, 
although not completely in song composition. Both songs 
are slow/mid-tempo, but have a creeping quality building 
up to the pounding parts. Okay in small doses, but I proba- 
bly couldn’t take an album’s-worth at this pace. Includes a 
button... with the LABEL’S logo on it— THAT is weak. Gee, 
how come I haven't seen these guys on the bill at Scumfest 
yet? You just KNOW they get shitfaced with Cocknoose and 
blow away highway signs with their shotguns on weekends. 

Or, uh, maybe not. (RP) Paper Brigade Records PO Box 
27053 Shawnee Mission, KS 66225 

Reggie And The Full Effect- Greatest Hits 
'84- ’8 7, CD Pretty damn addictive. Super-sweet catchy 
pop tunes. Listen too much, and rot your teeth. This is the 
brainchild of James DeWees who plays with Coalesce and 
now plays keyboards in the Get Up Kids. Pop music, think 
about Ric Ocasek and the Cars and definitely Weezer also. 
Words can’t describe this, just listen and you will see. (SY) 
Second Nature, PO Box II 543 - Kansas City, MO 64138 
Robots - s/t, CD Easily my favorite CD I got this 
month. For the most part robots play light, jazzy sort of pop, 
not much vocals. But the last couple of songs, they really 
kick it in enough for you to stand up and take noticeUed) 
Sampson Records 105 Borden Rd. Tiverton, RI 02878 

The Receivers - Words And Terms, CD Fairly 
rockin’ mid-paced melodic punk with decent harmonies 
that reminded me of Down By Law at times. This isn’t bad, 
but it really doesn’t knock my socks off either. They seem to 
be competent and the songs are good, but listening to this 
just bored me. (MT) 

Wingnut 1442A Walnut St. Suite 59 Berkeley CA 947 ° 3 - 
Recess Theory - They Would Walk Into the 
Picture, CD Reminds me of a slowed down, less catchy 
Get Up Kids. There are lots and lots of emo bands out there 
now, but Recess Theory does this style pretty well, and they 
sound like they have a good time doing it.(ed) 

Take Hold 225 Oxmoor Circle 804 Birmingham AL 35209 

The Riot Kids - Here Now... Here Forever, 
CD While the construction of the packaging to this CD 
leaves out an awful lot of pertinent information (such as 
where they’re from or where to order one), I really like the 
music/songs. They are brazen punk songs about lame peo- 
ple and unity in their scene which reminds me of the early 
west coast punk scene. There’s a healthy mix of styles 
which make this a really great record -strong Government 
Issue and early Suicidal Tendencies vibes. If I lived close to 
them I’d be at every show! (MH) 

No address. 

River City Rapists- Love Hurts, CD So this is 
one of those drunk punk motor rock kinda bands where they 
are so tough that they can sing about fucking girls, drinking 
beer , and smoking cigarettes, really try to piss the crowd off 
and we are just supposed to all agree that they are great "if 
you like that sort of thing.” Well if the name doesn’t say 
enough how about song titles like "go down on me" “hatred 
is a way of life" and “fucked again” not to mention the actu- 
al photograph of a girl having sex on the inside of the CD. 
It’s not that I dislike this because your band is too over the 
edge for me, I dislike this because your band is crappy, (dc) 
Junk Records PO BOX 1474 CYPRESS, CA 90630 
Rumbleseat - s/t, 7” I certainly didn’t expect this 
from No Idea. A nice folk/pop record, all acoustic, from 
these guys and a girl from Gainesville. Depressing lyrics, 
happy music, (ed) 

No Idea P.O. Box 14636 Gainesville, FL 32604 



Rye Coalition / Sterling Silver 


Rye Coalition - The Lipstick Game, CD This 
rocks. In all the right ways too. I have been following the 
Rye Coalition since their beginnings of spazzing out and 
destroying their equipment. Their rhythms are more precise 
now, yet the guitars are still pretty chaotic. Sounding rough- 
ly similar to their last album Hee Saw Dhuh Kaet, there are 
nine songs timing in at 41 minutes, now that’s a full length. 
None of that 16 minute bullshit. This record is great 
because it all flows together as a full album. It is quite rem- 
iniscent of an album of the 1970’s, especially in it's 
sequencing and sometimes even in it’s sound. Here is your 
chance to rock out. (SY) 

Gem Blandsten PO BOX 356, River Edge, NJ 07661 

Salem Lights - Ivory, CD This is a joke record. Or at 
least I hope it's a joke record! Songs about girls and "feelin’ 
quite alright" set to silly glam melodies. Damn funny. (AE) 
Funhouse. PO Box 20708, Oakland CA, 94611 

The Screws - S/T, CD D-Troit rock from a Mick 
Collins driven band that reminds us how great the Gories 
were. A few songs are sang by Terri Wahl, member of the 
Red Aunts. You can’t beat this primal R & B, Rock ‘n’ Roll, 
Garage shtick when performed by M. Collins. In the Red 
once again proves that they will put out records that sound 
like Crypt , but are way too out there. (EA) 

In the Red 2627 East Strong Place, Anaheim, CA 92806 

Sea Scouts - Beacon of Hope, CD Starts off giving 
me the feeling I’m watching an epic adventure film set on the 
ocean. So I guess that’s how I’d describe this album: epic. 
Good musicians, and a pretty good, original sounding guitar. 
Slow and soothing with rough edges. This would be called 
emo these days, I suppose. Fans of Unwound’s “Repetition" 
take note. Don’t sit up and spit your Cheerios out all over the 
Nintendo... just take note. They’re from Tazmania! (RB) 

Zum Media P.O. Box 4449 Berkeley, CA94704; 

Sea Tiger - Teenage Bandit, CD Members of 
Hoover and Crownhateruin are in this band. They have this 
funky, groovy type thing going on, and some songs would 
not be out of place in like, a Sexploitation movie. Along the 
lines of Soul Coughing?(ed) 

Troubleman Unlimited 16 Willow St. Bayonne NJ 07002 

Secret Hate - Vegetables Dancing and 
More, CD A hidden Gem?!?! The Secret Hate put a 
vinyl record out in 1983 on New Alliance (home of the 
Minutemen, Descendents, among others). Only knowing the 
two songs, "Bomb Chic" and "Death in the Desert" from the 
old classic compilation “When Men Were Men., and Sheep 
Were Scared" this was a trip back in time. Reminded me of 
listening to the brilliant Minutemen or the dreadful October 
Faction for the first time. There are some great songs here 
that need a re-release and a few duds indeed. All in all, it 
encompasses the New Alliance release, the two comp 
tracks and a bunch of live tracks. Gotta love early 80’s Spot 
produces hardcore though, especially the bands like Secret 
Hate that are hard to pigeonhole. (EA) 

Skunk 6285 E. Spring Street #234 Long Beach, CA 90808 

* Secretions - Attention Deficit Disorderly, 
CD Here we have 14 songs of boring generic mid-paced 
snotty punk with melodic tendencies. All the songs are 
intended to be silly, with lyrics that aren’t witty... They’re 
just stupid. This sucks. (MT) 

Slap Happy Records P.O. Box 249 Byron, CA 94514. 

Seki - Before the Last Song at Wounded 
Hill, CD Seki, for lack of a better word, are an emo 
band. They play smooth and complicated mid-tempo 
songs. I really had to listen to this a bunch of times before I 
could review it. The sound is hard to pin down or describe. 
But I didn’t mind giving it a few listens — it’s very good. 



Kinda reminds me of Vitreous Humor, but less rock. The 
singer sounds pretty subdued, the guitars aren't very dis- 
torted. Cool packaging, too. (SM) 

Megalon PO Box 460383, San Francisco, CA 94146 

Servo - Everything’s Difficult, CD Your basic 
catchy, angst-filled but poppy '’punk." The female vocals 
make this band sound a bit different from every other band 
that sounds exactly like them, but I still maintain I’ve heard 
these songs on a thousand different albums by a thousand 
different bands. But you’ll probably like it. (MD) 

Crackle, PO box 7, otley, LS21 YB, England 

Sham 69 - Listen Up, 7 ” There’s no date on this 
record, but I’m guessing that it’s a newer release. It reminds 
me of mid 80’s punk bands when they started to "mature" 
and play a little slower and a little more rockin’. This stuff is 
medium paced, bar punk with a mod feeling. There’s not 
much energy here, but if you liked them before, you’d prob- 
ably like this too. (NS) 

Sudden Death Records, Moscrop, P.O. Box 43001, 
Burnaby, BC, Canada V5G 3H0 

She Mob - Cancel The Wedding, CD I’d cancel 
the wedding too if I had to marry this band. Crappy garage 
rock with female vocals. Their "press release" says, "think 
Velvet Underground jamming with the Melvins and your 
mother.” 1) Velvet Underground sucks, 2) this sounds noth- 
ing like the Melvins and 3) my mom is a whore who ran 
away with the milkman! (NS) 

Spinster Playtime P.O. Box 170694. San Francisco, CA 94117 

The Shyness Clinic - Sea of Redlights, CD 
The name of the band and the title of the disc should give 
you enough of an idea on what kind of music you will find 
on this here c.d. A mix between Radiohead and a little bit 
of Promise Ring. But Rock and Roll isn’t about being shy 
ya’ know. You got to pull up your bootstraps and be aggres- 
sive. You have to sing out and turn up those damn guitars. 
Get a pair and hit those fucking drums hard. But I am sure 
that there is a very large audience for this slower emo stuff 
and that our heroes will eventually get the girls. Even if they 
were shy about it. (BC) 

Espo records P.O. Box 63 Allston, MA. 02134 

Slingshot Episode - Fault Lines Sleep For 
Now, CD This disc kicks off bright and melodic, with 
soaring, sometimes-falsetto vocals, which borrow liberally 
from Corin Tucker of Sleater-Kinney. In some ways, Slingshot 
Episode merely surveys successful 90’s punk and indie rock 
sounds, but the group still knows their way around a hook, 
and they throw in enough inventive guitar work and synco- 
pated beats to keep the proceedings interesting. (BB) 

What Else? P.O. Box I2II, Columbus. IN 47202 

Slingshot Episode - Fault Lines Sleep For 
Now, CD At first listen, I wasn’t too sure what to think. 
After putting the CD down for a bit I picked it up again and 
gave it a fair shake. The best way to describe Slingshot E. is 
as a post punk effort that sounds like they could have come 
from the Gainesville, FI. scene. This female vocalist gets 
pretty aggro on this without shouting. A decent effort that 
might make you want to put your dancing shoes on. (MrD) 
Wbat Else? Records PO Box 1211 Columbus, In 47202 

Shiva Speedway - Psychic City, CD I think they 
meant to call it "Psychedelic City.” Slow, droning music for 
the most part. I don’t know why this was sent to a maga- 
zine called Punk Planet. (RB) 

FireEater P.O. Box 39 0 ^4-3 Cambridge, MA02139 

Sloe Jamm The Punk - No Gimmick’s Needed, 
CD What a surprise this turned out to be. The hand-drawn 
cover art and middle finger on the CD itself had me a bit 
squeamish, but these kids aren’t half bad. This is punk but 


not as grrr spit in your face as I thought it might be. More like 
fast basic stuff with a twinge of quasi-British vocals. The ska 
song is a bit much but this might grow on me. I’ll settle for a 
rating of pretty okay for now. (dc) 

Tru-Records 8531 Wellsford PI. Unit H/I, Santa Fe 
Springs, CA 90670 

Small Brown Bike - Our Own Wars, CD I nor- 
mally hate music like this, but this CD is great. The 
Jawbreaker comparisons are inevitable, but (and this is the 
first time I’ve ever said this) it’s in a good way. They com- 
bine this with influences from Hot Water Music and 
Shoulder but keep it all fresh and different. It’s weird- I’ve 
never liked HWM very much, but imagine SBB taking the 
good parts of HWM, revising them, and making them tons 
better. They both have similar singing styles, but SBB is 
more aggressive, more direct and forceful- like it matters 
what is being said. This is really great. I’m kicking myself 
for missing these guys play here last month. (DL) 

No Idea. PO Box 14636. Gainesville, FL 32604. 

Smoking Popes - 1991-1998, CD The best thing I 
got this month. This seems to be a partial discography of all 
of their 7”s and their first album. The first 2 songs are 
great. Their early stuff is much more raw and punk sound- 
ing and the later stuff is in the slower pop punk vein. Some 
of the last songs remind me of slow Weezer. The singer has 
a cool, unique voice and his lyrics are goofy and sappy, in a 
good way. A nice reminder of the Midwest. (NS) 

Double Zero P.O. Box 7122, Algonquin, IL 60122 

Speak 714 - The Scum Also Rises, CD Poor 
Hemingway. This four song EP sounds like *85 to me. 
Speak 714 plays completely codified hardcore — replete 
with barked-out, unison vocals— reminiscent of Dag Nasty 
with more heft, a bit more bottom end. Obviously, very little 
that has happened musically in the past decade has come 
to this quintet’s attention. The lyrics to their own "Stand 
and Diminish” sum it up best: "At the heart of it / There’s 
something wrong / What it creates / Is a hollow song." (BB) 
Rev. P.O. Box 5232, Huntington Beach, CA92615-5232 

The Starlite Desperation - Hot For 
Preacher, 7” This is straight up rock-n-roll. I’ve seen 
this band and heard both of their previous two releases, but 
I’ve never really been able to stand behind them. There 
always seemed to be a certain level of pretentiousness or 
something that irritated me about them. This recording 
sounds better than I ever remembered them sounding, per- 
haps having to do with the addition of a 4th member. While 
reading the liner notes, I noticed that the record was pro- 
duced by ex-Gun Club/Bad Seeds member Kid Congo 
Powers. In retrospect, that makes a lot of sense as this is 
not totally unlike the early Gun Club stuff. Not bad. (MT) 
GSL Records P.O. Box II794 Berkeley, CA 94712-2794. 

Sterling Silver - Leave Before It’s Black, 
CD I just don’t understand music like this. Not happy 
enough to be pop, not sad or angry enough to make me feel 
good about my own life. Just twelve songs of what most 
people would term indie rock. Mid tempo swirling guitars 
with both female and male vocals and lyrics that remind me 
of rich people who shop at thrift stores. Best summed up by 
one of their own song titles, "a lesson in melodrama". (AS) 
Slowdance PO Box 120548, San Diego, CA 92II2 

Sterling Silver - Leave Before It’s Black, 
CD Sterling Silver is one of those rare pop bands (like Seam 
and Van Pelt) that appropriates the angularity and stop-on-a- 
dime tightness of hardcore into their intricate soundworld, 
somehow conjuring up music that defies easy categorization. 
The male/female vocal counterpoint fills in the spaces 
between the clean, intertwining guitars, creating a sound that 
simmers, shimmers, and glows. Recommended. (BB) 
Slowdance P.O. Box 12054$. San Diego, CAg2II2 
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The Stiffs - The Punk Collection, CD 
Another singles collection, really, you mean there are more 
late 70’s and early 80’s bands that had two or three good 
songs. Thanks to folks like Captain Oi! and Overground 
Records from Europe we can get a CD with a classic power 
pop track or two and 30-40 minutes of songs that were 
never released or were limited for a reason. So here we go, 
the Stiffs have got the hit song, “Kids on the Street" (think 
Generation X maybe with a little Jam) and a lot of filler. Still 
a fan of said genre, like myself, will eat this up like a 
Popsicle on a hot summer day. (EA) 

Captain Oi! PO Box 501 High Wycombe, Bucks, HPlO 8QA 

Stompin’Harvey & The Fast Wreckers - It’s 
Shaking Time With, 7 ” They call themselves Swamp 
Blues Trash and are from Switzerland. This is sick in a mid 
paced John Spencer/Fat Possum blues sort of way. Crypt 
Style Blues Explosion fans will want to grab this. This shit is 
dirty morally as well as musically. The 3 songs on this are 
good but beware of the cheesy cover photos. (MY) 

Voodoo Rhythm 81,3014 Bern, Switzerland 

Striking Irwin - The Twelve Step Program, 
7 ” Well the cover art is nice. Really pretty pictures nice and 
colorful. The graphics stand out and make me take notice. 
The band sounds a bit like a speedier version of Alice in 
chains though, (dc) 

Striking Irwin PO BOX 627 Madison, WI 537°* 
Studbull’s Disco Biscuit - Return Of The 
Super Zeros, CD Like red-hot Jane’s chili pepper addiction, 
only harder. I have a feeling this band rocks Cleveland upside 
down. The Disco Biscuit includes the Studbull, Drunken Stupor, 
Captain Ernie, Gorilla Cookie, The Candyman and of course, Tom. 
Funky, nasty (as in the "big") and neurotic nectar. (DJK) 

Sin Klub PO Box 2507. Toledo. OH 43606 
Submission Hold - Waiting for Another 
Monkey to Throw the First Brick, LP Woah - 
hold on a second. This slapped me in the face the way my 
Polish grandma used to when I acted like a snot. Submission 
Hold are breaking a lot of boundaries in the world of “crust.” 
And that is a very, very good thing. Complex, intelligent song- 
writing with lyrical content much the same. Comes with 
HUGE booklet (several languages represented), poster, and 
sticker. They often sound POSITIVE. What a concept! They 
also blatantly weave in influences from musics of the world 
(must listen to understand). And I’ll tell you something else 
they’re doing right that a lot of hardcore bands could take 
serious note of: they record well. This isn’t a super lo-fi 
recording, and because of it their sincere anger comes off 
sounding MUCH MORE BRUTAL. With the excellent play 
between hard and soft on the record, I imagine this live show 
is rather good. This is real hardcore passion. (RB) 

Ebullition P.O. Box 680 Goleta, CA 93116 

Subsist - Lessons in brokeness, CD There was 
a time when I listened to metalcore but that time is long 
gone. Subsist play a style of the ever-popular metalcore that 
gives more than just a nod of the hat to the now defunct 
Bloodlet. Actually the only part they lack in the Bloodlet 
sound are the overactive bass lines. The overall problem 
with this CD, and metalcore in general, is the lack of tempo 
changes, plodding along at the same speed for majority of 
the 5 songs on this CD gets very monotonous, very fast. In 
the end, if you like the style, Subsist does a fairly good job 
of it, maybe next time we’ll get some solos. (JL) 

Akeldama records PO Box 234 Hudsonville, MI 495^6 

Sunday’s Best - Where Are You Now?, CD 
This was a very enjoyable album. It's a pretty soft and mel- 
low album, and the parts where it gets a little harder are 
done subtly. The vocals and guitar blend really well, and 
become, well, sort of soothing. I'm not usually a fan of 


"slower" music, but this really caught my attention, (fh) 

Crank! 1223 Wilshire Blvd #823 Santa Monica, CA 90403 

Super Golden Original Movement - s/t, CD 
think most people have trouble sitting through an entire 
instrumental CD, and SGOM don’t make the experience any 
easier. My cat even decided to leave the room after the third 
song. Experimental-sounding at times, with sporadic noise 
and melody. Interesting for what it is - an odd instrumental 
album by some strange looking fellas. (CK) 

Slowdime Records, PO BOX 4 I 4* Arlington VA 22210 
The Swarm - Parasitic Skies, io” Ex-Acrid and 
Left For Dead masters throw out an onslaught of songs sure 
to satisfy. A barrage of tuned-down-to-hell guitars, crazed 
drumming, and pure fury. Kyle Bishop from Grade used to 
be in this entourage but they kicked him out because he 
sings like a sissy and likes Victory Records. Live, these guys 
tear up and play straight through their set, leaving you no 
time to think. Social-political lyrics while retaining a tongue- 
in-cheek stance, it’s a beautiful thing. (SY) 

No Idea Records, PO Box 14636, Gainesville, FL 32604 

Sweat - Hope Against Hope, CD Here’s a dia- 
logue within the band when they chose their name: "Yo, 
howz about Muscle?" “Nah, that ain’t tuff enuff.” “I know, 
Benchpress, yo, Benchpress, that’s it muthafucka." “No, no 
bitchiz, I gotz it. Sweat." “Hew Yeah, thaz it yo, Sweat! Oh 
shit thaz phat yo. Sweat!" Oops, I see that these fellas are 
Asian, so I suppose the dialect is inappropriate... or is tough 
guy-ese a universal language? Can you speak tough as fuck 
in Japanese??? They may be from the Asian Pacific but 
their music is as testosterone-fueled as anything strutting 
tattooed and tough from the north east of the U.S. I'm sure 
they have tattoos of Madball and Sick Of It All. If this is 
your ball of wax, then light this sucker up. They play the 
macho-core sound as good as their American homies. I’d 
better watch my back next time I'm in Japan. (CB) 

Straight Up Records Koaw bid 2F Minami-2nishi-I 
Chuou-Ku Sapporo 060 Japan 

Sweep the Leg Johnny - Tomorrow We Will 
Run Faster, CD 5 tracks, the last one being a cover of 
Spanakorzo’s "Skin.” Emo on the experimental side, with a 
dose of jazzmataz (saxophone) rhythms & whatnot. You know, 
of that crazy "acid" variety. Not all that heavy or hard-hitting, 
but solid. Emo emo, not screamo emo. It’s usually spastic & 
all over the place, so if you like that sort of thing... (RB) 
Southern Records P.O. Box 577375 Chicago, IL 60657 
Swingin Utters - Brazen Heads, CDEP The 
Swingin’ Utters take the characteristically aggressive street 
punk and temper it with (almost) tuneful melodies and hooky 
riffs. And it works surprisingly well, creating a high energy 
brand of catchy punk. Now, being on Fat Wreck and all, there 
are a few obvious comparisons that can be made. The Utters 
aren’t an all too original sounding group, but they do have a 
good twist to their sound. There’s a definite Irish pub thing 
going on; a song like "Smokestack Dreams" could almost be 
The Pogues (only not near as good). On Brazen Head, they 
are overly pop-friendly though, to the point where the songs 
might get stuck in your head, but they become so infectiously 
annoying that you’ll wish you never heard them. (AB) 

Fat P.O. Box 193690, San Francisco, CA 94119-3690 

The Switch Trout - Psycho Action, CD Now, 
unlike the Volcano's new release this is a smoking instro 
jam-bo-fuckin-ree. The Switch Trout are from Tokkaichi, 
Japan (important only in that it isn't Tokyo or Osaka). The 
Japanese live and breathe garage rock and this is one of the 
few instrumental records of the nineties that I totally dig. 
Imagine the Ventures twisted up with a Link Wray attitude 
and the blazin’ power of a megaton bomb. Only wimps like 
surd instrumentals? Ha! (EA) 

Estrus Records 


Technician - s/t, 7 ” This two song 7" sounds like 
Intro to Airlift and Arab on Radar mixed together. Basically, 
poppy, indie-rock stuff combined with repetitive noise rock 
from the East Coast. I really liked it. I hope to have a 
chance to seem live sometime. I do wish that the vocals 
were louder. You could barely hear them, (fh) 

Technician. PO Box 29H4 Manayunk, PA 19127 

Tormentula - Submit Your Unworthy Soul, 
CD Wow. Black metal? Make up, standard black metal 
graphics, riffs, and vocals. This is not my cup of tea, unless 
it’s a big joke, which I always assumed black metal in the 
US was. Perhaps I am wrong? Nonetheless, the production 
and quality of this record are superb. Don’t let your mom or 
pastor see this record or you might find yourself in intensive 
treatment, especially after the recent bad press dark music 
has received. (MH) 

Speakeasy Records, PO Box 260188, Madison, WI 53726 

Towards an End - Chance of a Lifetime, CD 
Guess what, everybody- Aaron Spelling recruited/sponsors/a 
dvises/manages a “punk” band now. Here's how it went down: 
Tori was skiing in Vail one weekend, ran into these rebel snow- 
boarders dudded up in Tommy gear, and subsequently con- 
vinced daddy that they were "all the rage." They sound like 
poppy Shelter. I’m not kidding. Except I think they’re born 
again Christian, rather than bom over & over again. (RB) 

Give Me Strength 7349 Starward Dr. Dublin, CA 94568 

Transmittens - 14 Trax by Mr. Brinkman, 
CD First of all, I really like the cover art, which is stylish 
space monster drawings in glow in the dark green on black. 
So I was excited to see an insert card advertising a “com- 
panion cassette" that comes with comics. I think that’s rad, 
all records should come with comics. The tracks are elec- 
tronic, experimental noise routines that have a nightmarish, 
bloody summer camp, David Lynch aura to them. Good lis- 
tening to accompany watching snow on TV. If you're into 
that kind of thing. (DL) 

Vermiform, P.O. Box 603050, Providence, RI 02906 

Travis Cut - Seventh Inning Stretch, CD 
I’m kind of confused about the baseball imagery running 
amok throughout this whole package. Don't get the wrong 
id ea _ |' m a big baseball fan, but it just doesn't make 
sense in this context, and is especially surprising from a 
band form the UK where baseball isn’t at all that popular. 
Anyway, this is decent run of the mill pop-punk from 
England. Of the 13 songs on this CD, 12 of them are about 
girls and/or relationships. The one song that isn’t sappy or 
personal consists of nothing but the lyric “Fuck All Ya’ll" 
repeatedly (no, it’s not a cover of the Antiseen song of the 
same title) with a sound bite from the Mister Rogers show 
before it. Uhh, sure. If you like your pop punk nice and 
sappy, this should be right up your alley. (MT) 

Karma 45- 17 45th St. #lR Sunnyside, NY III04. 

The Triggers - 3 song, 7 ” From the first song you 
get the impression that they’d like to sound like more than a 
couple of Tough & Go bands, but it’s just not happening. This 
record is pretty in pink. I wish people would stop thinking 
that colored vinyl made a record cool. In the end this is weird 
Ann Arbor rock. It’s more than a little bit lounge at times. 
Yes, I said lounge. Very elevator. It’s not that I dislike it, I 
think it’s funny... but I don’t think they’re TRYING to be funny 
is all. Go back in time, relocate Sugar Ray to Michigan, let 
them grow up to start a rock band, and you might get some- 
thing resembling The Triggers. It claims to be release #22, 
so something’s happening over there in Ypsilanti. (RB) 
Westside Audio P.O. Box 970021 Ypsilanti, MI 48197 

Unsure - Sunshine Lake, CD Melodic punk from 
Belgium. Since I dissed that other Belgium band, I guess I owe 
these guys a good review. But, I really do like these lads. Not 
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groundbreaking stuff, but it is good. They probably have 
schooled themselves with a healthy supply of Fat Wreckchords 
and all. 6 songs from a promising young band. (BC) 

Sam p.Dc Vochtlaan IO, 2550 Kontich. Belgium 

UrboSleeks - Near The Water, CD I’m not sure 
this fits in the scope of punk. (If it looks and sounds like a 
major label release it might as well be one, in my book.) It’s 
nice and creative rock, but nothing to make my fist rise, 
excite my intellect or make my heart swoon. These guys are 
looking for the majors (What's 8th Street?), and it’s clear. 
There’s a little Janes, a little early Floyd, a may be a pinch 
of Zappa. The lyric/music synthesis denotes a higher order 
creativity and musicianship without ego, very notable. A 
good bet: these guys are probably more interested in Phish 
than Fugazi, very lame. (MH) 

8th Street Music (bmi), No Address 

Vermont/ IDA - split, 7” One side is the leader of 
the Promise ring's effort in pop sadness. And the other side 
is a little ditty of sorrow from IDA called "Don’t Get Sad." 
(Oddly enough eh?) All in a pretty purple cover. (BC) 

Long Quiet Highway 418 E. Loretta PI. #109 Seattle, 

WA. 98102 

Voice of a Generation - Odd Generation, 
7” Fun and bouncy street punk that, while fairly standard, 
is well done for its breed. Music that is poppy but with a 
loose rock feel and chorus vocals in abundance. Voice of A 
Generation could easily find themselves on the soundtrack 
to the "punk" rebellion. (PB) 

DSS Records, #606-233 Abott St., Vancouver, BC, V6B 
2K7, Canada 

Volcanoes - Finish Line Fever, CD I hate to 
give Estrus Records bad reviews, so I won’t. I love slow 
rather traditional boring surf music. It is even better when 
its from my home state of Michigan and I can witness live. 
Every song sounds different and unique and I can really tell 
when one song ends and the next begins. I am sure there is 
a market it here, and the Volcanoes are as good as surf gets 
and they are a tight band live, its just background music for 
your next party. I have high expectations from Estrus and I 
never understood Dave’s seemingly love for this band. (EA) 

Estrus Records 

The Walt Larlat - Dockside Vigil, CDEP 
Three songs here from this post-hardcore sort of band; one 
an instrumental. Decent stuff, in the vein of The Get Up 
Kids, just less poppy. The singer sounds a little strained, but 
carries the tune. Worth a listen. (SM) 

Boat Anchor 270 Johnson Dr., Athens, GA 30605 

Wanda Chrome and the Leather Pharoahs - 
Dangerous Times, LP Threechordpunkrock 
woowoowoo. (insert review of Black Eyes and Broken Bottles 
right here.) Their brand is a little further back on the timeline 
than most of their contemporaries, though. Some of the stuff 
is straight up old school hard-drivin’ rock. This “LP" has ten 
two-minute songs, and three of them are covers. Well, you 
can say this for ’em: they did their homework and put it out 
on red vinyl in a gatefold. If you’re a Beer City fan you're 
gonna have to scrape together another ten bucks. (RB) 

Beer City P.O. Box 26035 Milwaukee, WI 53226-0035 
The Wanna-Bes - Saturday Night, 7” These 
guys play are great pop punk players. This has a taste of 
Ramones BUT it’s better. As the record sleeve says, these 
guys also go after the whole 60’s British Invasion thing too. 
This is great, catchy pop that would appeal to Weston fans 
as well as Queers, Ramones, and early Chisel kids. These 
guys are awesome. Heavily suggested... even my mom 
would say so. (MrD) 

Mutant Pop 5010 NW Shasta Ave. Corvallis, OR 97330 



Waxwing - For Madmen Only, 7” Waxwing play a 
moody blend of delicate indie rock. It is difficult to nail down 
Waxwing's sound, especially when a rockin’ tune like "Corner 
Store” sounds remarkably similar to something that you can’t 
quite put your finger on. Intricate songs with building intensi- 
ty, discordant guitars, softly sung vocals, and an overall emo- 
tionally-driven rock sound. A beautiful surprise. (PB) 

Second Nature, PO Box II543, Kansas City, MO 64138 

The Weaklings - Just the Way We Like It, 
CD Punk rock and roll in the same vein as, say, Electric 
Frankenstein. But these guys are more on the rock and roll 
side, while EF are more on the punk side. And the 
Weaklings songs are more consistent. It rocks, and it’s a 
solid record. You don’t see that too much these days. (BJM) 
Junk Records, PO Box 1474 , Cypress CA 90630 

Wesley Willis - Greatest Hits Vol. 2, CD 
Wesley Willis is probably best known for being a diagnosed 
schizophrenic. And while that may be the source of his 
deranged musical rants, it discounts the greatness of his 
strange and addictive musical explorations. Willis’ twisted 
country-blues infused rock’n’roll sounds most like a witty 
and candid spoken word commentary on modern culture - 
which it is. Willis’ “music” is, by every definition of the 
word, strange. He is a true original, and a bona-fide eccen- 
tric. When he’s demanding “take your ass to the barber 
shop/ tell the barber you’re sick of looking like an asshole" 
in “Cut the Mullet” or "stop raping women, for crying out 
loud/ stop killing other kids" in “Stop the Violence," it 
shows that Willis can be both comical and socially/political- 
ly assertive. The 22 songs on this second Greatest Hits 
package, compiled by Jello Biafra, may be far from great 
music - but they are something that you are sure to never 
forget once you’ve heard them. (AB) 

Alternative Tentacles, P.O. Box 419092, San Francisco, 

CA 94141-9092 

What Happens Next? - S/T, 7” The 1999 thrash- 
core revival. Drain you swimming pool, grab your bandana, 
and don your D.R.I. T-shirt. Now you’re in spirit. A great 
lineup featuring Max from Spazz, and Robert from 
Fuckface, this one is a must. True to the school, they pay 
homage to the great California thrash bands of the early 
80’s. Lyrically, this thing hits true and to the day. . While 
still promoting unity, they attack record collection thieves 
and dumb-ass punk rockers that fuck up the scene. 
Awesome. Hopefully this is not a side project. (SY) 

625 Productions, PO Box 4234 I 3 * San Francisco, CA 
94142-3413 

Wilbur Cobb - The Night of Wilbur Cobb, 
7 ” This is annoying. This 1 1 song 7" has an annoying drum 
sound that won’t go away. The vocals are screamed trying to 
get something across. I don’t know if they are going for that 
ultra violence thing or fast punk thing or what... This release 
worries me. These guys also had little S.Park and Clerks 
blurbs placed in between the songs. This is bad. (MrD) 
Farewell Records, M Meyer Uhlandplatz 9 46047 
Oberhausen Germany 

Wino - Dutch Oven 7 inch Three songs here, and 
none really sound alike. The first is a sort of rockin punk 
tune, the second is a slower instrumental, and the third is a 
noise rock dirge with vocals. It is good to see a band who is 
not afraid to mix up their sound a little. (BJM) 

Temporary Residence PO Box 22910, Baltimore, MD 21203 

Your Mother/Bobby Joe Ebola and the 
Children MacNuggits, split 7" If I didn’t speak 
English I might think that these bands are pretty okay. 
However that not being the case they are pretty fucking stu- 
pid. That being said, I think that is exactly the angle they 
are going for. (JZ) 

S.P.A.M., PO Box 21588, El Sobrante CA 94820-1588 


Zen Guerrilla - Mama’s Little Rocket, 5” 
This is the second to last release from the great Allied 
records. It is San Francisco’s own Zen Guerrilla doing the 
Little Richard classic "Mama’s Little Rocket." What a way 
to bring the label to a near end. This is a great little nik-nak 
to have. Rock at it’s finest. And the little 5-inch record looks 
so damn cool! (BC) 

Allied P.O. Box 460683 San Francisco, CA. 94146-0683 

V/A - The Aggression Of Progression 
Compilation, LP Do you think all bands from 
Richmond, VA sound like Avail ? You are very wrong. This 
is a selection of 15 bands from Richmond’s H/C scene. A 
lot of awesome skate anthems that make you feel like you 
are back in the eighties. A lot of sounds that put me in a 
time warp. There is also some great power violence that 
stands on its own. Even though I can’t hear a bad track on 
this one, notable greatness comes from Flesheating Creeps, 
Wheelbite, Rasp, and James River Scratch. Great packag- 
ing and an album well worth your attention. (SY) 

Richmond Underground Propaganda, 805 W. Cary St, 
Richmond, VA 23220 

V/A - The Allan McNaughton Project, 7” 
Featuring Cheap As Fuck, Cojoba, The Ninjas, Malefactors, 
Mega Stink Men, and Throwaway Generation on limited 
edition gold vinyl at 33rpm. While Cheap As Fuck, 
Malefactors, and The Ninjas play their hardcore straight up, 
Mega Stink Men mix up a refreshing cocktail of ska, punk 
and hardcore that works surprisingly well on “A.W.S." 
Throwaway Generation’s "over&over" gives a notable early 
Clash salute while Cojoba’s "Politicos Presos” has that early 
P.I.L. snot attitude I always liked so much. 

Beer City PO Box 26035, Milwaukee, WI 53226-0035 

V/A - Audio Terrorism: The Soundtrack 
for Weirdness and Blind Hostility, CD An 
appropriately titled CD chock full of noise and hardcore. 99 
songs and I still haven’t started counting how many bands 
sound like Infest. These are some well-known bands and if I 
named one, it wouldn’t be fair not to name them all. Just 
think of your trusty Slap A Ham, Deep Six, or Pessimiser 
compilation and you’ll get the idea of this one. Sometimes I 
really worry about listening burnout in this type of situation, 
yet this CD flows really well and is a great listen. (SY) 

CNP Records, PO Box 14555 * Richmond, VA 23221 
V/A - Black Eyes and Broken Bottles, LP 
Twenty beer-swilling bands grunting their way through the 
latest Beer City comp. If you don’t know exactly how this 
sounds you’ve been living under a rock. Almost everyone 
plays music that sounds like The Exploited. Leather jackets, 
beer-soaked pogo pits, ‘the streets,’ chains, high-mainte- 
nance hairdos. What more is there to say? (RB) 

V/A - Crusty Comp Vol. One: Crusty Is As 
Crusty Does, CD Do I need to elaborate? 28 songs by 
28 bands that are so unoriginal and bland that a day spent 
staring at a wall in the back office of a K-Mart would be 
more exciting than listening to this. Is this crust? I do 
believe the perpetrators have lifted a trendy label in con- 
temporary punk and applied it to their batch of boring 
bands. They should be arrested and penalized severely for 
the theft. Most of the songs sound like bad covers of any- 
thing you’ve heard from Southern Californian pop-punk 
bands, with a ska tune or two tossed in for good measure. 
This proves that A)There are too many fucking bands 
B)Most bands possess no creative impulses whatsoever 
OAnyone putting out a compilation CD should be drawn 
and quartered. I have some information for the folks 
involved with this compilation: mohawks, noserings, ripped 
pants, snotty attitudes and lyrics like “Don’t need no fuckin’ 
career/ Just give me a lot of beer" are about as threatening 
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v/a Fat Butt Without Love vol 3 / v/a You’re On Your Own 


as denture cream and Kenny G. Welcome to another worth- 
less piece of punk rock product. (CB) 

Crusty PO Box 59 Vancouver, BC Canada V5N 4A6 

V/A - Fat Butt Without Love Vol. 3, CD 
“Even More Exotic Bands from Place Where You Need No 
Bathing Suit,” notes the back of this odd and annoying 
compilation. The only thing the fifteen bands on this CD 
have in common is that they're all cheesy. Noise, emo, and 
bad rock appear to be the styles of choice in places where 
you need no bathing suit. (AE) 

FBWL, 23 Rue Des Poilus F 59150 Wattrelos, France 

V/A - Fat Music vol. TV- Life in the fast 
lane, CD At this point, reviewing this CD is kind of use- 
less. I mean if you like the bands on Fat wreck, you’ll like 
this, if you don’t you won’t. There are no surprises here 
and with only 3 exceptions all of the songs are previously 
released. Screeching Weasel is the overwhelming standout, 
partially because they have none of the '80's pop metal 
influence so many of the other bands on here display. 
Consumed win the song title of the CD award for naming 
their ditty, “Twat called Maurice". When its all done this is 
exactly what you would expect. (JL) 

Fat PO Box 193690, San Francisco, CA. 94119-3690 
V/A - Flowercore, 7 ” A very strange compiling of 
bands here. At one end you have the spacey hardcore of 
Cave In throwing out a demo version of "Juggernaut.” This 
track was recorded again for their Until Your Heart Stops 
album, but this version features the days with their old 
screechy vocalist. Anathema also add to the crazed hard- 
core. Turn the side over and you have a poppier flavor with 
I Farm, Buttercup, and Zegota. A truly limited pressing of 
300 so act fast. (SY) 

Hotsaucc, PO Box 372116, Satellite Beach, FL 32937 

V/A - Long Beach BLVD, CD Long Beach brings 
us tracks from some real California 80’s punk. You get Secret 
Hate, Corn Doggy Dog, Das Klown, Juice Bros, and Pivot 
Foots. You get four songs from each and I really was brought 
back to high school on this one, Spot rock if you will. I am 
sure there were a dozen bands just like these in every city in 
the 80's the great thing was that each region had their own 
sound. You had the Texas sound (Big Boys, Dicks and B-hole 
Surfers), DC sound, the LA sound, and here you get the Long 
Beach Sound. Now everyone listens to the same national 
acts and you don’t have the regionalism that was found 
when Punk wasn't so mainstream. The only way you heard 
bands outside your area was mailordering a 7" or trading 
tapes across the country... Sorry, Salad Days if you will. (EA) 
Skunk 6285 E. Spring Street #234 Long Beach, CA 90808 
V/A - Only For Ska Addicts, CD Boy, they real- 
ly sent this disc to the wrong guy. Why anyone would listen 
to new ska in 1999 is beyond me. It seems as if the entire 
current wave of ska is predicated upon time standing still. 
While some of these bands are easy enough on the ears, I 
would just as soon be listening to Jackie Mittoo. (BB) 

DSS Records, P.O. Box 739, 4021 Linz, Austria 
V/S - POGO & Oi-CHESTRA VOL. I, CD This is a col- 
lection of Japanese mohawk bands (with a skinhead band or 
two thrown in for good measure) playing punk influenced by 
British bands of the 70s and 80s. The music is pretty generic, 
and the lyrics are pretty stupid (although it's not as if the 
lyrics of any American bands of the same genre are any more 
intelligent). With song titles such as "On the Street" and 
"Society," you have an idea of what you’re getting. Bands 
include the Johnny Boys, Bollocks, and OiValcans. (BJM) 
Kowa bid 2F Minami-2Nishi-I Chuou-Ku Sapporo 060 Japan 


V/A - Postmarked Stamps, CD And here we go. 

The compact disk version of one of the coolest ideas for a 
compilation ever. Long distance lovers. In case you have 
been trapped in a dark hole for the last three years, with 
nothing to do but ponder your escape, a lot has been going 
on. Pee-Wee Herman is in a movie this summer, and Tree 
records has been hard at work for the kids. For the past 
three years, the ten singles that make up this disk have 
been popping up randomly here and there, some of them 
making themselves scarce before anyone even knew they 
existed. Some of them just don't seem to be going away 
fast enough. Anyway, this is a good tribute to what’s been 
going on in our little rock scene for the past three years. 
Focusing mainly on the prettier-poppy-emo side of the rock. 

So if you missed out on that super hard to find Get Up 
Kids/Braid split or just want the convenience of all the 
songs in one place, here you go. Stand out tracks on this 
disk include: Aspera Ad Astra, Braid, Ethel Meserve, Get 
Up Kids, Jen Wood, Hal Al Shedad, Very Secretary, and 
Ida. Go ahead, I know you want it. (RE) 

Southern Records PO Box 577375 Chicago, IL 60657 
V/A - Return Of The Read Menace, CD This is 
volume two of the AK Press comp series and revolves around 
a theme of revolution. It is obvious that half the bands were 
chosen by AK Press and the other half by Honest Don’s. I 
can say that I am impressed with the bands on this compila- 
tion. I expect great things from the likes of the Weakerthans, 
Quixote, Hot Water Music, Submission Hold, Propagandhi, 
and Atom & His Package. I am not let down. Hot Water 
Music and Propagandhi pull off some great covers. Even 
Screeching Weasel and Avail manage to capture my ear. As 
far I know, a good majority of these tracks are exclusive to 
this comp. The fact that this is a benefit for AK Press is also 
a great thing. AK Press is the best thing to happen for the 
distribution of independent literature and their working with 
small distros and bookshops is pretty cool. And by the way, 
fuck Honest Don’s. Why does this label get to be involved 
with this wonderful project? What does this label know about 
revolution? The closest they ever come to revolting are those 
cheap CD samplers they put out once in awhile with 98% 
previously released material so the kids at the mall can see 
that a $9 CD really exists. They even put an icon of Che 
Guevara wrapped into their logo to advance their credibility. If 
I were you, I would take a magic marker and cross off every 
Honest Don’s mention on this CD, then crank it up and enjoy 
one of the best compilations I have heard this year. (SY) 
Honest Don’s, PO Box 182027. San Francisco, CA 
94119-2027 

V/A - Songs Of The Dead, 7” A great idea and 
great execution. 6 bands doing their homage to Horror 
movies. You get Orchid, Tomsk 7, Senor Lululalo, The 
Infinity Dive, Emotion Zero, and The Ultimate Warriors. The 
Ultimate Warriors are always my faves. Great samples 
enhance the scariness, how can you go wrong with sound 
bits from Evil Dead 2? (SY) 

Ape Records, PO Box 1584* Bloomington, IN 474°2 

V/A - Southern Distribution Spring/ Summer 
’99 Sampler, CD This is a cheap sampler compilation 
from some of the labels that are distributed by Southern 
Records Distribution, with a track from each of the bands lat- 
est records. I believe none of the songs are exclusive to the 
comp... They can all be found elsewhere. A few of the best 
tracks on here are from Hurl, Burning Airlines, and Sweep 
The Leg Johnny. This CD contains 13 songs total, most of 
them varying from rather mediocre to just plain bad. (MT) 
Southern Records P.O. Box 577375 Chicago, IL 60657. 


V/A - Spirit Of ’99, CD This renews my faith in 
localized comp CDs. Eleven Florida bands give us very 
solid takes on HC, crusty thrash, emo, emocore and even 
melodic punk! While it’s not all stuff I’d listen to every- 
day, it DOES successfully fulfill what I believe the mis- 
sion of all comps SHOULD be: presenting a wide variety 
of styles with bands contributing good (not obviously 
throwaway) tracks. Song of Kerman, peterbuilt and 
Coriolis stand out for me here, plus there’s a 12-minute 
movie and interactive cd-rom stuff at the end. Good job! 

19 songs total. (RP) 

Go! Team PO Box 3491 Winter Park, FL 32790-3491 

V/A - Take Action! A Punk Rock Sampler 
Benefiting the Foundation Fighting 
Blindness, CD Perhaps I should drop the stupid 
notion that many of these pretty noteworthy newer 
bands are trite, contemporary punk rock which aren’t 
worth my time. Every single song on this sampler is 
great! Represented are Fifteen, Scared of Chacka, FYP, 
The Weakerthans, Dillinger Four, Against All Authority, 
Falling Sickness, Algebra One, Funeral Oration, Kid 
Dynamite, Heckle, Damnation, and the Rabies. I never 
listened to some of these bands before, like Fifteen and 
The Weakerthans; I was pleasantly surprised. The AAA 
and Falling Sickness songs are my favorites. The Rabies 
song "Stating At Your" is very witty and fun. (Aside: I 
am really envious of labels who can make relatively free 
samplers.) (MH) 

Sub City, PO Box 7495, Van Nuys, CA 91409 
V/A- What If Punk Was...?, CD ....all as deriva- 
tive, boring and generic as this comp? Man, that was TOO 
easy! 21 SoCal bands I’ve never heard of bring us their 
takes on (pick one) Rancid/Face To Face/Lag Wagon. 
Standouts were Something (good snotty late-80’s style HC), 
Naked Movie Star (as good as anything on Dr. Strange 
Records) and It’s Casual (I was desperate here — it was 
refreshing just to hear a thick-ass aggressive sound after all 
that other crap.) (RP) 

Tru Records 8531 Wellsford Place Unit H&I Santa Fe 
Springs, CA 90670 

V/A - Wild News From Lollipop, CD The cover 
says “just another stupid cheap compilation." It really is. 
Please, please stop making these things. We have to start 
thinking about the environment at some point. Just because 
you can doesn’t mean you should. This is twenty songs of 
worse than mediocre pop-punk from the likes of Horace 
Pinker, Marshes, Cooper, Bushmen, etc. I was hoping the 
Marshes cover of a Psychedelic Furs song would be enter- 
taining, but it’s terrible too. (DL) 

Lollipop. 35 Chemin de la Nerthe, 13016 Marseille, France. 

V/A - You’re On Your Own, CD This is a 19 
"song" compilation of noise bands, and it just sounds 
like, well, noise. Clicks, buzzes and whirring. You'd 
think that you could make some funny songs if you had 
access to their recording equipment. How about some 
Miami Bass style raps? Or at least use some fart sam- 
ples in your songs. I’d recommend this to people who 
like noise bands, who play video games, who smoke pot 
or who are friends with these "bands". Or any combina- 
tion of those. (NS) 

Flat Earth P.O. Box 169, Bradford, BDl 2UJ, UK 
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Pavement • Terror Twilight IP* CD #■ — 

Pavement • Spit On i. Stranger 7" • CD5 \^|R\11[]1k7 
Matador Records * 625 Broadway BTC 10012 
www.matador.recs.com www.pavementtherockband.com V "-— ^ V_/ 

Direct Mailorder* LP $10 -CD $13* 7” $3.25* CD5 *6 Postpaid 




CREEPS ON CANDY 

WONDERS OF GIARDIA 

Debut album by the trio that brought you DEAD 
AND GONE, with new singer Matt - complex and 
edgy songs that take you on a journey through 
urban wreckage. Abrasive, dissonant, bass-driven 
rhythms, wailing vocals, thundering drums and 
noise-damaged guitar. Raw and moody sounds 
reminiscent of JESUS LIZARD, CHROME, BIG 
BLACK, DIEKREUZEN, STEEL POLE BATHTUB and 
LAUGHING HYENAS. 

VIRUS 232 LP $9.00 /CD: $12.00 

JELLO BIAFRA IF EVOLUTION IS OUTLAWED, ONLY OUTLAWS WILL EVOLVE 

Spoken Word Album #5. Less rock, more talk. VIRUS 201 3xPicLP $15.00/3xCD $18.00/3xMC $10.00 

VARIOUS ARTISTS NOT SO QUIET ON THE WESTERN FRONT 

Finally available again (now on CD!)! Comes w / booklet! VIRUS 14 2xLP $12.00 CD: $12.00 

WESLEY WILLIS GREATEST HITS VOLUME 2 

Feel the power of Rock n' Roll - Wesley Willis is back! VIRUS 227 LP+7” $11.75 / CD: $13.00 

JAD FAIR & JASON WILLETT ENJOYABLE SONGS 

Tell Grandma to put her teeth in... Enjoy their enjoyability! VIRUS 228 LP $9.00 CD: $12.00 

RATOS DE PORAO CARNICERIA TROPICAL 

Brazil's finest hardcore outfit is back with their tenth full-length! VIRUS 220 LP: $9.00 CD: $12.00 

HOWARD ZINN A PEOPLE'S HISTORY OF THE UNITED STATES 

Lecture and discussion by legendary educator/activist. VIRUS 224 2xCD: $15.00 

B.G.K. A DUTCH FEAST... THE COMPLETE WORKS OF BALTHASAR GERARDS KOMMANDO 

Furious and intense mid '80s hardcore from the Netherlands. VIRUS 218 2xLP $12.00 CD: $12.00 

NOAM CHOMSKY PROPAGANDA AND CONTROL OF THE PUBLIC MIND 

Latest release in AK Audio's series of his finest lectures. VIRUS 222 2xCD: $15.00 

HELLWORMS CROWD REPELLENT 

SF'S finest noise-punkers (ex-VICTIM'S FAMILY) are back! VIRUS 219 LPS9.00 CD: $12.00 
MUMIA ABU- JAMAL ALL THINGS CENSORED VOLUME 1 
Vitally important material, recorded days before inerviews were banned! VIRUS 221 LP: $9.00 CD: $12.00 
THE FARTZ BECAUSE THIS FUCKIN' WORLD STILL STINKS... 

Complete discography of Seattle hardcore pioneers. Fuck art, let's fart! VIRUS 217 LP $9.00 CD: $12.00 
PLUS DEAD KENNEDYS. D.O.A. DEAD AND 
GONE. CRUCIFUCKS. THE DICKS. LOGICAL 
NONSENSE. VICTIMS FAMILY. MAN IS THE BAS- 
TARD. TRIBE 8. BRUJERIA. ALICE DONUT... 

Send a stamp ($1 non-US) for o complete illustrated catalog to: 
P.0. Box 419092, San Francisco CA, 94141-9092 USA. 
http:// wvm.alternativetentacles.com/ 
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NEW LP/CD "TEN 


GO KID GO' CO 
Rockin' melodic he tram Philadelphia. 


WSR005 JERSEY 

'HO TURNING BACK" U> 

Energetic Ska/Punk featuring 
members of Grade & Believe. 

CO available on Raw Energy Records 


WSR 006 THE JAZZ JUNE 

THEY LOVE THOSE WHO MAKE THE 
MUSIC" LP/C0 

Debut LP from Pennsylvania's 
Emo Kings 


WSR007 THE JAZZ JUNE 

THE BOOM, THE MOTION, 

THE MUSIC" LP/CD 

The incredible follow up LP from 

Workshop's hardest woiking hand. 


PRICES (US DOLLARS, POSTAGE PAID): 

LP $8 CD $10 

Make checks/money orders payable to: Mike Wessel 

Distributed by: Very. Choke. Ebullition, No Idea, Rhetoric, Initial, 
Lumberjack. Revelation, Green Hell, Temperance, Makoto 


WORKSHOP 


FRANKLIN 








slingshot episode 


photo by Chris dilts 

fault lines sleep for now 


full length cd/red vinyl out now! 
$8/$7ppd 


WHAT ELSE? RECORDS 24.0 
p.o. box 1211 
columbus, in 47202 
www.whatelserecords.com 
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Hey! ’....Bands Wanted for 
Underground Sampler vol. 4 !! 
Send Demos to the address below 



Oh boy! 


FEATURING: 
Positivly Negative 
Self Destruct 
HateChoir 
Hellbent Bastards 
The Runarounds 
Derelectrics 
Wormwood 
The Infamous 
Unfriendlys 
Somber Scream 
Pigeongoat 
Jated Cayne 
Baphomet Criers 
Living End 


Hi9b-«Ner9V 
■A- 9VNK TbrtSb 
Wth S9**PICJ FX 


I CD's Only $8 each: Bands send demos! 

Loco Diablo Records 
P.O. Box 332 
Thomasboro, IL 61878 

or e-mail us at Locod@Soltec.net 


AliATHOCIlS/ PP7 
GAFTZEB 

SPLIT 7" 

RED VINYL, UNRELEASED SONGS, 
ONLY 350 IN NORTH AMERICA $4.00 

FASTBREAK/FOLLOW 
THROUGH/UP FRONT/ 
RAIN ON THE 
PARADE/VOICE OF 
REASON/TIME WILL 
TELL 

"IT'S A VERB” 

23 SONG CD RECORDED LIVE IN 
CONNECTICUT. $8.00 

THE PIST 

OFFICIAL LIVE CASSETTE! 

13 SONGS, 30 MINUTES.$4.00 

SHIPPING (U S.) $1.00 FIRST ITEM, .50 EACH 
ADD. (FOREIGN) $2.00 FIRST, $1.00 EACH 
ADD. NO CHECKS TPOS 12 MILL PLAIN RD 
DANBURY, CT 0681 1 USA 
www.trashamericanstyle.com 





I t’s June as I’m writing this and it’s 
been almost two months since I’ve 
traveled anywhere, which has been 
great in terms of having a life, but bad 
in terms of seeing what’s happening in 
the underground film world. So the 
reviews here are the of art house releases 
that I’ve seen that rock. If they’ve 
already played out in your town, or if 
you don’t have a local art house, look 
for these on video — they’re what indie 
films should be. 

Drylongso by Cauleen Smith. An 
honest, super low budget film about a 
young black art student who learns how to 
define her place in the world through her 
friends, her community and her art. Pica 
rents a room from her partying, selfish 
mother while holding down a dangerous 
job of posting fliers at night. When she 
actually makes it to her photography class, 
she alienates the other students and frus- 
trates her teacher from her lack of "slick- 
ness.” She doesn’t even use a 35mm cam- 
era, instead she snaps a series of 
Polaroids of young black men because 
"they are becoming an endangered 
species.” I love films that deal with 
women and their struggle to become 
artists. What is so great about Drylongso 
(traditional black slang for the word 
ordinary) is that Pica creates her own 
form of expression instead of following 
what a photographer is supposed to do. 
She uses her experience and her life to 
create something totally new. In the 
meantime, she hangs out with her new 


friend, Toby, who dresses in homeboy 
drag after a traumatic boyfriend incident. 
Both girls are such great characters. 
They’re not perfect, well dressed exam- 
ples of teen-hood. They’re confused, 
intelligent, complex people who have a 
lot to deal with — like the disappearance of 
so many young men in their lives, distant 
parents, and violence in their neighbor- 
hoods. Luckily, the film doesn’t come off 
like a flimsy morality tale or a gansta- 
esque Girlz in the Hood. I like how the 
mother figure isn’t demonized and the 
art is so funky and beautiful. One of the 
characters is played by one of the guys 
from Midnight Voices and his perfor- 
mance is tender and sympathetic and he’s 
foxy to boot! I saw the film twice and 
picked up more and more each time. 

Cauleen filmed it in West Oakland, 
which plays a big part in the film. The 
love and support of her cast, crew and the 
community helped make this film happen, 
despite the initial hardship of filming. 
Cauleen has said that in Drylongso, Pica 
has a "potluck spirituality” where she 
knows about her heritage and religion, 
but goes more on her instincts than on 
rules. This seems to apply to Cauleen’s 
approach as well. Her film reminds me of 
Allison Anders’ work; how she portrays 
her characters as three dimensional and 
lets them wander along in their lives, yet 
telling a good story. This film was a big hit 
on the festival circuit and is traveling with 
the Dockers’ Classically Independent Film 
Festival, which normally makes me ill. In 
October Drylongso will be featured on the 


BET (Black Entertainment Television) 
channel, as well as on the Sundance 
Channel, so make sure to catch it if you 
have cable. 

Sugar Town. Speaking of Allison 
Anders, she has a new film coming out in 
October. She made it with her ex- 
boyfriend, Kurt Voss, who she worked 
with on her first feature, Border Radio, 
which was about a bunch of LA musi- 
cians. In a cool cyclical turn, Sugar Town 
explores aging musicians as well as other 
types in LA’s entertainment industry. 
Now, when I see all the dumb bands com- 
ing back for a reunion tour trying to cash 
in on their success, I laugh and make 
mean jokes. But Sugar Town adds a whole 
new dimension to the phenomenon and 
shows us the type of people behind the 
VH-I "Where Are They Now” segments. 
John Doe (from X, also in Border Radio) 
is a struggling musician trying to keep his 
growing family in their hippie Topanga 
Canyon house. His wife is pregnant and 
is probably the sexiest gal in the film, 
showing off her extremely pregnant stom- 
ach with halter tops and her amazing 
breasts while she takes a shower. I think 
it’s the first time I’ve ever seen an actual 
pregnant woman in a narrative film and 
it’s cool as hell. She’s a complex person — 
not the butt of a joke or a reflection of 
man’s fear of responsibility. And, her 
unborn baby is even listed in the end 
credits. You also have John Taylor from 
Duran Duran (!!) as a washed up rock star 
who was huge in th^ '80s and Rosanna 
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Arquette, his wife-actress who is making 
the transition from playing sexpots to 
"mother roles.” And Jeff MacDonald 
from Red Kross is convincing as a whiny 
junkie. There’s a ton more people in this 
film and some great story lines. The only 
person who sucks is Ally Sheedy, who 
comes off as a one dimensional emotion- 
al punching bag. Otherwise, the issues 
raised in Sugar Town are subtle, power- 
ful, and absolutely true. I actually wished 
that the film was longer. 

Lovers of the Arctic Circle. For an 
excellently sappy love story, check out this 
Spanish film about two star-crossed lovers 
whose paths lead them from Finland to 
the Arctic Circle. The story alternates 
from points of view from Otto and Ana, 
both palindrome names (spelled the same 
backwards and forwards). They meet as 
children when their parents fall in love 
and grow up together. The film is con- 
structed out of a series of poetic coinci- 
dences, the kind that leave you gaping in 
wonder instead of groaning at their obvi- 
ousness. The fantastic quality of the story 
sets it up like a fable. This is one of the 
most beautiful films I’ve ever seen; the 
cinematography is breathtaking so if you 
can see it in a theater, go for it. The sexu- 
al tension between Otto and Ana is excru- 
ciatingly hot and the performances from 
both the children and the older versions 
of the lovers is seamless. Motifs such as 
planes, teaching, hearts, fire, same 
names, television and buses weave in and 
out of the film creating a rich subtext. 

I Although this film is in Spanish, it tran- 
k scends the language barrier. It had a lim- 
ited release in art houses a month ago and 
has played a lot of festivals but hopefully 
you can find it on video because there just 
aren’t any good American romances out 
I there like this one. I don’t think I’ve seen 
I any romance film as good, and as devas- 
I tating, as this one, period. 


Run Lola Run by Tom Twyker. 
Speaking of foreign films that transcend 
language, check out this explosion from 
Germany. Lola has 20 minutes to get 
100,000 Deutchmarks (German money) 
to save her boyfriend otherwise he will be 
killed. Think of it as the best video game 
movie ever. Everything about this film 
rocks: the script is tight as hell, the cine- 
matography is wild and creative, meaning 
something instead of solely working flashy 
style (unlike Natural Born Killers), the 
actors are engaging, and its music is a 
perfect compliment. Lola is a tough 
character, but the film shows a tender 
side to her as well. She is consumed with 
love and will do anything to save her 
boyfriend, yet there is something about 
her will to save him that makes her a 
strong presence in her own right. I guess 
everyone wishes they had someone as ded- 
icated as Lola to come to their defense. 
This film was a huge hit in Germany. 

Girls are copying Lola’s punk red hair 
and the techno-esque soundtrack has 
gone gold. The director, Tom Twyker, is 
a total film geek. He worked at one of 
Berlin’s coolest art house movie theaters 
for years, and watching all those films 
paid off. He studied philosophy for a few 
years so he would have something to make 
films about and he taught himself music 
on the computer so he could score his 
own films (he did the soundtrack with the 
help of two big shot German music guys 
whose names I don’t remember). I won- 
der how this film will do in America. It’s 
got so much energy and style and it’s got a 
punk edge to it, yet people of all ages 
seem to respond to it. Already there’s a 
film hipster backlash 'cuz there’s so much 
good word of mouth on the film but I saw 
Run Lola Run not knowing anything 
about it and it completely won me over. I 
did a more in-depth article on this film 
for Ray Gun magazine so if you want to 
know more check out the June issue. 


Edge of Ij by David Moreton and 
Todd Stephens. God, any film that ref- 
erences Stevie Nicks in the title grabs my 
attention. This film is a groovy new wave 
story about the summer that Eric, this 17 
year old gay kid, comes out and discovers 
his sexuality. I felt like this film tran- 
scended queerness and brought back that 
God-awful feeling of being young and 
totally confused about sex. The film 
starts out with Eric and his gal pal 
Maggie working at an amusement park 
restaurant for the summer before their 
senior year. Eric meets hunky Rod and 
hormones fly everywhere. This film was 
obviously shot on a low budget but I got 
so caught up in the characters that I 
stopped noticing really fast. Eric looks 
like a total dork— his gay look is major 
new wave faux pas but I overlooked that 
too because I could totally identify with 
him. Maggie is amazing. She’s awkward 
but funky and sexy but sweet. She’s a real 
girl and she’s not reduced to fag hag sta- 
tus; the film lets her be a person. I also 
liked how Eric’s mom is complex and 
interesting, as most mothers in films are 
so boring and never have their own per- 
sonalities. Geez, for a gay film, there 
sure are a lot of cool women here. Also, 
Lea DeLaria, the semi-famous comic 
who hosts that show "Out There” on 
Comedy Central, totally shines as the 
dyke mother hen who makes Eric’s jour- 
ney a little less lonely. I didn’t get off on 
any ’ 80 s fetishism the way I did with The 
Wedding Singer, even though Annie 
Lennox is referenced several times, but 
it’s nice to have an ’8os film that focuses 
more its characters than its soundtrack. 
Well, Toni Basil’s Mickey plays along 
with the opening titles so I guess there is 
some ' 80 s fever going on here, but it’s 
the writing and the acting that really 
make this film special. ® 
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PLOW UNITED 

FREQUENCY: Very Rare 
NO. APPEARING: 3 
ARMOR CLASS: 4 
MOVE: 6"/24" 

HIT DICE: 10 + 3 
% IN LAIR: 5% 

TREASURE TYPE: B, F, S 

NO. OF ATTACKS: <5 

DAMAGE/ ATTACK: 2-12 

SPECIAL ATTACKS: P/o/s Great Punk Rock 



SPECIAL DEFENSES: Van 
MAGIC RESISTANCE: 80% 
INTELLIGENCE: Exceptional 
ALIGNMENT: Chaotic Good 
SIZE: L 

PSIONIC ABILITY: Nil 

Attack/ Defense Modes: Nil 


Plow United - 
The Dustbin of History 
A Collection of the past. 
$10.00 CD Only 


Plow United are a 3-piece punk band from Pennsylvania. This is their newest release. It contains songs from various 
seven-inch splits, compilations, and from Coolidae Records' seven-inch releases. Such songs include "Sadi," "Timmy 
Is An Arsonist," and the song that put them on the map, "Dance." Plow United attacks with their music and the victim 
must save vs. charm or the victim must purchase their music and fall in love with them. This lasts for 50 rounds plus 
the victims level. If the victim fails the band then attacks with hand-to-hand. Plow United is very freindly with all peo- 
ple who love music. You can buy their CD for $10.00. 



Coolidae 50: Compilation featuring: 

Plow United, Fun Size, Pezz, Lynyrd's Innards, Doc 
Hopper, Boris the Sprinkler, 

The Automatics, Pinhead Circus, Sicko, and Mandingo 
- Double CD - $12.00 



Write us for a catalog and what not. 

157 Coolidge Terrace, Wyckoff, NJ 07481. 
jackcoolidge@erols.com - www.ballcar.com/coolidge 
more stuff coming soon that you’ll love 




BADGEBRIGADE 

1 -Inch Buttons. Custom Made. 

http://www.badgebrigade.com 


BADGEBRIGADE You Design, or We Design It 

PO Box 7697 1 00 B/W Buttons -$25.00 

Ann Arbor, Ml • 481 07 100 Full-Color Buttons - $35.00 

734/604.2492 (Add $3.20 for shipping, please.) 

info@badgebrigade.com Check or Money Order Only. 
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CANADIANS! YLE 


JOHNNY HANSON PRESENTS 

PUCK ROCK 
VOLUME 2 cd 

21 songs about hockey. D.O.A., 

Hanson Brothers, Riverdales, 

Pansy Division, and 16 more! 

THE REAL 

mckenzies 

CLASH OF THE TARTANS 

CD • Scottish traditional bagpipes + 
punk — “One of the best bands I’ve 
ever seen.” - Fat Mike. 

JP5 HOTBOX co 

Vancouver's most popular 
thrashvixens, JP5, are fronted by 
Gerry-Jenn Wilson and Ms. Ligaya. 

Their debut album rocks like a 
molotov cocktail, is sexier than 
chocolate, it’s like a triple-X martini 
combined with 104 octane jet fuel. 

FORD PIER 

12-STEP PLAN, 11-STEP 

PIER CD • Former D.O.A. guitarist. 

The kind of pop you hear before 
your knee goes.” 

D.O.A. FESTIVAL OF 

ATHEISTS ENHANCED CD, LP & 

CASS • New 13-song studio CD 
also available in limited edition yellow 
vinyl. Enhanced portion includes 8 
videos 1979-1994. It’s fucking wild. 

This is worth having not only for the 
music, but you’ve got to see the 
interactive video shit, man, it’s crazy. 

- MaximumRockNRoll 

DAMNED 

LOOKING AT YOU w 

8 Damned classics. Live in ’94 — 

10” vinyl only. 

KAREN FOSTER 

WAR IS NOT ENOUGH cd 

War Is Not Enough combines manic 
drive, noise and sometimes hopeless 
thoughtfulness with songwriting you 
remember. This Vancouver/New 
Brunswick trio are going to dig into 
the dark side of your consciousness. 

EACH CD $10 USD PLUS $2.50 S/H 
SEND S.A.S.E. FOR A CATALOGUE 


USA DISTRO: REVOLVER, ROTZ, SUREFIRE, DUTCH EAST INDIA, SMASH, 
NAIL, GET HIP • CANADIAN DISTRO: FAB, SONIC UNYON, SCRATCH 

SUDDEN DEATH RECORDS 

MOSCROP P.O. #43001, BURNABY, BC CANADA V5G 3H0 









DESPISE YOU 


"West Side Horizons" 


Various Artists 
"Possessed to 
SKATE" 

(reissue) 

(Spazz.Despise You, 
Palatka, Asshole 
Parade, Unanswered, 
Charles Bronson, 
Pretentious Assholes) 


- 16 - 

"Scott Case (out of 
print material)" 

CD $10 


also.... 

Cry Now, Cry Later -volumes u 2 - cd $10 

GRIEF Torso CD $10, dbl LP $10 

EXCRUCIATING terror Divided We Fall CD $10. LP $8 
-1 6 - BLAZE OF INCOMPETENCE c °Sto, LP $ 8 
DIVISIA Wifebeater cd$io.lp$8 

Cry Now, Cry Later -volumes 3 & 4- cd$io 

spazz/HIRax split r $3.50 

EXCRUCIATING TERR0R/AGATH0CLES Split 7" $3.50 

T-SHIRT 


[ [PESSIMISER • RECOR D^ 
r PESSIMISER RECORDS^ 


Pessimiser logo on XL 
grey Beefy-T. $12 


All items ppd in US. • Can. and 

Mex. add $1 per item • Overseas add 
$3 for CD/$2 each additional . $5 for LP, T-shirt/$3 each additional 
(Asia/Australia $6 for each LP, T-shirt/$3 each additiona)^^ 
Checks. MOs. or cash payable to Pessimiser Records 
POB 1070 Hermosa Beach CA 90254 
http://theologianrecords.com/pessimiser.html 


.PESSIMISER 
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deep elm 


camber 

anyway, i’ve been there cd.$12 


16 song sampler cd $5 • three emo diaries comps (41 songs) $30 • also: appleseed cast, pop unknown, cross my heart, brandtson, more 
postpaid usa • credit-check-cash-mo • superlast service • europe/s.america add $2 • asia/australia add $3 • canada/mex add $1 


post box 1 965 new york, ny 1 01 56 usa • (21 2) 532-3337 JMMfjljlHim 
order@deepelm.com - sounds, daily news & more on site WnliiAaiflaflimilUlIP 




OUT SOON 


SELF DECONSTRUCTION 


FUTURE ISMS 
CD/LP 
8$/ 8$ US 

8$/ 8$ can 
9$ / 8$ world 



1 12$ world 

PLANET SMASHERS 


UNDERWORLD 

10738, Millen 
Montreal (Qc) 
H2C 2E6 

FAX : <514) 383-4617 





The Huffs 


KUivva. PuyJ<MM.Jrt'K: 


8 B/ U 
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AK PRESS AUDIO & HONEST DON’S PRESENT 

ikikk: 

ora 

★★★ 

A BENEFIT FOR AK PRESS 

FEATURING UNRELEASED TRACKS FROM: 

SCREECHING WEASEL I J 
NO USE FOR A NAME 
QUIXOTE I... BUT ALIUE I THE ’TONE 
ROBB JOHNSON I RON HAWKINS 
PROPAGANDHI I RANDY I ENDEAVOR 
RHYTHM ACTIVISM I CHUMBAWAMBA 
THE WEAKERTHANSIWATTYLER 
HOT WATER MUSIC I AVAIL 
THE LEVELLERS I ATOM AND HIS PACKAGE I DISCOUNT I SUBMISSION 
HOLD I MORAL CRUX I DOA I COOPER 74 1/2 minutes of rebellion! 

[AVAILABLE ON CO AT CAPITALIST OUTLETS EVERYWHERE FOR A PROLETARIAT-FRIENDLY $8.98! 




HONEST DON’S PO Box 192027 1 San Francisco I CA 94119-2027 
AK PRESS PO Box 40682 1 San Francisco I CA 94140-0682 






Tristeza 


Spine & Sensory ip/cd 

on tour now everywhere, check the webpage for specifics. 


also brand new: quixote/the trans megetti split 7”, empire state games cdep, thoughts of ionesco “a skin historic” Ip/cd, keleton dmd 7”. 
send $1 or 2 stamps ($2 overseas) for new distro catalog, loaded with many, many items, check the web page for current updates, 
coming soon: smallbrownbike/quixote split 7”, small brown bike 7”, keleton dmd full length, thanks. 




DTORECORDINGS 

po box 50403 Kalamazoo Ml 49005 usa 


TRISTEZA LP: $8, $10, $13, $14 
7”: $3.50, $4, $5, $6 
CDEP: $7, $8, $10, $12 
LP:$7,$9,$12,$13 
CD:$9,$10,$12,$14 
postage paid in US$ to US, Can/Mex, Europe, Asia/Japan 
no checks. MO’s to “Joel Wick, thank you. 


www.makotorecordings.com makoto@makotorecordings.com 








9 And A Half Left #7 This is a personal zine about 
the editor, Mike, his neighborhood, his acquain- 
tances, and other things that he comes across from 
day to day. He admittedly suffers from many "late 
night rambles” from staying up too late writing, 
which results in not the best writing style in the 
world. What the zine lacks in writing skills the editor 
tries to make up with honesty. Overall, a fairly decent 
read. I look forward to seeing the next issue. (MT) 
$lppd or trade; 1460 W. 110th Cleveland, OH 44102. 

86 Pounds Of Punk #7 Something drew me in to 
this little 'zine. It made me remember my early high 
school 'zine Sniffin’ Glue (and my friend’s Wangs 
With Bangs) and I thought it was really cool until I 
realized (from reading the text) the author/producer 
was out of college. His capabilities and resources 
should most likely exceed this presentation. The writ- 
ing is fair. The interest level is low and the presenta- 
tion is poor, knowing his age. It's more of a thing 
where someone wanted to tell his story to a bunch of 
people and he opted to write it down instead of hav- 
ing to verbally explain it numerous times; and he 
wanted to put some stories of his friends and a 
friend's College Comp II paper. (MH) 

$1, 3 stamps or trade from Dinki, 11107 Grey Park, San 
Antonio, TX 78249 

A Punk Kid Walks Into A Bar #13 I haven’t seen 
this zine for a few issues, but it's typically one that I 
like to read. It’s set up like a typical music zine: 
interviews, columns, reviews, ads. But, it takes it all 
with an emphasis on the personal. It’s more like a 
lot of rambling from the editor with the other 
things added on, which distinguishes this zine from 
the mounds of other ones that do the same format. 
Interviews with the Alkaline Trio, Mike Maronna, 
At the Drive-In. (DL) 

APKWITB. PO Box 254. Rye, NY 10580. 

Abus Dangereux #60 This zine is in French, so I 
don’t know what it’s about. It has Nashville Pussy on the 
glossy cover, and it seems like it has pretty good distrib- 
ution. Other than that, I’m lost. It did come with a CD 
though, which has songs by Blue Tip, the Turpentines, 
Dogbowl, Kyu, and Tupolev Flyght. (BJM) 

$5; BP21, 33151 Cenon Cedex, France 

American Upstart #2 A zine dedicated entirely to 
"street punk” (it has "this is streetpunk" smacked 
huge across it’s cover). American Upstart is (appar- 
ently) a free zine focusing largely on the Kansas City 
scene, but the bands and music covered is from all 
over. This issue is surprisingly well put together, 
with some nice, clean layouts and good printing. 
The interviews (with Lars Frederiksen of Rancid, 
Anti-Heroes, Patriot, Ultraman, Lower Class Brats, 
The Cuffs, and more) are all a good two to four 
pages in length and, although full of fairly standard 


questions, are well conducted. American Upstart has 
pigeonholed itself by sticking to the rather narrow 
confines of street punk - and the zine holds no 
appeal for anyone outside of that scene - but they do 
a decent job with what they’ve chosen. (AB) 

$2, RO. Box 10005, Kansas City, Ml 64171 

Athena’s Scapegoat Number 4 June 1999 I found 

Athena’s Scapegoat entertaining. I would pay a dollar 
for it. There is glitter on the cover. Big bonus points. 
Two precocious youngsters write the zine: Julia and 
Andrew. It contains a variety of hodge podge and 
miscellaneous stuff: a Method Man/Spinal Tap cri- 
tique, Kirk Cameron appreciation, interviews with 
Hole and Offspring, a piece entitled "Imagine a 
world without cabinets" and record/zine reviews. The 
tone of this zine is good natured and goofy. These 
high schoolers seem like they would be fun to hang 
out with during lunch period or study hall. 8l/2 X 
51/2. Copied. 48 pages. (CK) 

SlArade. Athena’s Scapegoat. 1210 W. 68th Terrace Kansas 
City, MO 64113. 

BMQ #3 This zine is all about poop. What else can 
be said? It is sort of amusing, in an immature way 
obviously. If you are interested in reading some 
bathroom humor drop this kid a line. (JL) 

$1 BMQ 1026 Arch St. 2nd Floor Philadelphia, Pa. 19107 

BUZZ Zine #3 Here we have a zine from Australia, 
covering mostly hardcore bands and themes. There 
are reviews, band interviews (Arm’s Reach, 
Conation, Gameover and a couple more) and some 
personal stuff. I think there are some columns, but 
they seem more like letters to the zine. The Darwin 
Awards section is pretty funny. Stupid people doing 
stupid things. Overall, this stuff has been said 
before, but if you’re from Australia or into these 
bands, then you might want to pick this up. (NS) 
$1.50; 6 Moulden St., Speers Point, NSW 2284, Australia 

Candy For Strangers #2 Wow— this is the most 
interesting zine I’ve seen in a long time. This thing 
is nothing but David’s stories— the thing is, I can’t 
tell if they’re all supposed to be truth or fiction. 
Great slice-of-life tales about people doing things 
they love, whether it’s throwing donuts at cop cars 
or selling plasma to buy Jolt cola and comic books. 
This is great! (RP) 

1836 Frost Circle Brunswick, OH 44212 

Clarence Banana #1 An interesting comic zine. A 
story about these kids writing graffiti on the walls of the 
school, and the custodian who changes all their dirty 
words into something nice. A weird poem about what if 
race car drivers got drunk before they raced, and funny 
cartoons about what’s grosser than gross. And a glossy 
cover! slick, (ed) 

$2 Clarence Banana 1026 Arch St. 2nd floor Philadelphia 


PA 19107 

Complete Control #3 This is a very interesting and 
well -written political/personal type zine by a guy 
named Greg from an organization called General 
Strike. Greg travels a lot. In this issue, Greg quits his 
job and goes to Louisville, Vancouver, San Francisco, 
DC and Mexico. In addition to his narratives, there is 
a poem by a real life political prisoner (ooh) and an 
interview with Ed Mead. I enjoyed Complete Control 
and Greg seems to lead an interesting life but I find 
politics, especially revolutionary politics, extremely 
distasteful and highly unfashionable. Anti -capitalist, 
you are never going to make any money that way. 81/2 
X5/12. Copied. 28 pages. (CK) 

$.55 stamp. Complete Control. P.0. Box 5021 Richmond, 

VA 23220. 

Conditions The best zine I’ve seen in a long time. A 
forty page comic about "...being fourteen and 
invincible, being twenty and fooling yourself [...], 
and the phrase 'if I just stay here and work for two 
more months I can get out of here.’” The mood of 
this comic reminds me of Optic Nerve, in that they 
both evoke this totally depressing, yet utterly realistic 
view of life- focusing more on the actual moments 
of living than the highlights. This zine is one story 
composed of four parts, tracing a few days in the 
lives of a male and female as they attempt to under- 
stand their ambiguous relationship to each other 
(best friends or more?), their love/hate relationship 
to a town of stagnation, and the implications of 
growing older. This is done by Nate Powell (the guy 
who draws a ton of stuff for HeartattaCk), so expect 
nothing less than an amazing display of drawing that 
places a heavy emphasis on the use of line and cross- 
hatching. A lot of time went into this and it really 
works. It’s great to see a zine from the DIY scene 
that isn’t music related, and is articulated well. (DL) 
Nate Powell, 7205 Geronimo, North Little Rock, AK 72116. 

Cryptic Slaughter #10 Super hilarious Still Life 
interview. Great. I always love it when emo bands 
prove to have a sense of humor. Pleasant surprise. 
Some travel stuff, too. Giovanni here is slightly bet- 
ter than average at doing the usual 
commentary/drivel of the average punk rock life 
type stuff - it occasionally has a point. I’m sorry, 
but my eyes were swimming and squinting in that 
hand-written stuff. It was too small and the hour 
was way too late. Good reviews because I love it 
when people tell a story when reviewing stuff in this 
type of zine rather than do what I do here. The 
writing in the reviews section was particularly solid. 
If it’s between Cryptic Slaughter and 4 boxes of 
Ramen for sustenance, the choice is dear: Ramen. 
But if you can spare the buck and like zines... (RB) 

$ 1 ppd ; RO. Box 1781 Spokane, WA 99210 
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The Delineator #1 I’ve never seen, or even heard, 
of a clip art zine. An interesting idea, to be sure. 
The zine is filled with pictures in categories like 
Anger, Animal Attack, and People on Fire. It’s a 
good concept, but for the price I would expect bet- 
ter quality pictures, and more of them too. (ed) 
$3.50 Art Penn Studios 515 E. Denny Way #304 Seattle, 
WA 98122 

Drop Out #7 From the land of Brotha Lynch & X- 
Raided comes this very important resource for 
minors and anyone who cares about underage 
issues. This issue features contributors from all 
over the country writing about their various expe- 
riences and desires for autonomy. The topics 
found within include protesting youth curfews, 
myths surrounding ADHD, how to build a skate 
park, and alternatives to mandatory public school 
systems. There is a very empowering read with a 
great deal of antiauthoritarian viewpoints. "Rise 
Up Today” Indeed. (MY) 

$1 or trade; Drop Out, 1114 21st Street, Sacramento, CA 
95814 

Duck Milk Volume 2 Issue 1 This skimpy thrown 
together zine is dedicated to the twin cities BMX 
scene. After reading this publication, I would say there 
is no hope for BMXers in the twin cities. The zine is 
short with large type. There is an interview with Pat 
Menton, pictures of an empty skate park, "The ballad 
of the kid named Johnny”- an ode to BMX and three 
reviews. If I were a sympathetic teacher, I would give 
this an "E” for effort. I am sure that this zine means 
something to somebody somewhere but not to me. 
8l/2 X 7 - Copied. IO pages. (CK) 

$1. BBS Productions. 2736 Hennepin Avenue, #4. 
Minneapolis, MN 55408. 

(em) zine #13 Beware of zines that say "I am so full 
of shit it is unbelievable. Don’t believe one word in 
here” in the introduction. In addition to the regular 
interviews, columns, reviews, and ads, there are 
numerous articles deconstructing violence (the issue’s 
theme) in punk and the world at large. The writing 
suffers from chronic earnestness, and the vast majority 
of the material here is tedious and difficult to get 
through, even if it is right. The best part is an inter- 
view with two Serbian punks caught in NATO’s ter- 
rorist bombing campaign. It’s affecting and important 
and original material. They should leave the punditry 
to those who are better qualified, though. (DL) 

Jered Bogli, R0. Box 14728, Portland, OR 97293-0728, 
pressu re@spi ritone. com 

Emergency #2 A personal zine that has no qualms 
about it and that is good to see. It is always annoy- 
ing when a zine writer apologizes about everything 
in the zine in the intro. Instead Ammi gets to it 
from the start explaining why a personal zine is 
important, in her eyes. This zine is split into 3 
lengthy sections entitled History, Personal, and 
Fiction. My favorite being History because she 
talks about how she got into punk through Green 
Day, its cool to see when kids aren’t ashamed of 
that, but also she uses it as the basis for something 
much more meaningful. The whole zine is well 
written and worth your time. (JL) 

$ 1/trade, Ammi 142 W. 4th St. Apt 18 New York, NY 
10012 


Enciende La Mecha #1 A note that accompanied this 
zine says, "’Enciende la Mecha’ means 'Strike The 
Match.’ This name is taken from a Nations on Fire 
record. I have no computer, I have no money, but I 
have a lot of things to say and my zine is a good way to 
make it. There’s more than hardcore in my zine 
(columns about drugs, SxE, Politics, and more.” I’m 
going to have to take his word on that because this 
zine is in Spanish. It looks like a lot of time, effort 
and thought went into this thick zine though. (NS) 

$2; RO. Box 91, 39300 Lorrelavega, Cantabria, Spain 

Fluke #5 Fluke starts off bad with lots of hard to 
read handwriting. Rule #1 — never use handwriting 
unless it is easily readable. If I have to strain my 
eyes, there is a good chance I’m going to give up on 
your zine. This zine is pretty typical. A bored sub- 
urban college kid writes down everything he thinks 
is interesting, hoping that other people might want 
to read it. In his case, he was kind of lucky. He 
starts out good with a neat meditation story. 
Focusing on the base of a lit candle for fifteen min- 
utes, his eyes start to play tricks. He is able to make 
the wall move, images form and disappear. Short, 
but kind of neat. Also, he got me interested in his 
childhood stories and the story of his defunct band 
who played with Trusty and Econochrist. but other 
than that the majority of the zine was difficult to get 
into. I can see this zine getting better with more 
focus. (RE) 

Mark 417 11th Ave Seattle, WA 98122 

Fractures & Dislocations This is a very beautiful zine 
with "writing and art by women about mental health.” 
It’s definitely an original idea for a zine. The way it is 
packaged and laid out is spectacular. It’s chock full of 
poetry, interviews, stories, art, and photos about 
mental health. It also comes with a tape that inter- 
views, I assume, a mental health patient. I found the 
tape hard to understand due to the heavy Scottish 
accent. Even with the special layout, beautiful art- 
work, and free tape, I couldn’t read the whole thing. I 
think you would have to be really into mental health 
from a woman’s perspective to appreciate this fully. It 
is interesting and worth it just for the packaging. 
L3.50/$6 ppd. Fractures/ Kirst & Lisa c/o 803 Records Flip 
Basement 70-72 Queen St. Glasgow G13EN Scotland 

Freedom zine #3 A randomly put together zine 
featuring stories, columns, photos, riddles, reviews, 
and a Less than Jake interview. Nothing to write 
home about but not bad either. If you live in 
Hawaii, it would be worth your 50 cents, if not $2 
is a bit steep. (JL) 

$2 ppd. Freedom zine 46-365 Kahutipa St. Kaneotie, Hi. 
96744 

Friction #3 Friction’s 3rd issue presents opinion 
on sexual politics, free enterprise, diversity in 
democracy, local and federal government conspir- 
acies, national tax reform, nudist colonies, and 
nuclear testing. There are also several testaments 
to the power and unity of hardcore, other zine 
and book reviews and two pages of indie music 
reviews. Pretty serious reading overall, but as long 
as the research supports the data reported then 
more power to them. On black and white, no- 
smear quality print. (DJK) 

$3.00; 1117 Patunia St. NW, Hartville, OH 44632 


EVIEWERS 


Friend of the Devil #11 Formerly known as "Steady 
Diet,” this British zine has small print with a cut 
and paste look and is kind of hard to read. Short 
interviews with New Bomb Turks, Wives, Diaboliks, 
Dwarves, and the Hentchmen. Lots and lots of 
reviews. (BJM) 

4 Mainstone Close, Winyates East, Redditch, B98 0PP, 
England, UK 

Geek America #7 Short but sweet. A couple really 
great litde stories about the trials and tribulations of 
everyday life on-the-job and at Del Taco. Knapsack 
interview and record and zine reviews with a decidedly 
emo/indie slant. (RP) 

PO Box 3195 Dana Point, CA 92629 

Generation Latex #1 Political art communications 
is the message in this cut -and -paste photocopy style 
zine, including poetry, comics, citizen story-telling 
and anti-copyright ideology. This issue includes 
interviews with David Gracon and New York 
noise/art/performance band Global Village Idiots. 
There’s also a comical report on "international Buy 
Nothing Day,” the day after Thanksgiving. (DJK) 

70 Victoria Blvd., Kenmore, NY 14217 

Gig Uh oh! Someone’s got a Henry Rollins shrine 
in their room! Ya know, the pyramids were the 
largest, most expensive monument that any human 
has ever made for themselves. I’ll let you figure out 
why I bring that up. This particular "dude” feels it 
necessary to publish his journal which features loads 
of entries about his great (wank wank) spoken word 
and hardcore metal singing careers. In-between 
that and an account of how great Slayer are, we get 
(hard swallow) literary pieces. (RB) 

He didn't say how much it is; Redbackpack Press RO. Box 
108 Upton, MA 01568 

Gumshoe Fanzine #3 A pretty typical music zine. 
There’s a few columns/stories in the front, some 
great interviews with bands such as Ben Grim, 
Discount, and Boxer, record, zine, and show 
reviews. The overall format wasn’t very original, but 
I really liked the author’s writing style and views. He 
seems to know what he’s talking about. Overall, I 
really enjoyed it (a good show review of my old band 
helped too), (fh) 

$1; 5500 Prytania St. Box #133 New Orleans, LA 70115 

The Gyhad #3 Obviously, a great amount of care 
went into this Mission of Burma and Shipping 
News-inspired comic: the black and white drawings 
are intricately rendered and the glossy, spiral- 
bound packaging is about as deluxe as Kinko’s 
offers. While the declarative monologues are some- 
what stiff, the artwork is a real standout and shows a 
great amount of promise. (BB) 

Jeff Dalrymple, 4745 Pawley Swamp Rd. Lot #6, Conway, 

SC 29526 

Impact Press #20 This is a high quality publication. 
The articles are of super cerebral content, covering 
topics every educated punk rocker should at least 
think about. The quality of writing is excellent and 
the format is perfect. There’s a lot of stuff out there 
which works against the common poor people, like 
you an me, and this (locally) free publication offers 
some good insight into connections which, if not 
kept in check, may eventually affect our immediate 


Our review policy is very simple: Independently published? We review it. However, that doesn’t mean that it gets a good review. If a reviewer likes your zine, you get a good review. If a reviewer 
doesn’t like it, you don’t. It’s not institutional policy that your zine is good or that it’s bad, it’s just one reviewer’s opinion— so don’t freak out. We’re sure you put a good deal of work into your pro- 
ject, and that alone is certainly worth some congradulations! But please, if you’re pissed at a review, remember: it’s not Punk Planet, it’s just one reviewer. 
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lives. Check out: www.impactpress.com (MH) 

$2 or 4 stamps, 10151University Blvd Suite 151, Orlando, 

FL 32817 

Impact #21 This is an exceptional political zine with 
punk rock ads and reviews. The articles and columns 
are very informative and illuminating, Unlike many 
zines that try to tackle politics, Impact remained very 
interesting throughout this issue. This magazine 
never forgets that readers like to learn how large 
political issues relate to the individual. The highlights 
of this issue include articles about the evils of factory 
farming, art censorship in America and the real rea- 
sons we are in Yugoslavia. Recommended. (MY) 
$2;lmpact PO Box 361, 10151 University Blvd. Orlando, FL 
32817 

Law Of Inertia #5 Do you know what zine this looks 
like? Punk Planet! Chances are, if you like PP, this 
similar zine will please you as well. This issue features 
reviews, a funny interview with Aaron Cometbus, a 
piece on the future of Gilman Street, a bit on "rich 
kids and heroin,” and more. Not bad. (AE) 

$3, 205 Dryden Rd. suite 154, Ithaca NY, 14850 

Midget Breakdancing Digest #12 What was origi- 
nally a local zine for the Northern Colorado punk 
scene has since developed into a hanger-on of the 
nouveau emo set. Midget Breakdancing Digest is a 
tad impressive when picked up off the floor in a 
Colorado record store, but does little to hold it’s 
own when taken out of that context. The all-too- 
ordinary punk zine form is employed - columns, 
interviews (Burning Airlines, Saves the Day, No 
Motiv), reviews, photos, lifted articles - and very lit- 
tle in the way of new life (or new ideas, commentary, 
etc.) is added to it. While MBD extends itself some- 
what by interviewing non -band personalities such as 
Deep Elm records and Giant Robot magazine, none 
of the interviews are as probing as one would hope. 
The whole zine reads adequately (on adolescent DIY 
standards), but never even attempts to bring any- 
thing new to the table. (AB) 

$1, P.0. Box 271, Hygiene, CO 80533-0271 

Moral Minority #2 This is a quick read with a pair 
of interviews, some terse show and record reviews 
and a handful of personal anecdotes from the 
editor. It is certainly admirable to devote your 
zine to covering the local scene, but I’m not so 
sure outsiders will have a clue or give a fuck. 
Nothing in here grabbed my attention and shook 
it up. There’s a molotov cocktail on the cover but 
there sure ain’t anything revolutionary being said 
or done inside. The Set Aside interview was 
impossible to read given the band’s habit of mak- 
ing comments so stupid that a five year old would 
be annoyed. I take issue with the editor’s state- 
ment: "...but if you kill an animal yourself and 
use everything then I have no problem with that. 
That’s just survival... not commercialism.” Huh? 
Are you attempting to justify your meat-eating? 
With that ridiculous assertion??? Perhaps if 
you’re stranded in the wilderness or not a mem- 
ber of our Western society of convenience, then I 
could buy your argument. I sincerely doubt your 
average McDonalds customer is using every part 
of that cow. This zine needs more thought-out 
writing and more personal/political writing in 
general. Music only goes so far, especially when 
the musicians are alien to most. (CB) 

$2 43 Crimp PI. Saskatoon, SK Canada S7M 4E9 


M.V.C.O.T. #4 The title stands for "my views change 
over time” and it is an uber-personal zine about 
life, loves, and punk politics in central Florida. 
Essays like these always seem akin to overhearing an 
argument in a restaurant, or seeing a crash on the 
interstate: you know that it’s deeply personal and 
not any of your business, but you listen and watch 
nonetheless. (BB) 

1853 NW 97th Terrace, Coral Springs, FL 33071 

New Clear Scenery #4, #5 Short rants, poetry, 
song lyrics etc. covering various topics of the 
writer’s dilemmas and dealings in this terrific 
world. All laid out in a background of photocopied 
images that remind one of both Discharge and 
Crass. (AS) 

Je-free, 237 1/2 S.W. 2nd PI., Gainesville, FL 32601 

Obese #3 Poorly organized, poorly laid out, 
and, worst of all, poorly written. Even though 
complaining about the "state of zines” is rather 
frivolous, it’s hard not to when you see their 
quality level drop so low. It’s a good thing that 
anyone willing to make the effort can publish 
their own zine, but only to a point. While some- 
one’s intentions may be good, if the zine that 
they produce is so fully lacking of the interesting, 
there’s no reason to applaud them. The fact that 
people create near rubbish and then hide behind 
the philosophy of DIY as an excuse is upsetting, 
not to mention degrading to the DIY process. 
Because it’s evolved through the do-it-yourself 
process it’s alright that it sucks? No. Newsprint 
zines are a dime-a-dozen these days and the 
biggest problem is that no one is bringing new 
ideas to the medium. Interviews (At the Drive- 
In, Saves the Day, Grey Area, the Judas Factor), 
music reviews, zine reviews, live reviews; Obese is 
the same old, same old. Nothing new, nothing 
exciting. It’s entertaining but only for a few min- 
utes - which, coincidentally, is nearly how long it 
takes to read the entire issue. (AB) 

$1, R0. Box 15499, Boston, MA 02215 

O.J. Killed Elvis #3 When one places a photograph 
of their car on the cover of their zine, we can 
safely assume two things: l)The editor is young 
2)The zine will be painful to read, due to sloppy 
layout or sloppy writing. Despite decent, sarcastic 
writing, the assumptions apply here. Right off 
the bat, the author comes across contradictory 
and unsure of himself. He says he "put a lot of 
time and hard work into this shitty fanzine," and 
then that he does the zine for himself, but ”1 
really, REALLY hope you like it.” People never 
do zines for themselves. Never. Why would you 
go and make IOO or more photocopies of the 
damn thing if it was only for yourself? Content- 
wise, this includes some interesting insights into 
the life and times of this young man. The piece 
"Blackface Sucks” was cool, though I could have 
done without the juvenile put-down of one band 
member for his weight, or his satisfaction at see- 
ing the message "BLACKFACE IS GAY” scrawled 
onto a club wall, once more illustrating his pen- 
chant for contradiction. He says Propagandhi is 
his favorite band. Then why do you still think 
"gay” is a negative term? Referring to something 
as ' g a y only perpetuates the homophobia that 
infects punk rock like a disease. There are also 
some interviews, which were the epitome of bad 
and pointless. He shuns long interviews with rel- 
atively unknown bands- maybe if you ask inter- 


esting questions and instigated a real conversa- 
tion, long interviews wouldn’t suck. This zine has 
its moments, but needs more thought and inno- 
vation. The editor mentions not being drug free 
anymore and that his new drug intake has 
improved his zine. I’d say drop the bottle and the 
bong and throw those X’s back on because your 
zine isn’t all you’re cracking it up to being. (CB) 

$1 Mike Croft 123 Shady Hill Rd. Apalachin, NY 13732- 
3914 

Plague Dog #2 This starts off bad and never really 
saves itself. I’ve been reading and making zines for way 
to long to like this zine. D.I.Y. abortion techniques, a 
recipe for Vegan cheese, some bad political fiction, 
and worse political poetry. "Folks Die” is about the 
death of her friends, but is about the most insensitive 
title possible for a story about your friend’s death. 
Overall, an unreadable zine, I can’t see this appealing 
to anyone. Try to put more time into what you release 
upon the world. Thumbs down. (RE) 

Eve Silver R0. Box 15306 Santa Rosa, CA 95402 

Potato... #4 A small town boy turns to print to make 
beauty and meaning out of it all. The zine has a 
romantic Americana type of feel to it. It is well laid out 
cut and paste heart on your sleeve type of stuff, with 
neat photos and comics with in. Keep it up. (JZ) 

P0 Box 1891, Fayetteville, AR 72702-1891 

Praxis #3 This zine is both visually pleasing and 
refreshingly intellectual. A collection of contribu- 
tions from various writers and borrowed from 
equally various publications, this zine covers the 
fine art of practical anarchy. What exactly is "practi- 
cal anarchy,” you ask? Welp, inside are articles 
about tenant rights, pornography, the Biotic 
Baking Brigade, and the preservation of zines in 
libraries, among other topics. Chock full of 
intriguing viewpoints and even containing a works 
cited list (!), praxis is truly a zine for those who are 
not afraid to think too much. (CK) 

$?, 216 South Church Street, Bowling Green, OH 43402, or 
praxis99@hotmai I .com 

Queer Punk #1 When you have a twelve page zine 
you can’t spend six pages talking about what’s in 
your zine and why you are writing about it, especially 
when your zine only contains two articles. This zine 
is free so I guess the empty space is okay. Personal 
stories about life. Did I mention it is free!(dc) 
free, P0 BOX 14603 Long Beach, CA 90803 

Salt for Slugs #9 This is a very funny, unique zine. 
Interviews are with Guy Forsyth, the Flametrick Subs, and 
White Rabbit (of Manson Family fame) . Articles features 
the likes of Joe Christ and Zamora. There are also a bunch 
of interesting reviews. But best of all, there’s a hilarious 
cartoon about the life of a turd. I’m not kidding. (AE) 

$3, P0 Box 50338, Austin TX, 78763 

Scenery #10 A beacon of hope in a day of despair, a 
ray of light at the end of this black tunnel- Scenery 
is here to save me from this formidable army of 
generic fanzines. I haven’t lain eyes on an issue of 
this splendid zine in over a year, but alas, here is a 
new installment to quench a thirst that has dried up 
and cracked my taste buds for zines. Mike blends in 
more cartoons and drawing than I remember in 
older issues and they serve only to strengthen his 
incredible writing. The stories are delivered in 
vignettes, accompanied with simple illustrations. 
There is a lengthy cartoon detailing bouts with the 
landlord juxtaposed intelligently with the days and 
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weeks prior to the U.S. bombing of Iraq. I could 
relate with much of what Mike discusses here. His 
work is funny, thought-provoking, and insightful. 
Although the layout tends to be a bit sloppy, this is 
among the more original and entertaining zines out 
there in that immense expanse of zinedom. (GB) 
Mike $1 PO Box 14223 Gainesville, FL 32604 

Second Guess #14 I wonder what issue this is up 
to, since this is Bob Conrad’s tour diary from the 
Zoinks tour in 1997 - Two years later, and I’m get- 
ting it to review. It’s an okay diary, I suppose. I read 
all of the first week before I started to skim for good 
parts. The writing isn’t interesting enough for me 
to be really into it. Tour diaries sometimes should 
be left to the people immediately involved. I read 
about the show in Houston, because I was at it, then 
I put this down. Interesting if you are really into 
Zoinks! or Conrad’s other writing. (RE) 

Bob Conrad P.0. Box 9382 Reno, NV 89507-9382 

The Sephiroth Holy moly. Judging by the subtitle 
(The Written Texts of His Most Illuminated Keeper 
of the Great Secret), the deep red cover, and the 
ominous drawings and engravings inside and out, I 
expected this to be the recruiting pamphlet for 
some nifty satanic cult. Sadly, it is just really awful 
poetry about the downside of Christianity. The 
English major inside of me cringed and reached for 
a red pen. This guy has no regard for proper rhyme 
schemes or even simple iambic pentameter. . .argh! I 
give this zine a big red F with a frowny face. (CK) 

$?, Mark Bruback, PMB 184, Seattle, WA 98121 

Shut Your Fucking Mouth #1 The editor bills the 
zine as an MRR-alternative that seeks to "become a 
valuable tool for communication within 
punk/hardcore.’’ Great. The intro goes on to con- 
tain a long, impassioned plea for the reader to 
contribute, because "communication is key.” With 
all this noble build up, you really hope they don’t 
commit that classic zine pit-fall, but they do: 
THEY NEVER GIVE AN ADDRESS! So much for 
communication. Anyway, this is mostly columns 
by a whole bunch of different folks, some of which 
are pretty well written and interesting, particularly 
the ones that just tell stories and don’t get bogged 
down in trying to define the scene. There are also 
some lousy pieces, but overall an interesting read. 
There’s a refreshingly naive enthusiasm here, and 
I’d be curious to read this a few issues down the 
line and see what’s become of it. (DL) 

Slug #125 May 1999 Local Salt Lake City 
newsprint rag that’s much more interesting than 
most of these types of things. Features include talks 
with Jello Biafra, Mike Ness and Me First And The 
Gimme Gimmes, an open-letter plea to Tom Waits’ 
publicist for an interview with Tom and record 
reviews. Frankly, although this is free, I would pay, 
oh, fifty cents just on principle for any zine that 
S reviews the new Michael Schenker Group album, 
but I’m funny that way. (RP) , 

2225 South 500 East Suite 206 Salt Lake City, UT 84106 

Something for Nothing #43 Well, they’re up there in the 
forties, so somebody must read it. That, or we’ve got a 
serious AV geek who never leaves his basement to venture 
into society and thus realize that no one does read it on 
our hands. The flipbook sucks. See the Slingshot anar- 
chist-style daily organizer for a good one. I happened to 
notice in the music reviews that these people don’t like 
tapes. That’s a bunch of crap. Cassette is the peoples’ for- 
mat! ! They thank god. I’m really into Bom Against. (RB) 




$0.55 in stamps 516 Third St. N.E. Massillon, OH 44646 

Squat Thrust #2 Cool letters section containing 
the editor’s miscellaneous ramblings to corpora- 
tions about their fine products. Also contains, show 
reviews, short rants, newspaper clippings, recipes, 
and three page expose on a mysterious blood suck- 
ing animal. (AS) 

$1+2 stamps, P.0. Box 14197, Gainesville, FL 32614 

The State Of Art #2 This is a zine created by student 
artists for other student artists. It consists of inter- 
views with 3 different student artists, a few different 
columns & reviews, and a comic. It’s all laid out 
really tastefully, and it seems as if they’ve got a good 
thing going. Unfortunately, not being an art stu- 
dent or art fan, the interviews really didn’t keep me 
interested, but if you have even the smallest interest 
in art, this would probably interest you. (MT) 
free; mollyavivabee@hotmail.com 

The Status #9 This zine has that familiar Punk 
Planet-style look and feel to it (minus the columns) 
that I see with some regularity these days. Fugazi is 
on the cover, and the interview with Ian is actually 
rather informative. It also has interviews with Jets to 
Brazil, Treadwell, the Jazz June, the zines Deal With 
It and Nothing Left, and a lengthy interview with 
Mark Anderson of Positive Force DC. One pet 
peeve: seeing the phrase "see ad for contact info” at 
the end of MANY of the reviews. Why not just make 
a list of label addresses? A solid effort overall, but 
I’d like to see more than just interviews. (BJM) 

P0 Box 1500, Thousand Oaks, CA 01358 

Straight Force #4 This zine has really progressed 
from when I first saw it. The layouts are nice and 
have large print so the seeing impaired can see it 
better. If you couldn’t tell from the title this is a 
straight edge zine and overall it’s not that badly 
done. However some of the writers annoy me but 
that is a given regardless if you read something with 
many people involved. So this coming of age/ 
straight edge life thing is quite apparent in these 
pages. Oh the woe’s of growing up. Interviews with 
In My Eyes, John McKaig, Proclamation and gen- 
eral "talking trash”. Not bad effort but I’m not 
crazy for the pin up girl thing going on. Also, there 
is also a macho thing going on that might be mis- 
taken as humor towards girls. Maybe I gotten too 

PC in my old age (MrD) 

$2 PO Box 200069 Boston, MA 02120 

That Girl #10 Bikini Kill broke up, Sleater Kinney 
stopped dissing men, Courtney Love went 
Hollywood. But just when you thought that early - 
90s Riot Grrl spirit was dead, here comes That 
Girl! With a classic cut-and-paste layout, grainy 
Xerox, and bonus pink off-center staples, this is a 
zine for the ages. Old school content comprised of 
travel diaries, random grrl rantings, and personal 
pics. She does give a nod to the fact that it’s 1999 
(this zine was actually written in 1998... close 
enough) with a short piece about the changing face 
of Riot Grrls. Even though the editor states that she 
hates the Make-Up and Modest Mouse, I’ll give her 
mad props for this old school RiotZnne. (CK) 

$2, no trades, P0 BOX 170612, San Francisco, CA 94117 

Tissues as Building Materials This is a pretty simple 
review. Collage art with body parts under the skin. Why 
not, there are plenty skin only mags. Here you get much 
more; for example the first thoracic vertebra or the 
patella to only list a few. (JZ) 

5025 Amhurst The Colony, TX 75056 


.yt 


Trash Times #6 This neat little Chicago zine was 
fun to read. This issue features an interview with 
The Waistcoats, articles on Steve Buscemi and Son 
of Svengoolie, a hilarious bit on the Man from 
Menard’s (a very goofy Midwest commercial icon), 
and a bunch of movie and record reviews. The film 
reviews were my favorite part, as it’s always nice to 
know that films like Basket Case and Massacre at 
Central High haven’t been forgotten. This zine is 
only sold at Quimby’s and The Quaker Goes Deaf 
in Chicago, so mailorder’s the way to go if you 
want to check it out and you’re not in the land of 
Springer and the Fireside. (AE) 

$2, P0 Box 248, Glenview IL, 60025 

The Trouble With Normal #38 I applaud this zine 
for being out for 38 issues, which is quite com- 
mendable. However the layouts should be getting 
better with time. As a disclaimer printed by the 
writer there are no interviews because all who were 
supposed to be in here did not return their inter- 
views through the mail. So there are too many show 
reviews in here and the basic zine and music 
reviews. The saving grace to this zine seem to be 
some of the (dated) articles and opinions written 
about abortion, the Clinton Impeachment, and 
punk in general. Mediocre at best for this issue but 

it’s better then not trying at all I guess. (MrD) 

$1 P0 Box329 Columbia, M0 65205-0329 

The Urban Hermitt #4 If you came up to me at a 
show or at a movie or an amusement park or some- 
where else with a long enough line and tried to sell 
this to me for a buck I would say "swell.” This is just 
one of those zines, stories, and rants tons of words 
photocopied nothing new, nothing bad just a zine. 
You know how zines work, (dc) 

$1, 1122 east pike #910 Seattle, WA 98122 

Violation Fez, The School Issue #7 Wow. This is a 
well written and interesting little ’zine, appar- 
ently the last issue. It creatively and articulately 
expresses ideas and stories surrounding Catholic 
school, stupid machismo southern European 
attitude, parental love and hate, but it all kinda 
relates back to how lame high school was and 
solicits letters from high school kids offering 
credibility to the primary thesis. There’s a 
strong pathological backbone that may grab your 
heart and wonder more about the main 
author/producer and her life. If she keeps at it, 
she will probably get somewhere in feminist lit- 
erature. (MH) 

$1 or trade, Leah Ryan, P0 Box 2228, Times Square 
Station, NY, NY 10108 

Zeen #15 I can picture the writers of this zine 
wearing cardigans and Dockers and talking their 
way out of getting beat up. This issue is laid out so 
there are 2 front covers; one half of the zine 
being positive, one being negative. On the posi- 
tive side, they interview Red Monkey, John Yates 
and Schloss Tegal (some artsy band). On the neg- 
ative side they discuss the evils of swing, pop 
metal, and big business. There are also some 
other stories, reviews and a letters section where 
they harshly critique the letters written to them. A 
pretty smart and funny zine. (NS) 

$1.50; P.0. Box 32274, Kansas City, M0 64171 


PUNK PLANET 141 




★U.S. BOMBS* 

THE WORLD 


StXBOSBS* 

THE WORLD 


OUT NOWw 

* muur Ksm&s 




14 sowq CD — $10 ppd 


"One of the coolest pop-punk 


bands In the midwest!" - T. Chandler / Mutant F bp 



Lafayette, IN 47903 



lumluck@gte.net 




1 999's Greatest Hits! 


hitler bad, 
vandals good, 


Nitro Compilation 
Thought Remainsl 


Van dais 

Hitler Bad, Vandals Good 


OrTypWit Wonder 
Who The Hell Is' 


accepted 


VISA 


Who The 






SINGLE ISSUES COST $4.00 EACH. BUT IF YOU BUY TWO OR MORE. YOU'LL GET ‘EM ALL FOR $3. 


EACH! 
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All issues before PP15 are all black & white. 
Covers of PP15-21 are 2-3 color. All issues 
after 21 have full color covers. And finally, all 
issues before PP29 are printed on newsprint 
Confused yet’ 

PP4 EPITAPH records, ALLIED 
records and a PUNK LIVING WITH 
AIDS. Article on ABC NO RIO. 80 pgs. 

PP8 RED AUNTS, AUS ROTTEN, 
FABRIC, and THE SMEARS. Article 
on PUNK PUBLISHING. 104 pgs. 

PP11 TEXAS IS THE REASON, 
NAKED AGGRESSION, JOHN 
COUGAR CONCENTRATION 
CAMP, and CHRISTIE FRONT 
DRIVE. Article on COMMUNITY 
BASED MONEY. 104 pgs 

PP13 ADRIAN TOMINE, 
LIFETIME, JON MORITSUGU, 
and SINKHOLE. Article about 
VOTING. 112 pgs 

PP14 RE/SEARCH’s V. Vale, 
DELTA 72, PROMISE RING, THE 
STRIKE, and FACTSHEET 5’s R. 
Seth Friedman. Article about 
PUNK & MULTINATIONAL CAPI- 
TALISM. 120pgs 

PP15 20 pages of COVERAGE 
FROM THE 1996 DEMOCRATIC & 
REPUBLICAN CONVENTIONS. 
Interviews with Sarah Dyer/ACTION 
GIRL COMICS, RHYTHM 
COLLISION, CHAMBERLAIN, and 
CHEESECAKE 120 pgs 

PP16 SARAH JACOBSON, 
DAMNATION AD, THE 
DISMEMBERMENT PLAN, 
CHANGE ZINE. Articles about 
CULTURE JAMMING, and the 
1996-97 NBA SEASON. DIY files 
on ZINE DISTRIBUTION. BEST 
RELEASES OF 1996. 120 pgs 

PP17 "ALL PUNK CONS" a 
critique of modern punk. 
Interviews with THE 
DESCENDENTS, DAN 
O’MAHONEY, SNAPCASE, 
RYE COALITION, and PAIN. 
Article on LIVING WITH THE 
POSSIBILITY OF BREAST 
CANCER. 136 pgs. 

PP22 PUNK PLANET GOES 
UNDERCOVER WITH THE 


CHRISTIAN MEN’S MOVEMENT, 
THE PROMISE KEEPERS. 
Interviews with RAY & 
PORCELL OF SHELTERAOUTH 
OF TODAY, EXENE CERVENKA, 
GERN BLANDSTEN RECORDS, 
OVARIAN TROLLEY, BURNING 
AIRLINES, and author STEWART 
HOME. PANSY DIVISION TOUR 
DIARY. And PP gets into the 
ring with INCREDIBLY STRANGE 
WRESTLING. 168 pgs. 

PP23 CHUMBAWAMBA: Has 
mainstream success blunted 
their anarchist ideals? Also 
inside are interviews with 
GEARHEAD FANZINE, LOVEITT 
RECORDS, SUBTERRANEAN 
DISTRIBUTION, THE VAN PELT 
and THE YOUNG PIONEERS. 
Articles on the PIRATE RADIO 
movement, on being an OUT- 
REACH WORKER FOR HOME- 
LESS YOUTH, GURILLA POS- 
TERING and the RECENT 
CONTROVERSIES SURROUND- 
ING THE TEAMSTERS. 154 pgs 

PP24 THE ART & DESIGN ISSUE. 
The current state of art and punk. 
Interviewed in this issue are 
comic activist SETH TOBOKMAN, 
designers ART CHANTRY and 
HOUSE INDUSTRIES, photogra- 
phers CYNTHIA CONNOLLY, 
CHRISSIE PIPER and PAUL 
DRAKE and tattoo artist KIM 
SAIGH. Articles about the poster 
art of FRANK KOZIK, STATE SUB- 
SIDIZING OF THE ARTS, the CUR- 
RENT STATE OF RADICAL ART, 
and DESIGN IN THE UNDER- 
GROUND. 164 pgs. Art Chantry 
cover no kngpravailabla 

PP25 THE GROWING GIRL SKATE 
UNDERGROUND in a word: inspir- 
ing! Also in this issue are interviews 
with SPAZZ, DESOTO RECORDS, 
The WORLD INFERNO FRIENDSHIP 
SOCIETY and BY THE GRACE OF 
GOD’s Duncan Barlow explains why 
he’s retiring from the hardcore 
scene. Plus a talk with OUTPUNK’s 
Matt Wobensmith about why he's 


stopping his seminal zine & label. 
Articles on SPOKEN WORD & 25 
YEARS OF CHOICE. Plus, PP25 
looks at the REAL REASONS THE 
CUNTON ADMINISTRATION WANTS 
TO GO BACK TO IRAQ. 144 pgs 

PP26 STEVE ALBINI, talks 
about everything from working 
for major labels to playing 
guitar to the state of punk 
rock today. Also interviewed 
in PP26: AVAIL, SMART 
WENT CRAZY, SERVOTRON, 
POLYVINYL RECORDS, COMPOUND 
RED and RED MONKEY. Aricles 
include a piece about TOUCH & 
GO RECORDS' RECENT LAW- 
SUIT WITH THE BUTTHOLE 
SURFERS, NEEDLE EXCHANGE 
PROGRAMS, and an expose on 
the less than progressive poli- 
tics of healthfood chain WHOLE 
FOODS. Plus, PP writes the 
story of THE TRAGIC DEATH OF 
GRAFFITI ARTIST TIE. Jam- 
packed at 156 pages. 

PP27 A rare talk with Bikini Kill’s 
KATHLEEN HANNA. Also inter- 
viewed in PP27 : DISCOUNT, 
CHROM-TECH, ASSUCK, the 
PEECHEES, and PRANK RECORDS’ 
Ken Sanderson. Articles include 
"Rebels Without a Cause," Punk 
Planet looks into the GROWING 
HYSTERIA SURROUNDING TEEN 
VIOLENCE. Jon Strange breaks 
the law and travels with a group 
BRINGING HUMANITARIAN AID 
INTO IRAQ. Marc Bayard is the 
first person to teach A COLLEGE 
COURSE BASED ON PUNK— he 
writes about his experience in 
"Punk 101." Finally, TWO ANTI- 
RACIST SKINHEADS WERE 
MURDERED IN LAS VEGAS THIS 
JULY— Punk Planet investi- 
gates. 156 pgs 

PP28 looks at the GROWING 
HEALTHCARE CRISIS IN AMERICA 
THROUGH THE EYES OF A 
OFTEN-OVERLOOKED GROUP: 
MUSICIANS. Plus, FILMMAKER 
PENELOPE SPHEERIS talks with 


Punk Planet about her new film, 
DECLINE OF WESTERN 
CIVILIZATION 3. Other interviews 
include: JETS TO BRAZIL, THE 
GET UP KIDS, ATOM AND HIS 
PACKAGE, RESIN RECORDS, and 
NEGATIVLAND. Other articles in 
PP28 include a look at THE 
"LEGACY'' OF BILL CLINTON — find 
out 10 real reasons to not like the 
guy. Plus, the article "It's (not) a 
White World" investigates RACE 
IN PUNK. Finally, "Return to the 
Holy Land" brings us to ISRAEL 
THROUGH THE EYES OF AN 
EXPATRIATE All this plus the reg- 
ular columns, reviews DIY and 
much, much more. Our last 
newsprint issue!! 156 pgs 

PP29 checks in with SLEATER- 
KINNEY on the eve of the 
release of their follow-up to the 
wildly successful Dig Me Out. 
In addition to S-K, PP29 fea- 
tures a talks with KID 
DYNAMITE, The Metro-shifter's 
K. SCOTT RICHTER, JESSICA 
HOPPER, publisher of HIT IT 
OR QUIT IT ZINE, RAINER 
MARIA. Articles: Kim Bae 
brings you aboard as LOS 
CRUDOS TOURS SOUTH 
AMERICA. Author Mimi Nguyen 
takes A PERSONAL LOOK AT 
VIETNAM— as a homeland, as 
a war and as a state of mind. 
Also featured in PP29 is a look 
at THE USE OF PEPPER SPRAY 
BY THE POLICE; a FREE BIKE 
PROGRAM and the GROWING 
UNREST IN THE KOSOVO 
REPUBLIC. Plus all the other 
goodies. 136 pgs. 

PP30 THE MURDER OF IRAQ. 
Punk Planet #30 devotes 18 
pages to coverage of the horri- 
ble destruction reaped on the 
Iraqi people by the US and UN’s 
economic sanctions. The cen- 
terpiece of this section is an 
interview with VOICES IN THE 
WILDERNESS, an organization 
that breaks the sanctions and 
brings much-needed medicine 


and supplies to the people of 
Iraq— an act that is illegal here 
and for which Voices is being 
fined by the state. It’s a terrible 
story, but one you must 
read. Also in this issue: BRAT- 
MOBILE, TODAY IS THE DAY, 
THRILL JOCKEY RECORDS, SEA- 
WEED, WICKED FARLEYS, VINYL 
COMMUNICATIONS and 
BLUETIR Articles on JESSE "THE 
BODY" VENTURA’S VICTORY IN 
MINNESOTA; the MISSION 
YUPPIE ERADICATION PROJECT, 
a militant group bent on ending 
gentrification in San Francisco; 
THE GREEN PARTY IN ARCATA, 
CALIFORNIA; and a UNION 
VICOTORY IN A NICARAGUAN 
SWEATSHOP. Plus an expanded 
DIY section, columns, reviews 
and much much more. 136 pgs. 

PP31 features a much-antici- 
pated talk with IAN MACKAYE. 
While Punk Planet has talked 
with many notable punks, few 
have had the impact or the influ- 
ence of MacKaye. Whether it's 
leading by example with his label 
DISCHORD RECORDS or by con- 
tinually breaking new ground for 
the last eleven years with his 
band FUGAZI, MacKaye has 
never allowed himself to be 
pigeonholed or to grow irrelevant 
While Punk Planet is well known 
for its interviews, this promises 
to be one of the best. Also inter- 
viewed in this issue is THE 
AVENGERS' PENELOPE HUSTON. 
Huston sat down with Punk 
Planet associate editor Joel 
Schalit to talk about the history 
of the Avengers as well as the 
band's new future. Additionally, 
there are talks with TED LEO, 
ICU, LIFTER PULLER, and 
DALEK. Punk Planet #31 also 
looks at the DEAD KENNEDY'S 
LAWSUIT— this article sheds 
light on the bizarre situation that 
has arisen to pit former band- 
mates in one of punk's most 
important bands against each 


other. PP31 also takes a look at 
THE POSSIBLE CLOSING OF 
GILMAN STREET, MAIL ORDER 
BRIDES FROM RUSSIA and LIV- 
ING WITH CHRONIC CYSTITIS. 
Plus, columns, reviews, DIY and 
much much more 136 pgs. 

PP32 takes a personal look at the 
Kosovo Crisis by printing letters 
from two youths caught in the 
bombing of Belgrade. These let- 
ters are eye-opening, giving 
accounts of the horrors of war 
first hand while the happen. A 
moving, troubling and angering 
piece, LIFE DURING WARTIME: 
LETTERS FROM THE KOSOVO 
CRISIS will not allow you to look at 
the news the same way. In addi- 
tion to these gripping letters, Punk 
Planet #32 features an interview 
with K RECORDS' CALVIN JOHN- 
SON. Calvin is one of the people 
responsible for creating the influ- 
ential Olympia, Washington punk 
scene— find out his inspirations 
in this in-depth interview. Also 
interviewed in PP32 are the faces 
of fear NEUROSIS, laptop rockers 
ORI, MURDER CAN BE FUN 
FANZINE'S John Marr, Chicago 
groovers THE ETERNALZ, indie 
electronic label ASPHODEL, 
Canadian punkers SUBMISSION 
HOLD, and ecclectic art mailorder 
CATCH OF THE DAY MAILORDER 
In addition to all these interviews, 
Punk Planet #32 features arti- 
cles the COMMUNITY RADIO 
MOVEMENT IN WASHINGTON DC; 
MULTIETHNICITIES IN MODERN 
CULTURE; and a revealing look at 
GENTRIFICATION IN TODAY’S 
URBAN AMERICA. Plus much, 
much more. 144pgs 

Mini pins & stickers Stick 
your Punk Planet pride wherev- 
er you want and wear a pin too! 
Available to you for only $1.00 

Punk Planet T-Shirts NOW 
AVAILABLE!! available to you 
for only $10.00 ppd 



Single issues cost $4.00 each. 

Buy two or more and get ‘em all for $3.00 eachL 

Punk Planet PO Box 464 
Chicago, IL 60690 

When ordering from outside the US or Canada, 
please add $3 to each issue ordered. 

All orders come with a mini pin and stickers. 
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